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NOTICE 

HISTORIQUE ET CRITIQUE 

SLR 

JEAN-FRANCOIS BARBIERI, 



BIT 

LE GUERCHIN. 



Uit iacoaveDient d« I'enseignenient estde perpetuer, panttl 
les eleves, la maniere du mailre. MaU de temps a autre il ap- 
parait un g^nie qui ge souslrait a la routine , ne suit que I'in- 
spiration de la nature, et devient ainsi chef d'^ole, omcrea* 
teur d’une nouvelle maniere. C’est ce qui arriva au Guerchin . 

Jean-Fran^ois Barbieri , nomme en Italie il Guercino , parce 
qu'il elait louche, et en fran^ais he Guerchin, naquit a Cento, 
prM de Bologne, en iSqo. Son |>ere, paurre .voiturier, allak 
louTeni conduire du bois chez les Carraches. Annibal s'etaat 
aper^u que I'enfaik restait dans I’atelier, et regardait peindre 
avec une grande attention , lui demanda s'il voudrait appren- 
dre a peindre ; Oht oui, dit I’enfant. En efiet , on assure que, 
des cette epoque, ajant a peine due ans, il avait peint une 
Vierge sor la porte de la maison de son pwe. Augustin ajrant 
donne au jeune Barbieri un profil dessine a la plume , celui-ci 
le copia plusieurs fois d'une maniere si renaarquable , que lors- 
qu'il revint voir les Carraches, ceux-ci furent emeryeillds , 
et garderent avec eux le jenne pajsan< 

Guerchin ne tarda pas a faire connaitre ses dispositions, et 

XXII. 
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II NOTICE HISTORIQVB ET CEITIQUE 

Louis Carrache ecrivait, en parlant de lui : • Nous avons ici 
un jeune homme tpii est un prodige ; je ue vous dis riea de 
trop. Ses ouvrages epouvantent nos plus habiles peintres. » 

Un^thanoine de Bologne, nomme Mirandola , ajant admire 
la maniere nouvelle dont peignait le Guerchin , prit de I'a- 
mitie pour lui. Get amateur lui procura, en 1620, I'occasion 
de faire uii tableau de saint Guillaume devant la Vierge avec 
I’enfant Jesus, pour etre place sur I'un des aulels del’dglise de 
Saint-Gregoire a Bologne. Le tableau termini , Guerchin le fit 
Yoir a son protecteur qui en fut satisfait , et lui demanda le prix 
qu’il en Toulait avoir. Guerchin hasarda de demander Soecus 
(nviron i 5 o fr.). Le lendemain Mirandola lui compta sur 
une table 3 o ecus et lui demanda s’il etait content, h quoi le 
peintre repondit qu’il n’esperait pas tant;mais le chanoine 
continuait de compter encore 3 o ecus, puis 3 o autres. Alors, 
Barbieri lui demanda s'il voulait se moquer, mais I'abbe 
ne cessait de compter : cependant, arrive a 200 ecus, il lui 
dit que c'etait le prix auquel on avait estime son tableau. 

Guerchin , voulant eviter h d’ autres la peine qu’il avait 
eue. dans ses premieres etudes , fit ua livre de principes de 
dessin qui a ete grav^ plusieurs fois. Puis, voulant se perfec- 
tionner dans I’etude de la coiileur, il fit un voyage a Venise 
pour voir les ouvrages du Titien , du Tintoret , de Paul-Ve- 
ronese et du Bassan , mais il n'j demeura pas long-temps et 
revint a Cento. Ajant aussi le desir de voif Rome , il j arriva 
en 1621, dans le temps oil Michel-Ange Garavage etait en 
grande reputation. Sa maniere plut beaucoup k Barbieri , qui 
en imitant dans la composition le grandiose des Garraches, 
avait dans sa conleur une vigueur semblable a celle du pein-' 
tre remain. De son c6te, Garavage se glorifiait de voir partager 
son gout par un artiste de si grand merite. Lie d’abord avec 
lui, son caractere ombrageux et jaloux le fit bientdt rompre 
violemment avec le doux et timide Guerchin. Michel-Ange 
avait ete choisi pour peindre la voute de I’eglise de Notre- 



SUB JEAN-FBABfOtS. BABBIERI. iti 

Dame-de-Lorette ; mais les administrateurs de celle egii$«, 
craignant sa fougue et sob oubli des convenances, crureul 
devoir ^ui adjoindre son ami Barbieri. Ce peiotre ctant venu 
le voir, lui dit que, dans cette circonslance , il ne se regarde- 
rait pas comme son camarade, mais comme son ^leve seu- 
mis, s'en remeltant enti^menl a sa disposition. Malgre tant 
de protestations et d’^ards, Torgueilleux Caravage, ne put 
retenir sa fiireur, disant qu'il ue pouvait souffrir une sem- 
blable moquerie , et que la voule serait peinte en entier, soit 
par I’un , soit par I’autre. Le pauvre Barbieri se retira confus, 
et alia faire part de son maavais succm aux commissaires de 
Lorette , qui , craignant la jeunesae de I’un et Tbumeur de 
I'autre, dechirerent les marches faits avec ces denx artistes, et 
en passerent un nouveau ayec Christophe Roncalli, dit Po- 
merance. 

Gregoire XV ajant et<i ^lu pape, son neveu le cardinal 
Ludovisi voulut faire d^corer la voute d’une grande galerie 
de la ville Pincienne. G’est lli que Barbieri peignit I'Aurore 
sur un char tire par quatre chevaux. Dans la composition se 
trouve une femme eudormie , et I’on doune a cette peinture 
le nom de Char de la Nuit pour la distinguer du Char de 
I'Aurore, peint par Guido Beni, dans la ville Rospigliosi. 

Barbieri fit ensuite ua grand tableau pour I'eglise de Saint- 
Chrisogon , dans le quartier de Transtevere k Rome , puis 
pour I’eglise de Saint-Pierre le fameux tableau de sainte Pd~ 
tronille, dont nous avons parle sous le n<>. 566. 

Le pape Urbain Vlll ajant succede a Gregoire XV, ce pon- 
tife florentin oublia les Bolonais qui avait obtenu les faveurs 
de son pred^esseur. Guercbin quitta done Rome et alia 
vivre h Cento sa patrie, oii il resta jusqu’apr^ la mort 
de Guido Reni, en i643. 11 vint alorsse fixer a Bologna, et 
crut devoir adopter une mani^re de peindre un pen plus claire 
et moins vigourcuse ; ce n’etait cependant pas son gout ; mais, 
disait-il, parce que « le Guide et I'Albane aynnt habitue a cette 
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IV IlOTICE diST. £T CRlt. SUR FR. BARBIERI 
eoquetterie de couleur , il fallait Lien snivre la mode. » Une 
particularile de soq talent est la promptitude arec laquelle 
il travaillait; elle etait telle que des religieux lui ajaut de- 
mande, la yeille d'une fete, de decorer leur autel en j ^ignant 
un Pere Eternel, il s’acquiltade I’ouvrage en une seule nuit. 

Guerchin avait eu I'occasiou de peindre a Plaisance la cou- 
pole du ddme , il travailla aussi pour les villea de Parme , 
Modene^ Reggio, Ferrare, Genes, etc. 11 fut cree chevalier 
par le due de Mantoue, mais, ne voulant pas quitter sa patrie , 
il refusa les titres de peinlre du roi de France et du roi d’An- 
gleterre. La reine Christine ayanl ete le voir k Bologne lui 
tendit la main et prit la sienne, en disant qu’elle voulait tou- 
cher une main qui avait opere de si belles choses. 

IS’ajant d’ autre delassement que la peinture , vivant retire 
dans la societe de son frere et de ses nevenx , Guerchin jouit 
d'une assez grande aisauce, dont il fittoujours un noble usage, 
et mourut en 1 666, de 76 ans. 

11 eompbeait facilement, eT^utait avec chaleur ; ses sujets 
pieux sent pleins de dignity et d’onction , on j aper^oit 
la piele de leur auteur. Si quelquefois on trouve de la no- 
blesse dans ses expressions, ce n’esl pas ce qui le caraclerise. 
« Toute I’enei^ie de son sentiment, dit Taillasson , se portait 
vers I’imitation de la nature. Donner de la rondeiir a une 
surface plate, imiter la saillie des corps, charmer, etonner, 
Iromper les jeux , voila quel fut son but presque unique. 
Aussi dans cette partie est-il un homme extraordinaire. » 

On cite parmi ses Aleves Hercule Gennari et ses deux fils, 
Benoit et Cesar Gennarri , Luc Scaramuccia et Mathias Preti , 
dit le Calabrese. Les tableaux de Barbieri passent le nombre 
de *5o, dont io6 tableaux d’ autel et plusieurs voutes. 11 a 
laiss^ aiissi un nombre immense de dessins , la plupart peu 
arr^tis , mais cependant assez estim'ls. 
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HISTORICAL AND CRITICAL 
NOTICE 

OF 

GIOVANNI FRANCESCO BARBIERI , 

CALLED 

GUERCINO. 



An inconvenience arising from tuition is the perpetuating 
amongst pupils, the Master's Manner. Ye there occasionally 
starts up a genius who deviates from routine, following the 
inspirations of nature only, and who thus Lecomes the head 
of a school, or the creator of a new Style. Thus it was with 
Guercino. 

Giovanni Francesco Barbieri, called in Italy Guercino, 
from the circums’ance of his squinting, was Lorn, in iSgo , 
at Cento, near Bologna, his father a poor carter, often 
carried wood to the Caracci. Annibale perceiving that the 
boy remained in the study, looking with great attention at 
those who were painting, asked him of he would like to learn 
to paint, oA certainly, said the latter. In fact it is asserted that 
evenal that period, being scarcely ten years old, he had paint- 
ed a Virgin on the door if his father's house. Agostino having 
given to young Barbieri a profile drawn with a pen , he 
copied it several limes, in so remarkable manner, that when 
be returned to show his work to the Caracci , the latter were 
wonder-struck, and kept the young peasant with them. 

Guercino soon matured his extraordinary inclination, and 
Lodovico Caracci, speaking of him , in a letter, says : « We 
have here a youth, who is a prodigy; it is not saying too 
much of him, for his works astound our cleverest painters. » 
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11 HISTOfilCAL AJiO CRITICAL NOTICE 

A c-anoD of Bologna, named Mirandola, admiring the novel 
manner of painting adopted by Guercino, took him into Lis 
friendship. This amateur procured him, in 1 620, an opportunity 
of doing a picture of Si. William before the Virgin and Infant 
Jesus, to be placed on one of the altars of the church of St. 
Gregory at Bologna. This picture being finished, Guercino 
shewed it to his patron, who, being pleased with it, asked 
the price he wished to have : Guercino ventured to ask 3 o 
scudi. about L 6. , Mirandola reckoned upon a table 3 o scudi, 
and asked him if he was satisfied; to which the painter re- 
plied he had not expected so much ; but the canon continued 
reckoning 3 o scudi more , and then 3 o others. Barbieri 
asked him If he was making jest of him, but the abbot did not 
stop counting. till he came to 200 seudi, when he told him, 
that was the price at which his picture had been estimated. 

Guercino determining to avoid others, the trouble he had 
itimself experienced in his first studies, composed a book of the 
jirinciples of Drawing which has been printed several times. 
Afterwards, wishing to perfect himself in the science of colour- 
ing, he performed a journey to Venice to see the' works of Ti- 
tian, Tintoretto, Paul Veronese, and Bassano; but he did not 
remitin long there. Having also a desire to see Rome, he arriv- 
ed there in i62i|, at the time Michael Angelo Caravaggio 
w'as in high repute. His manner greatly pleased Barbieri., 
who, by imitating the grandeur of the CaraccI , had, in his 
colouring, a vigour similar to that of the Roman painter. Ca- 
ravaggio , on his side was proud of seeing his taste adopted 
}>y an artist of such great merit : but although at first con- 
nected with him, in a friendly manner, his suspicious and 
jealous disposition soon made him break off in a violent man- 
ner with the timid Guercino^ Michael Angelo had been chos- 
en to paint the vaulted ceiling of the church of Santa Maria 
di Loretto; but the directors of that church fearing his impe- 
tuosity and his forgetfulness of decorum, thought proper to 
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pul with him his friend Barbieri. The latter coming to see 
him said, that in the present circumstance, he should not 
consider himself as his partner, but as a submissive pupil, 
giving up wholly to his arrangements. Notwithstanding such 
protestations aud regard, the proud Caravaggio was unable 
to contain his fury , and said he could not bear such mock- 
ery , and that the ceiling should be painted wholly by the 
one or -by the other. Poor Barbieri withdrew quite confused, 
and went to impart his ill-success to the commissioners of 
Loretlo, who fearing the youthfulness of the one, and the 
temper of the other , tore up the contract they had made with 
the two artists , and entered into another with Christopher 
Koncalli, called Pomerancio. 

Gregory XV being elected ]>ope, his nephew, cardinal 
Ludovici , wished the vaulted the ceiling ofagi-eat gallery in 
the villa Pinciana to be decorated : it was there that Bar- 
bieri painted Aurora on a car drawn by four horses there, is 
in the composition a woman asleep, from this circumstance it 
is called the Car of Night , to distinguish it from the Car of 
Aurora, painted in the villa Rospigliosi by Guido Beni. 

Barbieri did afterwards a great picture for the church of 
San Crisogone, in the Transtevere quarter, at Rome; and 
then, for the church of St. Peter’s, the famons picture of 
St. Petronilla of which we have spoken n“. 566. 

Pope Urbane VllI, having succeeded Gregory XV,, the Flo- 
rentine Pontiff forgot the Bologpiese who had obtained the 
favours of his predecessors.* Guercino therefore left Rome 
and event to reside at Cento , his native place , where he re- 
mained till after the death of Guido Reni , in 164 ^. He then 
came to fix himself at Bologna , and thought it necessary to 
adopt a manner of painting rather more transparent and less 
vigorous , it was not however his own taste ; but, as he said , 
because < Guido and Albani having introduced this coquetry 
in colouring, it was incumbent to follow the fashion. » A pe- 

k 
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IV HIST. AND C5UT. NOTICE OF G. F. BABBIERl. 
culiarily of his lalenl, was ihe rapidily will> which he 
wrought, it was such, that some friars having, or the eve of 
a festival , requested of him to decorate their altar by paint- 
ing over it the Eternal Father, he performed this task in a 
single night. 

Cucrcino had had the opportunity of painting the cujiola, 
of the dome at Piacenza. He also worked for the cities of 
Parma, Modena, Reggio, Ferrara, Genoa, etc. He was creat- 
ed a Knight , by the Duke of Mantua ; but unwilling to quit 
bis country, he refused the titles of j>ainter to the Kings of 
France and England. When Queen Christina , went to see 
him at Bologna, she held out her hand to him and took his, 
saying , she wished to touch a hand that had produced such 
line things. 

Having no other amusement than painting, living retired 
in the society of his brother and nephews , Guercino, was in 
easy circuqislances of which he made a noble use. He died in 
iGCG , aged jG years. 

He composed with facility and executed with warmth , his 
holy subjects are full of dignity and religious feeling, the 
piety of the author is every where discernible in them. If 
grandeur is occasionally-found in his expressions, it is not 
his general characteristic. « All the energy of his feelings , 
says Taillasson , tended to the imitation of nature. To give 
roundness to a plane surface, to imitate the projection of 
liodies, to charm, to astonish, to deceive the eye, such was 
bis. almost only aim. » And in this department he is an ex- 
tj’aordinary man, among his pupils , are mentioned Hercules 
Gennari and his two sons Benedetto and Cesari Gcnnari, 
Luca Scaamuccia, and Matlhi<is Preti, called Calabrese. Bar- 
bieri’s paintings amount to 25 o, loG of which are altar pieces 
and several vaulted ceilings. He has also left an immense 
number of drawings, the greater part but slightly Gnished . 
yet much esteemed. 
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NOTICE 

historiQUE et critique 

SCI 

ALBERT DURER. 



Un artiste souvent n'arrive a bien faire, qu'cn se Uvrant 
avec opini&tretc au travail, dans le genre auquel il a donne la 
preference. Telle n'est pas la.marched'un genie superieur, qui 
semble arriver avec facilite a la perfection et se distingue 
^alement dans toutes les branches de Tart, qu'il lui prend 
envie d'e^ercer, on dans les sciences auxquelles il se livre 
comme si c'^tait un simple delassement. C'est ainsi que nous 
Tojons Albert Durer, fils d’un orfevre, s’occuper d'abord avec 
succMde Tetat de son pere, se livrerensuite a la peinture, a Ja 
gravure, se distinguer dans les mathematiques, devenir archi- 
tecte et ingenieur, puis ^rire diffcrens ouvrages siir les pro* 
portions du corps bumain , la geometrie , la perspective , la 
fortiOcation. 

Albert Durer naquit a Nuremberg, en 1471. En quittant 
Tatelier de son pere, il fut mis en apprentissage , ainsi que 
cela se disait alors , chez le peintre Michel Wolgemuth et j 
fat engage pour trois annees; parce que la peinture a cette 
epoque, etait consideree comme un metier et que Ton fixait 
un temps pendant lequel le maitrc et Televe elaient IIm. 
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En 1 490 1 Albert Durer enlreprit les voyages d’usage alors, a 
la fin d’un apprentissage, et vint en 149^ a Colmar, oil il se 
lia, dit-on, avec les freres du cdebre Mlu-lin Schongauer,pein- 
tre et graveur, natif de Colmar , mais <]U’il avait pu connaitre 
a Nuremberg oil il avait traraille long-temps, et de qui peut- 
etre il rei(;nt des conseils, ce qui a fait croire a qnelques per- 
sonnes qu’il avait eu pour premier mailre Hupithe Matlin, 
c’est a-dire le beau Martin , qui n’est autre que Martin Schon- 
gaiier, 

Revenuen i494danssa'ville uatale, Albert Durer, age de i 3 
ans, j epousa par egard pour ses parens Agnes Frey, lille d’un 
mecanicien celebre. Cette femme, remarquable par la beaule 
de sa figure, aura pu d'abord etre agrcable a son mari , mais 
son humeur acariatre fit ensuite le tourment de sa vie entiere. 
On ne peut parler avec certitude des premiers travaux d’Al- 
bert Durer; mais il est assez singulierde vOir que I’on trouve. 
avec la dale de i 497 < un tableau etune estampe : le preiiiieEEst 
un cfaarmant portrait d'uue demoiselle de Nurembei^ , I'autre 
une estampe represenlant trois femmes lines debout; compo- 
sition souvent' repetee par d’anciens mailres el designees tainldt 
comme les trois desses attendant le jugement de P&ris, tatit 6 t 
coiiune les trois Graces, ou enfiu comme trois femmeS an- sab- 
bat. Ces premiers travaux lefirent bientdt connaitre et appr^ 
cier par I’empereur Maximilienl"'. puisqu’en i 5 o 4 , il fit pour ce 
prince une Adoration des Mages, dans un riche paysageiorne 
de ruioes , et deux ans apres, une Vierge avecl’enftint' Jesus * 
accompagnes de plusieurs anges, 6 ainte Gatb'eriiie et plusienrs 
saints. A gauche est I’empereur Maximilien a genour, pres de 
lui sont places I'lmperatrice Blanche-Marie et le'duc Eric de 
Brunswick , plus loin Albert Durer a mis dans ce' tableaU', son 
intime ami Wilibald Pirkheimer et lui-meme s’ est plac^ pr^s 
de bii , .tenant a la main un papier oii est trac' 6 : son atono- 
grame avec I’lnscriplion Eregil quinque Mettfi' tpatio AlbetiUt 
Durer Germanut MDF~J. 
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C*Mt dancceMe-n^e &DB^e qu’ Albert D«rer fit un vo 3 :.‘igc 
a Venise, ipendant lequel U^ririt a sob ami Pirkheimer, plu- 
sieurs leltres oil se tronveot quelqiies anccdoles inl(*rcssanlcs 
et des reflexions tra-curieuses sur les arts. 11 passa ensiiile a 
Bologne avaot de revenir chez lui, et sans doule il y vit Marr- 
Autoine, gra^ur si celebre quelqiies anncesplus jard, mais 
qui , jeune a celle epoque, copia quelqucs gravures il'Albert 
Durer. Plusieurs biographes, ropelanl Pun des coules dont 
Vasari a si sourent rcmpli son ouvrage, ont accredilc la 
fable ridicule d'lin prelcndu proccs que le printre alleinand 
anrait intente et gagneoontre Je grareur italien, pendant son 
sejour a Venise, pour avoir copie sur cuivre I'Listoire de Id 
passion de JtieusiChrisl et la vie de la Vierge. gravees sur Lois 
d'aprcs les dessins d’ Albert Durer. Pour detruire line sem- 
blable assertion , il sulFira de fuire reinarqiier deux clioses, la 
premiere c’est que, de toutes les copies. failes par Marc-Antoine 
d'apr« Albert Durer, la seule qiii porte une date est saint 
Jean et saint Gregoire deboul. Cette copie est marquee au mi- 
lieu du bas lie Paonee i5o6, qui est prcciscmeut Je temps 
du voyage d'Alberl Durer eu llalie. L’autre remarque, 
est que la Passion de Jcsus-Cbrist ne futpubliee en Allemagne 
que dans Pann^e i5io et la vie de la Vierge en i5t j , ainsi 
que le proiivent ces dates que Pon voit sur Pun des sujets de 
rbaeiHoe de ces suites. Or, s'il est certain qu’Albert Durer ait 
fait un voyage a Venise en i5oG, comment cet artiste aurail-il 
pn , lors de son sejour a Venise , sc plaindre de ce qu’on 
avail copie des pieces qu’il ne grava que plusieurs annees 
aprM el si Marc-Anloine a c^ic une gravure d’Alberl Durer 
en i5o6, n’est-il pas probable qu’il Pa fait pour rendre bom- 
mage au talent d’un artiste Stranger. Puis sur quelles lois, 
sur quds usages, le Senat de Venise aurait-il pu s’appuyer, 
pour condamner un graveur, qui aurail copie dans son pays 
des eslampes imprimees dans ua pays autre que le sicn , el 
qui ne difpendail en rien de la juridiction de Venise. 
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La galerie du Belvrfd^ a Vienne, po^ede deux, lableaux 
Iree-curieux representant, I'un lemartjre d'un grand nombre 
de chretiens. L’aulenr y a peint sur le derant, un Soudan a 
cheval , ayant pr» de lui on de ees ministres a pied et don- 
nantdes ordres pour-faire pr^ipiteries malheureux dbreUens 
du hauf cks rocfaers, dans un vallon herisse de pieuxaigus. Le 
peinlre s’y est repr^senle tenant un petit etendard sur lequel 
on lit : Iste faciebat Anno Domini iSo8, Albertus Durer Ale- 
manUs. L’autre est un sujet emblematique , on I’on iroit la Tri- 
nile adoree par des anges et par des hommes, places, sur des 
^nuages. Dans le bas est un paysage fort etendu , ott Ton aper- 
Qoit la figure du peintre , tenant une tablette sur laquelle 
on lit : Albertds Dnasa noaiccs faciebat anno st yibginu 
faRtc, i6ii. 

II serait difficile de dwrire toutes les peintures d’Albert 
Durer, il faudrait m4me un espace fort etendu pour parler 
convenablement de ses principaux tableaux repandus dans les 
monumens publics de I’AHemagne , ainsi que dans plusieurs 
galeries et dans un grand nombre de' cabinets particnliers. 
Cependant nous^croyons devoir citer un tableau singulier, 
|>eint en i5i3 et repr^entant un militaire a cheval anne de 
toutes pieces et a qui la Mort presente un sablier. On d^igne 
ordinairemeotcette composition sous le tilre de Chevalier de la 
mort; M. de Burtin lui donne le nom de Chevalier intrepide , et 
pretend que c’est le portrait dii comte Francois de Seckingen, 
le plus ferme appui des protestans d'AlIemagne, etqui soutint 
un siege opiniatre dans son chateau que Ton voitdans le fond. 

Ce n’est pas seulement cognme peintre qu'Albert Durer 
s’ est distingue ; son talent comme graveur le place egale- 
nient a un rang tres-^eve. On connait de lui cent buit 
gravures siv ciiivre , la plupart tres-recommandables, d'une 
grande finesse de burin , et dont les tetes sont remplies d’ex- 
pression . Pres de la moitie portent des dates entre les anneee 
1^97 et i5>6, les plus importantes et celles qu’on admire 
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avec le plus de raison , son t' Adam et Eve debout dans ie pa- 
radis terrestre; I’EnCant prodigue danR le malheur; saint 
Eustache ou saint Hubert, a genoux devant un cerf, dans 
le bois duquel il voit une crpix; saint JerAme dans ie desert ; 
L’enieveoient d'Amjmone ; la Jalousie ; la Melancolie ; la For- 
tune, ou phi Idt la Temperance; ie Chevalier de la mort, dont 
nous avons deja parle et enfin une gravure repr^ntant Je- 
sus-Christ en croix, aceompagne de la.Yierge, sainte Made- 
leine et saint Jean. Cette petite pi^ ronde est assez rare et 
fut rechercfaee moins -pour sen merite reel qu’a' cause de sa 
petilesse et de la tradition qui la donne comme dtant une 
epreuve tiree du pommeaude I’ep^e de Vempereur Maximi- 
lien I". ■ 

Excepte cette derniere gravure qui est sur argent, totites 
les autres sont sur cuivre , car ^est a tort que Ton cite quel- 
ques pieces comme etant gravdes sur fer ; savoir Jesus-Christ 
au jardin des Olives : un ange tenant le saint suaire ; Pluton 
enlevant Proserpine et une grande pime de canon dans.un 
pajsage. C’est une erreur qui n’a pu s’aocr^diter qu’li cause de 
la duret^ apparente des tallies ; ce qui est I’eHet naturel d’une 
eau forte trop mordue ; car il est bieu constant que le peintre 
Albert Durer a grave de cette maniere. Quelques auteurs 
meme oot cru devoir lui attribuer I'invention de la gra- 
vure a I’eau -forte, tandis qu'en Italie on I’attribuait a 
Francois Mazuocli, dit le Parmesan. Mais on ne pent plus 
avoir d’incertitude a.cetegard, puisque I’annee i5i5e$tla 
date la plus ancienne que Ton trouve sur des gravures a I'eau- 
forte par Durer ; et, lors de mon voya^ a Londres en i8j 4, 
j’ai trouve au Musde .britannique, une petite estampe gravee 
al’eau-forte, par Winceslas d’Olomutz, avec la date de 1496 . 
Je n'ai jamais vu ailleurs cette piece si int^ressante puisqu’elle 
donne la date et le nom de F auteur. Heinecke , de Murr, et 
Barlseh, u’en ont pas parld, ce qui pent la'faire regarder 
c omme unique et fort importante. G'est une figure allegorique 
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relative aux discussions qai eurent lieu dans le xv-«. siccle , 

entre les partisans de Jean Hus el la cour de Rome. 

H convicnl aussi de parler des gravures sur bois portant la 
marque d’ Albert Durer, et que Ton a cru long-temps de sa 
m.ain; mais si Ton considere la difference totalequi existe en- 
tre les deux manieres de. graver sur cuivrc el sur bois ; le peu 
d'dgremenl que presenle a un verjlable artiste le maniement 
desoulils employes dans la gravure sur bois ; la lenleur que 
nccessile celt* nature de travail ,-et aussi Tobligatioa ou se 
trouve le graveur de suivre rigoureusemenl le dessin trace 
sur la plancbe sans pouvoir y rien cbanger ; enfin «i 1 on con- 
sidere le nombre immense de gravures de cette espece qui 
portent le chifire de Durer, il sera facile de croire que cet 
babile artiste ait pu faire autre cbose que de tracer sur la 
plancbe de bois les dessins, qui ensuite ont ete graves, sous 
sa direction, par dillerens ouvriers auxquels on donnait .en 
Allemagne le uom de formsneider , et que nous pourrions de- 
signer en fran^ais sous la denomination de tailleur de forme ou 
de plancbe, Barlscb, dans, son Ptunlre-^Graveur. tome VU, a 
-tr^-bien discutd ce point ; il dil aussi que , parmi les notices 
nombreuses et detaillees que Ton a sur loules les circonstan- 
ees de la vie^ d'AIbert Durer, sur loutes ses occupations, et 
sur tons les genres d'ouvrages qu’il a iaisses, aucune ne iaisse 
entrevoir qu'il se soil jamais occupe de graver sur bois. Get 
auteur ajoute ensuite que Ton sail positivemeut que les plan- 
ches du char triompbal de Maxjmilien, ont ete gravees par 
Jen^uie Ilescb ; que d’autres plancbes J'ont ete par Jean Gla- 
ser, Jean Guldenmund el Henri Hondius. II finil pardonuer, 
couune une preuve irrecusable, un passage du journal du 
yo^'age d'AIbert Durer , oil il s’exprime aiosi : • Les deux 
seigneurs de Rogendorff m'onl invite a table. J'ai dine une 
fois cbez eux ,> el j’ai jdessine leurs armoiries en grand sur 
une plancbe de bois , alia qu'on puisse les lailler. » 

Quelques biograpbes out pretendu qu' Albert Durer, pour 
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se soustraire atiK tra<<»senes qua kii oocatioottit fr^<}aeiiment 
le-caractere difficile>cl« 83 femme ^ t'etait absetoUi de chez ltd 
pour voyager seal ; mim, aacostraire , e'est avec elie , et nc- 
eompagn^ d'une serraole, qa’U quitta Niirembe^, ek iSno, 
poor pttrcourrr ime partie de f AJIemagae et des 11 

M lia d'^mitM avee Lneaade Lejde, peintre et graveiir, el 
digne'emule de FarlUte allemand. Ces deux peintresj, toil* 
last qs’ua moaranMnt Mtra^t It la postdrite et leur taleal et 
leua iWisofli fifVnt matMlIemeat leirr pwtrait sor nn setd et 
mAme pcmieaa. ^rer rcTiat dane m patrie e« et ooo 
en i5i 4 : la relation de ce voyage a ete ecrile par le peiiitre 
Jtd-eaAMe, et de MtnV I'a pabliee dameoa journal ear lesarts 
etlvtttUrMitre; tomeVll, page S3 a 98 . 

- Sans doute Albm-t Darer eoakinaa se« travirat ,■ et fat 
atmA de Feuperear Ckarlet V comme il I'dvtdi Ate de Maxi- 
mdieit ^J(i ra’nnltancdtft. Puk ilmoanitev i3i8, AgA 
MuleaMAit de ij- tm, Sa mart fat regardde comme pi^matu- 
rAe; ^ bek »)08 Aoft aUi Pirttheiaier, dans qae lettre adressee a 
Jean Tochute , dit que samiort fat accAlArAe par les chagno« 
que sa femme lui causa. 11 rapporte qu’elle lui reprocbait sa 
gaite , et le poussailA IraTailler sans relacbe, afin qu'il gagnat 
del'argent et des richessea dont elle etait fort avide. 

Albert Durer est eouvent considere comme le fondateur 
de I'Ecole allemande , et du moins il a siirpasse tous se;> pre- 
dccesseurs. Ainsi que I'a Ires-bien dit M. Fr. X.-de Burtin ; 
• Il Atait d'une fecondite inApuisable dans I'invenliou, et aussi 
ingenieux dans ses idees que yariA dans ses pompoeitions. Son 
dcssin Atait correct et fonde sur I'anatomie ; 'ses expressions 
Ataient vraies ; son colons Atait agreable etbrillant. * Les de- 
fauts qu'oa lui'reproche ne sont paa'les siens, mais ceux du 
temps oil il a vecu, et yiennent de ce qu'a celte Apoqne, on 
n'ayait pas chArcbe a rendre la perspective aArienne. L'exac- 
titude dans Je costume Atait AgalementnAgligee ; les plis nom- 
brcux et casses tenaient a la manierc de draper el k I'emploi 
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des eloffes en usage alors. Comme graveur on peut admirer ia 
finesse de son burin , ainsi que ia facilite el la yariele de son 
Irarail. S’il n'a pas trouy^ tout ce qui convient a la gravure 
I arge et fierc., propre a exprimer les grands tableaux d'bis- 
toire, il a imagine et reuni loutes les parties de I'art qui sont 
necessaires pour graver des tableaux finis, de la angniere la 
plus pr^ieilse. 

Gooirae auteur et professeur, Albert Ehirer a pubiie un 
Traile des proportions du corps humain ; un Traite geomelrique 
des mesures avec le compos et !o rigU ; des InstrucJioru sur 
i% fortification. 

La nombre de scs tableaux on {lortraits est de plus de deux 
cents ; on connait de lui cent quatre estamjies graves sur 
cuirj% parlubm^me; et environ quatre^ cent cinquante gra- 
vures sur bois faites sur ses dessins. Le meilleur catalogue de 
^s estampes est eelui-qu’a pubiie Barisch dans son Peifitre-r 
Graveur, tome VIL M. Joseph Heller a pubiie, sur ce celebre 
ar'iste, un .ouvrage tr«-interessant oil se trouvent deceit 
tons les travaux d'AIbert Durer. • 
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NOTICE 

* *. ’.Of 

ALBERT DURER. 

U often happefls that an artist succeeds in doing well, onlj 
by giving himself up 'wholly to that kind of work which he 
has chosen. Such is not the way with superior geniuses who 
seem to arrive with facUity'at perfccliou , and distinguish 
themselves equally in every branch of the' art they take a 
fancy to cultivate, or in the sciences to which (hey yield as 
to a mere amusement. It is -thus we at first see Albert Durer, 
the sou of a GioldSmilh , exercising with siiccess his father's 
trade, afterwards taking to Painting and Engraving; distin- 
guishing himself in Mathematics ; booming an Architect and 
an Engineer; then writing several works on the Proportions 
of the human body. Geometry, Perspective, and Fortifications. 

Albert Durer was bom at Nuremberg in 1471. On leaving' 
bis father’s workshop, he was put apprentice , as it was then 
termed, with the painter Michael Wolgemuth and was bonnd 
for three years; painting, at that time, being considered a 
trade* a period' was fixed during which the master and pupil 
were engaged towards each other. In 1490, Albert Durer ' 
began the travelling then customary at the- expiratiou of an 
apprenticeship , and In 149 s , catne to Colmar, where , it is 
said , he became intimate with the brothers of the famous 
painter anden^aver Mattin Scbongauer, a native of Colmar,' 
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but he might have known him at Nuremberg, where he hatf 
worked for a long time, and from whom, perhaps, he receiv- 
ed advice, this has induced several persons to think that he had 
for his first master ffupsche Martin , which means the hand- 
tome Marlin , the identical Martin Schongaiicr. 

Returning in 1494, to his native cilj, Albert Diirer, being 
j 3 . ;years old, married, out of rrtpect to his parents, Agnes 
Fre^, the danghler of a celebrated Mechanician. This woman, 
remarkable for the beauty of her person, may, at first , have 
been pleasing to her husband, hut snbsecpiently, Jier cross 
disposition, was a toiment to him , for the remainder of his 
life. 

The first works of Albert Durer cannot be spoken of with 
certainly, but it is rather singular that there exists bearing 
the date 14971 “ painting and a print; the former is a charm- 
ing young lady of Nurejnberg, the latter an engraving that 
represents three naked women standing; a composition often 
repealed by some of the old masters, and sometimes designat- 
ed as the Three Goddesses awaiting the jmlgmerit of Paris, 
sometimes as the Three Graces, or sometimes also as Three 
Witches at their orgies. These first works soon caused 
him to be known and appreciated by the Emperor Maximi- 
lian'I, for, in i. 5 o 4 , lie did for that prince'an Adoration of 
the Magi, a rich Landscape adorned with' ruins ; and two 
years afterwards a Virgin and Infant Jesus, accompanied by- 
several Angels, St. Catherine and many Saints ; on the left 
is the Emj>eror Maximilian kneeling, near him are introduc- 
ed the Empress Bianca Maria and the f)uke Erick oP Bruns- 
wick ; farther off, Albert Durer has put his intimate friend 
Wilibald Pirkheimer, near whom he has placed himself, hold- 
ing in his hand a paper ujion which his monogram is mark- 
ed, with (he .inscription : Rregil ijtiinqtie Mestri spalio Alher- 
tut Durer G'ermanus^yioyi. '■ 

It was in this year that Albert Durer went to Venice, dur~ 
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ing wblch time, he wrote to bis friend Pirkheinaer, several 
letteis, conlaiitiDg some interesting anecdotes and verj cu' 
rioHS reOections on the Arts. He afterwards went to Bologna, 
previous to returning home; and no doubt he there saw Marc 
Antonio, who, a few jrears later, became so famous an Engraver, 
but, who being young at that time, copied a few of Albert Du> 
rer's Engravings. Several Bii^rapfaers rc|>eating one of those 
tales so often found in Vasari’s Work, have caused the ridi> 
culous fable to be believed of a supposed lawsuit which the 
German painter instituted aiHl gained , daring bis abode at 
Venice, over the Italian engraver for having'copied on co|^ 
|rer the History of the Passion of Christ and the Life of the 
Virgin, engraved on wood- from Albert Durer's drawings. To 
destroy this assertion , it will only he sufTicient to cause two 
things to be remarked; the tirst is, that of all the copies 
done by Marc Antonio after Albert Durcr, the only one bear- 
ing a dale is St. John and St. Gregory standing. This copy 
is dated i5oG, at the bottom, in the middle) which is pre- 
cisely the time of Albert Durer’s journey to Italy. The other 
remark is, (hat the Passion of Christ was not published in 
Germany till fhe'^ear i5io, and the Life of the Virgin in i&i S) 
as proved by the dates seen on one of the subjects of each of 
those series. Now, if it Is certain that Albert Durer perform- 
ed a journey to Venice in i.'ioG, how could this artist, dur- 
ing his abode there , complain of his subjects having been 
copied whilst he engraved them but several years afterwards ; 
and if Marc Antonio in i5o6, copied an cogr»v4ng by Albert 
Durer, might it not be possible that be did it as an homage 
to the talent of a foreign artist. Then by what laws, by what 
eastoms,couldlheSenateofVentce condemn an engraver, who, 
in his own conntry, had copied engravings printed in another 
state, and in no way under the jurisdiction of Venice. 

The Belvedere Gallery nt Vienna corilains two Very enrion* 
picture* one of which repreeent* the martyrdom of a great 
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number of Christians, The author has represented in front a 
Soldan on horseback near him is one of his ministers on fool, 
giving orders to have two unfortunate Christians precipated 
from the summit of the rocks into a valley stuck with sharp 
stakes. The painter has introduced himself holding a small 
standard upon which is written : Isle faciebat Anno Do- 
mini i5o8, Alberlus Dttrer Alemanus. The other picture is an 
emblematical subject that represents the Trinity adored by 
some angels and men placed upon clouds: at the bottom is 
a very extensive landscape with the inscription : Albertcs 

UuRER NoniCUS FXCIEBAT XMIO ET VIRGIXIS PABTU ^ 1^11. 

It would be dillicult to describe all Albert Durer’s paint- 
ings, for it would even require a long space to speak suita* 
idy of his principal pictures, spread in the. public buildings 
of Germany, as also in several galleries and a great number of 
private collections. Yet we must mention one extraordinary pic- 
ture, painted in j5i 3 representing a soldier armed from 
head to foot and on horseback; Death is presenting him an 
hour glass. This - composition is. generally designated the 
Knight of Death : M. de Burtin calls it the Intrepid Knight and 
pretends, that it is the portrait of Count Ffancis Seckingeu, 
the staunchest friend of the protestants in Germany, and 
who maintained an obstinate siege in his castle, seen in the 
distance. 

Albert Durer is not distinguished as a painter only; his ta- 
lent as an engraver places him in a very eminent rank. Eight 
hundred of his engravings on copper are known, the greater 
part highly praiseworthy, 6nely touched, and the heads of 
which are full of expression. Nearly the half bear dales be- 
tween the years 1497 and 1S2Q: the most important and most 
deservedly admired are, Adam and Eve standing in Paradise; 
the Prodigal son in distress; St. Eustace, or St. Hubert, kneel- 
ing before a stag in vhose antlers a cross is discernible; St. 
Jerome in the desert; the Rape of Amymone; Jealousy; Me- 
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iaticbolj; FoHane, or ratherTemperaoce ; the Knighlof Death, 
ef whu:b we ha^e already spoken; and hnallj an engraving 
that, represents Jesus Christ on the Cross, accompanied bj 
the Virgin, St. Magdalene, and St. John : this little round 
piece is rather scarce and was sought after less for'its intrinsic 
merit than for its smallness and the tradition altribuling.it to 
be a proof stastped off the pnmmefof the sword of the Enpe- 
roPMaximili^ I. 

With (he exception of this last engraving'wbichis on'silver, 
all the others are'on copper ;-fpr it is errooeousl j , ihat some 
are mentioned as being engraved on iron; viz.. Jesus Christ 
in the Carden of Olives; an Angel hpliUeg.. the Sudarhim ; 
the Rape of Proserpine bj Pluto; and a. large cannon in a 
Landscape. It is a mistake which has gained credence-onlj 
from the apparent harshness of the- lines, which is the natur- 
al effect- of an etching toe strongly bit in ; fbr it is very cer- 
tain that the artist, Albert DnrW, engraved id this numoer. 
Some authors have even gone So far as to attribute to.him the 
invention of (his expediTiouS method of engraving, whilst in 
Italy it was attributed to Francesco Mazzudli , called Parmig- 
giano. ButUierS can now exist no uncertainty resj>ecling this, 
since the year i5i5 is the earliest date found on Etchings by 
Durer. During my stay in lx>ndod .in i£^4 > I found in the 
British Museum, a small print., etched by Wincwlas dOlo- 
mufz, dated, i-lgO* I Pever saw elsewhere this document so 
very interesting since it gives the date and name of the author . 
Heinecke dc Murr and Bartsch do. not speak of -H and H npty 
therefore be considered unique and highly imporlant. lt iS an 
allegorical figure relative to the discussions that took place in 
the XV century between the followers of John .Hus and the 
Court of Rome. ' ' . - ' 

The engravings oh wood bearing Ibo mark of Albert Dprer 
must also be spoken of, having, £dr adong time, been tbought 
to be from his band. But if the total difference be. considered 



Digitized by Google 



yi IIlSTOniCAL- ■A^D CRITICAL NOTICE 

that exwls between, tbe manners of engraving on cop|>ert and 
on <woodi<tlMsKfU«pleasure that presentsatself to*rea| artist 
in^ the* handling -of the tools used for engraving upon wood', 
tbe slowness required in this kind of' work., and the necessity 
theengrdvoV is^ilhder, of strictly following the drawing trac^ 
<d on the block w'ithoul the possibility of hanging any thing); 
if also the inuliense number of engravings of l^is kind, bcm'^ 
ing'AIbWl Dui-er’s cypher'be considered, an^. one'.will he 
easily convinced that this skilful artist oan mily. have traced 
on- the Avooden blocks.lhe designs which wete afterwardri .en- 
graved under hiS directions, by various Workmen called in 
Germany Formschneiders , Cuttersof Forms; or Blocks, itartsch 
in bis Pairtter and Engraver, vol. VII; has. fully discasscdthis 
point; he says also thatamongtt the numerous and elaborate 
notices -existing on .all - the circumstances -of Albert Durer’s 
life, his occupa^ps; and.-e:rery-kind of work iwhich-he-has 
left, -none show 4hot he eveip occupied himself in: engraving 
on wood.''*. Ibis author afterwards adds that it is' Jenensm 
for- positive, that 'the' Forms of Mm^miKan’s Triumphah-Car 
were engraved by Jerome Besob; aud-tbat olbec Forms wgre 
done'by -John GiaiBer/ John Guldcnmund., -and Hhnry<Ilnn- 
dins. He concludes by giving j - as an iprefragahle proof, a 
passage from his^^rnal, whei«jn AlbeK -Ihirer erxpresses 
bimseif thus. « .Thg -two X.brds -qf Bogendorff'bave iovited 
me to their table-.. 1 dined once'at their house, smd l -have 
drawn tbeir armorial beariagsrviai^-riae-|.(W’a wooden Form 
that they may be'eut^ * - * a'A'* *j 

Some biographers Jtove pretendgd that.Alberk Pi^er, in 
order to gel rid ef'tho wenaiioMt frequently ocoasioned-by his 
wife’t ■ tormenting ‘dispositioo, - had left bit homg to travel 
alone; but on the contrary it was with her and accompanied 
by w servant, that be left Nuremberg, in iSro, to go over a part 
of Germany and the Nelberlauds. He formed , a friendship 
with i<ucas of- Leyden , a painter and engraver, a worthy 
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competitor oF the Gormao'arlist. These two painters, willing 
tbirt a mommient' should' hand <iowo to posleritj' , both 
their talent and friendship, Jlid together their |K)rlraits on 
one and the> same panel. Durer returned to Lis counlrj 
in laai, and not- in 1624 : the relation of this journej was 
written by hiitisclf; and De Murr published it in his Journal 
of the Arts andiLilerature, vol. Vlb, p. .S 3 , to 98. 

» No doubt Albert Durer continued his labours, and was 
beibved bj the'Emperor Charles V-, as he had been by Maxi- 
milian I who'oreated -him A nnble.. He died in i 5 s 8 , agedonij 
^7 yean. His death was considered premature at least his 
friend Pirkbeimer', in -a letter 'addressed to John Tochule, 
sajs that it was accelerated by the vexations his wife caused 
him. He relates that she reproached him his cheerfulness and 
was constantly urging him to w'oi k, that he plight earn money 
Vnd riches of which she was very eager. 

Albert Durer is often considered as. the founder of the 
German School and he has at least surpassed all his prede- 
cessors. M. Fr. X. de Uift'tin has very judiciously said that, 
< He was of an ine.xhaustible fertility in invention, and as 
ingenious in his ideas as he was varied in his compositions. 
His drawing was correct and founded on anatomical 'princi- 
ples , his expressions were true and his colouring was pleas- 
ing and bright. » The faults found in him were not his own, 
but those of the time in which he lived, arising from the cir- 
cumstance, that no endeavours, at that period, were made to 
express aerial perspective. Exactness in costume was equally 
neglected, the numerous and broken folds were derived from 
the manner of casting of the drapery and the use of the stulfs 
then in fashion. The delicacy of his lines as an engraver, 
also the facility and. variety of his works, must be admired. 
If he did not discover all that was necessary to broad and 
bold engraving, fit to represent large historical pictures, he 
iirvented and combined all the parts of the art neces-. 
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necessary to engrave pictures in the highest slyte of fraishing. 

As an author and professor, Albert Dun-rpublishcd, A Trea- 
tise on the Proportions of the Hufnan Bodjrt A Geoshetrtcal Trea- 
tise pn measurement ipith Buie and Compasses ; and Lessons in 
Fortifications. 

The number of his pictures, or portraits, amounts to more 
that tw^ hundred, four hundred prints of bis, engraved ou 
copper, are known ; besides about four hundred and fifty en- 
gravings On wood from his drawings. The best catalc^ue 
of his engravings is the one published by Bartsch in his Paint- 
er and Engraver ; yol, Vll. M. Joseph Heller has published , 
upon this celebrated artist, a very interesting work were are 
described the tvorks of Albert- Uurer. 
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NOTICE 

HISTORIQUE ET CRITIQUE 

SUB 

JEAN JOUVENET, 

Si I’dcole fran^aise se glorifie de compter parmi ses peinlres 
Nicolas Poussiu, Euslacbe Le Sueur et Charles Le.Brun, die 
pei4 encore s’enorgueillir du talent de Jean Jouvenel. Get 
artiste qui, comme Le Sueur, ne vit jamais I'llalie, naquit a 
Rouen en 1647, et non en 1644 comme I’ont ccrit plusieurs 
auteurs. Eleve de son oncle Laurent Jouvenet, il le surpassa 
bienl6t , ainsi que son aieui Noel Jouvenet, qui avail donne 
les premieres lemons a Poussin. Jean Jouvenet vinl a Paris it 
I’age de 1 7 ans, el ne pril alors d’autres lemons que celles qu’il 
puisadans I'etude de la nalure; aussi son talent, entlercmeDl 
original , ne lient-il en rien de ceux des aulres maitres. 

On ne connait rien de ce qu’il lit d’abord it Pans; le .pre- 
mier ouvrage dont on ail conserve le souvenir esl la gueri- 
sondu paral;ytique. Ce tableau, I’un des Mais de Nolre-Dame, 
fut pre.scnte a I'eglise en 1G73, par les orfevres Delafosse et 
Duhamel. Le peintre u'avait que sS ans, et Ton trouve dans 
son tableau une composition bardie et une couleur vigou- 
reuse. Un semblable debut frappa tous les esprits et lil appe- 
ler I'auteur, en 1675, a I’Academie rojale, oii il fut presente 
par Charles Le Brun . Jouvenet fit alors pour sa reception un 
tableau representant EsUier devant Assucrus. 

XXIV, 
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Charge CDSuitc de ddcorer les ap^rtemeas de I'hotel dc 
Saint-I’ouange, Jouvenely fit trois plafonds et deux tableaux. 
Dans le premier, on voyait Venus recevant la deesse Flore; 
dans I’autre, Apollon et les Muses ayec Uercule; le Iroisieme 
represenlait Diane disparaissant au lever du Soleil el regar- 
dant Endymion, pret a se reveiller au point du jour. II en- 
Ireprit ensuite , pour I’abbaye de Saint-Martin-des-Ghamps a 
Paris, les grands tableaux qui firent connaitre toute la force 
de son talent. Designes babiluellement sous la denomination 
des qualre Jouvenet , ces vastes compositions, publiees dans 
ce Musee , representent la Resurrection de Lazare , n“. 3 g 4 ; 
le Repas de Simon , n°. 406 ; les Vendeurs cbasses du 
Temple, n". 4>o et la Peebe miraculeuse, n“. 4 ii- Ces 
tableaux, justeraent admires, donnerent cepeiidant lieu a 
un proces entre l&peintre et les religieux. Geux-ci, peu flaltes 
d’ avoir de si beaux tableaux dans leur abbaye , se ^r#ten- 
daient en droit de ne pas les receVoir, parce qu'ils avaient 
charge I'artiste de represen ter la vi.e de saint Benoit, leur 
patroD. Jouvenet, dans sa defense en presence des juges, dit 
ingenument au procureur du couvent : • J’ai dessin^ sur une 
grande toile . plusieurs scenes de I’iUustre saint Benoit en- 
toure de ses religieux, mais cela ne pouvait reussir en pein- 
ture. Que |H>iivais-je faire , dims une composition , de trenle 
sacs a cbarbon comme celui que vous portez. » Les juges 
ne purent s’empecher de rire dc cette repartie, et Jouvenet 
gagna sa cause. J..ouis XIV, curieux de savoirsi en effet les 
religieux avaient raison de refuser les tableaux de Jouvenet, 
les fit apporter a Trianou; il en fut si content qu’il or- 
donna au peintre d’en faire des copies pour servir de mo- 
deles a la manufacture des Gobelins.' 
nSn ifigo l’abb4 de Saint-Riquier voulut faire faire un ta- 
bleau du roi toucbant les ^crouelles au moment de son sacre. 
11 ourrit entre les meillenrs peintres de cette epoque un 
concours dont le prix etait une m^daille de 100 fr. Jou- 
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veuet a^aat remp^^ le prix, fut cbarg<^ de I'execution. 

Quelques anaecs^pres, en 1694# JouTeoel alia a Reimes 
pour peindre le plafond de la chambre du conseil , au parle- 
ment : cette grande compositioa represebte rinbocence pour- 
suivie par le Mensonge , et se refugiant dans les bras de la 
Juslice. Le roi , pour r^ompenser le raerite du peintre , lui 
accorda une pension de 1 200 fr. L'annee suiyante Jouvenet 
peignit en quarante-cinq jours le plafond d’une galerie de 40 
pieds , dans Tappartement de de La Motle-Piquet , grelTier 
du parlement de Bretagne. 

De retour k Paris il s'occupa de faire pour le maitre-autel 
de I’eglise des Jrauites a Rennes , une adoration des Mages ; 
une annonciation pour I’une des chapelles de la m^e eglise ; 
un Christ au Jardin des Oliviers pour la paroisse *de ^int- 
Etienne. Vers le in^me temps il peignit, pour le convent des 
Capucines a Paris, cette celdire descente de crpiz qui pent 
4 tre raise en parallele avec celles de Daniel de Volterre et 
de Rubens. 11 fit aussi pour le choeur des Chartreuxun tableau 
repr^ntant J^u8*Christ au bord du lac de Gen^reth. 

Jouvenet fut charge en 1702 de peindre a fresque les donze 
apdtres dans le bas de la coupole des Invalides; ces figures 
ont 1 4 pieds de proportion. On en voit les esquissesau Mus4c 
(ie Rouen. La maniere dont il s’acquitta de ce travail engagea 
le roi a le charger de refaire les peintures de la chap<flle 
Saint-Ambroise , mal executees par le peintre Poerson , mais 
Jouvenet ne voulut pas faire cette ^ine a un confr^ref U eut 
en place la voute de la tribune du roi , a la chapelle de Ver- 
sailles, oil il peignit la descente du Saint-Esprit sur les apdtres. 
Le roi , voulant donner a I’ariiste une nouvelle preuve de sa 
satisfaction , augnienta sa pension de 5 oo fr. et donna ordre , 
en 1709 , au due d’Antin d’envoyer Jouvenet en Italic; mais 
une attaque de goutte retiut alors le peintre k Paris, et, la 
vieillesse arrivant, il ne putexecuter ce projet. 

Le Musee de Reuen possede le portrait de Jouvenet , peint 
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par lui-meme. On admire aussi dans cAa^me Musce la mort 
de St. Francois , et Ton place ce tableau parkni les plus belles 
productions de I'artiste. En i^i 3 Jouvenet fut surpris par 
une terrible altaque d'apoplexie, et resta paralyse du bras 
droit jusqu'a la fin de ses jours } cependant, toujours actif, il 
essaya de prendre le pinceau de la main gauche, et iitie pla- 
fond de la cbambre des enquetes au parlement de Rouen. 
Cette composition allegorique ressemble a celle faite pre- 
cedemment pour le parlcmdbk de Rennes. 11 fit aussi }x>ur 
r^glise de Notre-Dame de Paris ce tableau du Magnificat , 
qui acquit tant de celebrity, par la siugularite d’ayoir ete 
peint de la main gauche , et comme etaut le dernier ouvrage 
de I’auteur. Jouvenet eut a peine le temps d’ymettre la dcr- 
niere main ,* et mounil en 1717, age de 78 ans. 

De mceurs douces et d’uo, esprit enjoue , Jouvenet fut aime 
generalement : it perdit de bonne beure sa 'femme et n'eut 
pas de fils; mais il eut pour eleves sea neveux Fran9ois Jou- 
renet et Restont. 

Jean Jouvenet n'excite plus I’enlbousiasme que Ton eut de 
son vivant ; mais il merite toujours d'etre estim^. Ses ouvrages 
sont pleins d’energie , I'execution en est facile ; ses compo- 
sitions se font remarquer par un bel ensemble, de beaux 
contrastes et de grands efiets de lumiere^ mais son de^in 
manque de noblesse , sa couleur , quoiqae vigoureuse , n’a 
pas assez de variete', et tombe souvent dans le jaunalre. Sa 
mani^re de draper est originate, et ses compositions sont en- 
richies ordin.iirement d’nne belle architecture. Tailiasson, en 
parlant de Jouvenet , dit avec raison qu’il est a Poussin , el 
a Le Sueur, ce que Crebillon est a Gurueille et a Racine. 

Les tableaux de Jouvenet sont au nombre de plus de 80 ; 
les gravenrsqiii out travaille d’aprM ses tableaux sqnt Drevel, 
DeplaceSf J. Audran , Ducbange , Tbomassiq el Cocbin, 
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If the French School is proud of reckouing amongst its 
painters, Nicolas Poussin, Euslache Le Sueur, and Charles Le 
Brnn , it may^also boast of the talent of Jean Jouvenet. This 
artist who, like Le Sueur, never saw Italy, was Lorn at Rouen 
in iG47t and not in i644> as several authors have advanced. 
A pupil of his uncle Laurent Jouvenet , he soon surpassed 
him and also his grand father, Noel Jouvenet, who had giv- 
en the first lessons to Poussin. Jean Jouvenet came to Paris 
when seventeen years old, and took no other lessons than those 
he gathered from Nature : thus , his entirely original talent 
is in no manner connected with that of other masters. 

Nothing is known of what he at first did lit Paris : and the 
earliest production, of which any knowledge has been preser- 
ved is the Curing of the Paralytic. This picture, one of the Molt 
of Notre-Dame was presented to that Church, in 1678, by the 
Goldsmiths Dalafosse and Duhamel. The painter was then 
but s 5 years old, and his composition offers a bold dnd vigor- 
ous colouring. Such a beginning struck every one, and.caus- 
ed the artist to be, in 1676, elected a member of the Royal 
Academy,' to which he was presented by Charles Le Brun. 
Jouvenet then did for his reception a picture representing 
Esther before Ahasuerus. 
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Being afterwards commissioned to decorate the Rooms of 
the Hotel St. Pouange. Jouvenet did in them three ceilings, 
and two pictures : in the first Was Venus receiving the 
goddess Flora j in the other Apollo and the Muses wth Her- 
cules; the third represented Diana retiring at the rising of the 
sun and looking at Endymion on the point of awaking at the 
break of dawn. He subsequently undertook for the Abbey of 
St. Martin-des-Champs a,t Paris, the large pictures which 
disj)layed all the strength of his talent. These immense com- 
positions generally called the Four Jouvenets , have been pu- 
blished in this work , and represent the Resurreclion of Laza- 
rus, n“ 3g4 ; ihc Repast at Simon’s the Pharisee, n° 4o6 ; the 
Traders chased from the T emple, n“, 410 ; and the Miraculous 
Draught of Fishes, n®. 41 1 These pictures, so justly admired, 
occasioned however a law-suit between the painter and the 
Friars. The latter feeling but little flattered to have such fine 
paintings in their Abbey , pretended to have the right to re- 
fuse receiving them , as they had commissioned the artist to 
represent the Lifeof St. Benedict, their patron. Jouvenet in 
his defense before the Judges ,■ frankly said to the Convent’s 
Advocate. « 1 drew upon a large canvas, several scenes of the 
illustrious St. Benedict surrounded by his followers, but this 
could not succeed in painting. What could I do in a compo- 
sition of thirty coal sacks like the otie you have there? » The 
judges could not help smiling at this sally and Jouvenet won 
the cause. Lewis XIV , wishing to know if really the Friars 
were at all founded in their refusal, had Jouvenet’s pictures 
brought to Trianon ; he was so pleased that he ordered the 
painter to make copies of Ihem to serve as models for the Ma- 
nufactory of the Gobelins. 

In 1 690 the Abbot of St. Riquier wishing to have a picture 
representing the King touching for the Evil , at the moment 
of his consecration, opened a competition for the best painter 
of that time for a prize medal of 200 franks , about L B. 
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Jouveoet Laving won it , be was entrusted with tbe execu- 
tion. 

A few years later, in 1(194, Joiivenel went to itenues, to 
paint the ceiling of the Council Chamber in the rarliainent 
House. This great composition'represents Innocence pursued 
by Falsehood taking refuge in tbe arms of Justice. The King, 
to reward the painter's talent, granted him a pension of 1 aoo 
franks, about L 5 o. The folloiviug year Jouvenet, in forty- 
fire days, painted the ceiling of a 40 feet gallery, in the 
apartment of M. de la Molle-Pi^et, Register keeper to the 
Parliament of Britanny. 

After his return to Paris he set about doing for the high 
Altar of the Jesuit’s church at Rennes,, an Adoration of (he 
Magi; an Annunciation for one of the chapels of (he same, 
church ; and a Christ in the garden of olives for the Parish 
church of St. Etienne. About the same time he painted, for the 
convent of the (Capuchins at Paris , that celebrated Uesceul 
from the Cross which may be put on a par wHh those of.Da- 
niele de Volterra aud of Rubens. He also did'for (lie choir of 
(he Carthusians a picture of Jesus Christ at (he lake Genc- 
sareth. 

In I ^01 , Jouvenet was commissioned to paint in fresco ll>e 
twelve Apostles below the cupola of the Invalids; these figures 
are nearly 1 5 feet in dimension : the sketches of them are 
to be seen in the Museum at Rouen. The manner in which he 
acquitted himself of this work, induced the King to give him, 
to do over again, the paintings of tbe chapel of St. Ambroise, 
ill-executed by the painter Poerson, but Jouvenet was unwill- 
ing to oCTer this affront to a brother artist and be did, in its 
stead, the vaulted ceiling of the King's, pew, in the chapel at 
Versailles, where he painted the Descent of the Holy Ghost 
upon the Apostles. Thq King willing to give the artist another 
proof of his satisfaction , added , 5 oo franks , or L 10 , to- his 
[lension , and in 1709, gave orders to the duke d’Antin to 
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tend Joureoet to Italy ; but aa attack oflhe gout detained the 
artist io' Paris, and old age prevented this plan being put 
into execution. 

The Museum of Rouen has the |K>rtrait of Jouvenet, painted 
by himself. The same Museum possesses the death of St. Fran- 
cis ; this picture is ranked among the finest productions of 
(hat artist. In ijiS Jouyenetvvas attacked by a violent stroke 
of apoplexy, from which, his right arm remained paralysed for 
(he remainder of his days : but ever active , he endeavoured 
to take up the pencil with his left hand , and did the ceiling 
of the Chamber of Inquests iu the Parliament of Rouen. This 
allegorical composition is similar to the one he previously did 
for the Parliament House of Rennes. He also did for the church 
of Notre-Dame, at Paris, the picture of the Magnificat which 
acquired so much celebrity from the circumstance of its 
beingpainted with the left hand, and from its being Jouve- 
nefs la«t work : he scarcely had time to give it the finishing 
touches, dying in -1 7.17 , -aged 7 3 years., 

'Joorenet was generally beloved, being of mild manners 
and of a playful mind : he early lost his wife and had no sons ; 
but he had as pupils his nephews, Francis Jouvenet and Restaut . 

Jean 'Jouvenet no longe.- excites the enthusiasm felt during 
his life : but he still deserves to be esteemed. His works are 
full of energy, their execution easy; his comjiositions are 
remarkable for a fine general elfect, beautiful contrasts, and 
grand effects of light ; but his drawing wants grandeur ; his 
colouring, altbougli strong, has not sufficient variety and often 
degenerates into a yellowish tinge. His manner of casting his 
drapery is original, and his compositions usually contain 
architectural embellishments. In speaking of Jouvenet, Tail- 
laston judiciously says, that he is to Poussin, to Le Sueur, and 
to Le BruDtTirhat Cicbillon is to Corneilje and to Racine. 

Jouvenet’s'pictures amount to upwards of 80 ; the Engrav- 
ers who have worked after his paintings are Drevet, Deplaccs, 
J. Audran , Duchange , Thomassin, and Cochin. 
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RAPHAEL. L'ESCCRfAL. 



SAINTE FAMILLE, 

DITE LA PERLE. 

Cette d^nomioation n’est pas due, comme oela arrive sou - 
rent , la repr^ntation d’un objet remarquable dans le ta- 
bleau ; elie vient de ce que Philippe IV, roi d’Espagne, fort 
amateur de peinture, fut teilement entbousiasm^ en voyant ce 
tableau , qu’il s’4cria : ■ Celui-ci est ma perle. > On peat bicn 
Re pas adopter enti^rement I’opinion de Philippe IV : ce ta- 
bleau ne peut etre regarde ni comme le plus important des 
tableaux appartenant au roi d’Espagne, ni comme le plus 
pr 6 cieux de ceux qu’a fait Raphael, quelques personnes m4me 
le croient peint par Jules Romain , d’aprra un dessin de son 
waitre. Cependant on y trouve toujours cette grace divine qui 
caraot^ise principalcment les saintes families de Raphael. La . 
t^te de la Vierge avait ^t 6 d’abord de profil; lea cheveox ont- 
et^ relev^s au dessus de la tempe gauche. On voit aussi des 
repentirs a. la main gauche de la Vierge et a la ouisse gauche 
de rEnfant-J4sus. 

Ce tableau avait appartenu a Charles de Gonzague, due de 
Mantoue ; il fut vendu par ce prince, en i 6 a 8 , au roi d’ Angle- 
*erre Charles 1*^ : e’est aprm la mort de ce monarque qu’il fut 
acbet 6 a Londres par don Alonzo de Cardenas , ambassadcur 
d’Espagne pr^ de Cromwell. On pretend qu’il fut payd alors 
prwde 75,000 francs. 

Peint sur boiset parfaitement conserve , ce tableau est dans- 
iasacristie de Saint-Laurent de fEscurial; ila 4td grav^ par 
J. B. del Moro ; J. B. Franco ; Vorstermann ; et lithographic au 
trail par Armand. 

Haut., 3 pieds 6 pouces; larg., 3 pieds 7 pouces. 
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THE HOLY FAMILY, 

CALLED, THE PEARL. 

This designation is not due, as it often occurs, to the re- 
presentation of some remarkable object in the picture ; but is 
derived from the circumstance , that Philip IV. King of Spain, 
a great amateur of painting, was so struck on seeing this pic- 
ture, that he exclaimed, «This is my Pearl. . The opinion of Phi- 
lip IV. may however not be generally adopted : this picture 
cannot be considered either as the most important of the col- 
lection belonging to the King of Spain , nor the most precious 
of those done by Raphael. Still there is in it that divine grace- 
fulness which characterizes the Holy Families by that Master. 
The Virgin’s head was at Erst in profile : the hair has been 
raised above the left temple, and some alterations also are ob- 
servable in the Virgin’s left band and in the left thigh of the 
Infant Jesus. 

This picture belonged to Charles de Gonzago , Duke of 
Mantua ; but, in i6a8 , it whas sold by the prince to Charles I. 
King of England. After this monarch’s death it was purchased 
in London by Don Alonzo de Cardenas, the Ambassador from 
Spain , under Cromwell’s Protectorate. It is said to have been - 
paid nearly 75,000 franks, or L. 3, 000. 

This painting is on wood and in high preservation , and is 
in the Sacristy of St. Lawrence of the Escurial : it has been 
engraved by J. B. del Moro, J. B. Franco, and Vostermann; 
and lithographed in outlines by Armand. 

Height 3 feet 8 inches ; width 3 feet 9 inches. 
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LE CHAR DE L’AURORE. 

On ne peut regarder comma bien exact le nom donoi a cette 
peinlure; il serait mieux de dire le char d’ Apollon, pr6c6d^ 
de I’Aurore. Quant aux figures de femmes qui accompagnent 
le char du Soleil , on les a quelquefois regard^es comme re- 
pr^entant les Heures ; mais leur nombre doit faire penser 
qu’elles d^signent les jours de la semaine. 

L’ Aurora , v4tue d’une robe blanche, semble ^carter le voile 
doDt elle etait envelopp^ ; les fleurs qu’elle r^pand avec pro- 
fusion rappellent I’expression des poetes , quand ils parient de 
I’Aurore aux doigts de roses. L’Amour, une torche a la main , 
rappelle I’^toiie du matin, encore si brillante a nos jeux au 
moment oA le soleil va paraltre snr Thorizon. Enfin Apollon, 
dieu du Jour, se montre dans tout son ^lat; il est assis sur 
son char, et semble oblige de retenir la fougue de ses che- 
vaux , qui repoussent les ombres dont la terre 4(ait obscurcie. 

Les figures des Jours, se tiennent tontes par la main , cela 
d^signe leur encbalnement successif. Le peintre a dans cette 
partie imit^ un bas-relief antique de la Yilla-Borgh^e, mais il 
n’a pas rendu toute I’elegance de roriginal. 

Cette belle peinture , Tun des chefs-d’oeuvre de Guido 
Reni, se voit an plafond do palais Rospigliosi ; elle a it6 grav^e 
par J. Frey; Audenaerd et Raphael Morgben. 

Larg., ao pieds; haul. lo pieds. 
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THE CAR OF AURORA. 

The title given to this painting cannot be considered as very 
accurate : it would be better to call it the car of Apollo pre- 
ceded by Aurora. As to the female figures accompanying Phoe- 
bus, they have sometimes been thought to represent the Hours ; 
but their number ought to induce the belief that they designate 
the days of the week. 

Aurora , clothed in a white robe , appears to throw aside the 
veil in which she was enveloped : the flowers which she scatters 
with profusion, recal the expression of the poets, when speak- 
ing of her rosy fingers. Love, with a torch in his hand , brings 
to mind the morning star, still shining, at the very moment 
when the sun is going to appear on the horizon. Apollo, the 
god of Light, shews himself in all his splendour : he is seated 
in bis car , and seems obliged to check the impetuosity of his 
horses, that dispel the shades which covered the earth. 

The figures of the Days hold each other by the hand, which 
implies their continual succession. The artist has in this part 
imitated a basso-relievo , in the Villa Borghesc; but he has not 
given all the elegance of the original. 

This beautiful painting , one of Guido Reni’s masterpieces , 
is on the ceiling of the Palazzo Rospigliosi : it has been engrav- 
ed by J. Frey , Audenaerd , and Raphael Morghen. 

Width, ai feet 3 inches; height, 10 feet 7 inche. 
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ECOLE AIXBHANOE, •••••••*» DlETBiai UALERtB UE 



PAY SAGE, 

VUE D’ARCADIE. 

II esl difficile de croire que Dietrich, ea peiguaut ce paysa^e, 
ait eu I’intention de representer reellement uue \ue de I'Ar- 
cadie; mais, comme des rochers et des arbres oat du rapport 
dans tons les pays, il est a presumer que, retrouvaiit dans ses 
portefeuilles quelque etude pittoresque faite en Saxe, le peinti e 
aura cru pouvoir se permettre d’y placer un bas-relief antique 
reprdsentant une marcbe de Sil^e; au milieu il a fait voir une 
bergere se reposant pr^ de celui qu’elie aime. La nudite des 
figures , et le bonheur dontelles semblent jouir , ontsans doule 
rappels I’age d’or de I’beureuse Arcadie , et out ainsi cause la 
denomination qu’a re^^ oe tableau, qui fait partie de la ga- 
ierie de Dresde. 

On y admire un colons vrai el vigoureux; la touche des 
arbres est savante et pleine dc charmes. 

Ce tableau a ete grave ]>ar Gunther. 

Larg., a pieds 7 pouces ; baut., i pied ii pouces. 
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AN ARCADIAN LANDSCAPE. 

It is dilGcalt to believe, that Dietrich really intended, when 
painting this Landscape, to represent a view in Arcadia. But 
as rocks and trees appertain to every country, it is presumable, 
that finding in his portfolio some picturesque study, taken by 
him in Saxony, he thought it allowable to introduce in it an 
antique basso-relievo, representing a March of Silenus, whilst, 
in the middle, he has placed a Shepherdess reclining on her 
beloved. The nudity of the figures, and the happiness they seem 
to enjoy, no doubt recal the Golden Age of the fortunate Ar- 
cadia, and have thus caused the denomination given to this 
picture, which forms part of the Dresden Gallery. 

A faithful and vigorous colouring is admired in this picture ; 
as to the penciling of the trees, it is masterly and highly pleas- 
ing. It has been engraved by Gunther. 

Width, 3 feet; height , a feet. 
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MARS ET VENUS. 

Pour bien coOipi'endre la scene que repr6sente ce tabfeau , 
il faul se rappCierqu’ Adonis fut victime de lajalouste dcMars, 
et que Proserpine , apres la mort de ce celebre cbasseUr, de- 
vint Uprise de son ombre. V6nas, pr^tendant conserver son 
empire , m^me au dela des sombres bords , porta plainte contre 
la d^esse des Enfers, et II fat di6cid6 que Pamant des deux 
dresses passerait six mois sur la terre et six mois dans I’^lys^e. 
Adonis done continua d’etre aim^ de Vdnus lorsde son s^jour 
sur terre; mais, pendant son absence, elle recevait les conso- 
lations da dieu Mars. 

La d^esse enticrement nue est couchee sur un tapis jonch4 
defleurs. Elle regarde Mars d’un air langoureux et tendre.mais 
en m4me temps, passant son bras droit derriere la tete du 
diea, elle fait un signe moqueur qui prouve qae I’amant le plus 
pr^ d’elle n’est pas le plus aim^. En effet , on aper^oit dans le 
fond an Amour qui remet une leltre & Adonis , tandis que 
Mars, dans une douce s^urit6, fixe 'V^nus avec tendresse, et 
se croit au comble du bonheur. II regne dans toute cette scene 
beaucoup de grace et de variety : la figure de V4nus est par- 
faitement dessin^e; le caractere de Mars est noblement ex- 
prim^ ; le pajsage est riche et les accessoires bien ordonn^s. 

Le tableau est dans la galerie du Louvre; il a 6t6 grav6 par 
Blot. 

Larg., 3 pieds lo pouces ; bant., a pieds lo ponces. 
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MARS AND VENUS. 

To fully understand the scene represented in this picture , 
it must be remembered, that Adonis fell a victim to the jealousy 
of Mars; and that Proserpine, after the death of that famous 
hunter, became enamoured of his shade. Venus pretending to 
extend her empire even to the dark regions, complained against 
the Goddess of Hell, and it was adjudged, that the lover of the 
two Goddesses, should remain six months on Earth, and six 
months in Elysium. Adonis continued therefore to be beloved 
by Venus, during his abode on earth; but, during his ab- 
sence , she consoled herself with the God Mars. 

The goddess, who is entirely naked, is lying on a carpet 
strewed with flowers. She is looking at Mars, with languor am 
tenderness; but, at the same time, placing her right arm behinc 
the god’s head , she makes a jeering sign , that indicates that the 
lover the nearest to her, is not the most cherished. In fact, one 
of the Loves is seen in the back-ground giving a letter to Ado- 
nis, whilst Mars, in sweet security, ga/.cs tenderly on Venus, 
and thinks himself supremely blest. There reigns much grace 
and variety throughout this scene : the figure of Venus is per- 
fectly drawn, the character of Mars is nobly expressed, the 
landscape is rich , and the accessories are well disposed. 

This picture is in the Gallery of the Louvre, and has been 
engraved by Blot. 

Width, 4 feet i inch; height, 3 feet. 
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TOM.K ANGLAISR WILKIK. CABINET PARTICCMER. 






LE DEJEUNER. 

Pour acquerir une grande reputation en peinture , il n’est 
pas n^cessaire de repr^senter des sujets h^roiques et souvent 
tragiques , qui donnent de fortes secousses; ou bien des scenes 
gracieuses de Venus et des Amours, qui causent de douces 
Emotions ; on peut cgalement atteindrc a la celebrity en repre- 
sentant des scenes familicres; mais il Taut alors savoir rendre 
avec une grande v^ril4 ies expressions les plus simples et les 
plus nafves. 

C’est ce que nous vo^ons dans ce tableau, ou le peintre 
Wilkie a represent4 une famille pendant la reunion du matin. 
Rien n’est plus simple, rien n’est plus vrai. L’intdrieur de Tap* 
partemenl est propre, soigne, mais sans luxe. La mere porle 
toulc son attention a I’une des operations les plus importantes 
du dejedner ; elle a mis dans la iheiere la quantity convenable 
de the vert et de the noir; une servante verse negligemment 
I’eau dessus, mais rien ne distrait I’attention de la inaltresse, 
qui saura I’arreter au point convenable. Le fils de la maison 
tient une feuille publique, et la lit avec reflexion afin de deter- 
miner ses operations du jour, lorsqu’il se rendra dans la cite. Le 
pere porte tous ses soins a ne rien repandre de I’ceuf qu’il vient 
de casser; il hume une parlie, et I’achevera avec une cuiller 
qu’il tient deja dans sa main droile. 

II est inutile de dire avec quelle babilet6 est colord ce petit 
tableau. II est peint sur bois, et fail parlie de la collection de 
lord Stafford. II a dtd grave par C. W. Marr. 

Haul., a pieds 4 pouces ; larg., a pieds t pouce. 
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BREAKFAST. 

It is not necessary in order to acquire a great reputation in 
painting, to represent either heroic or tragical subjects that 
produce strong sensations; or even graceful scenes of Venus 
and the Loves , that cause sweet emotions : celebrity is equally 
attainable by representing familiar scenes. But it then becomes 
necessary to know how to give, with great fidelity, the sim- 
plest and most ingenuous expressions. 

It is what is seen in this picture, wherein the Painter, 
Wilkie , has represented a family at their morning meal ; 
nothing can be more simple, nothing truer. The interior of the 
apartment displays neatness and comfort, without ostentation. 
The mother bears all her attention to one of the most import- 
ant operations of the breakfast table ; she has put in the tea- 
pot the necessary quantity of green and black , and a maid 
servant is inattentively pouring the water on it : but nothing 
can take off the mistress’ attention , who will tell her to stop, 
exactly in time. The son holds a newspaper , which he is care- 
fully reading , for the purpose of planning the day’s tactics, 
when on Change. The old gentimann, the father, puts all his 
attention to avoid spilling the boiled egg he has just broken : 
he sucks a part, and the remainder is to be eaten with a spoon, 
that he holds in his right hand. 

It is useless saying how skilfully this little picture is colour- 
ed. It is painted on wood , and forms part of the Marquis of 
Stafford’s Collection. It has been engraved by C. W. Marr. 

Height a feet 6 inches ; width a feet 3 inches. 
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PESTE DE MILAN. 

La peste, maladie contagieuse des plus terribles,a des effets 
souvent d’autant plus facbeux que les peuples qui en sonc 
afTect6s ne prenuent aucuue precaution pcur I’eviter, et 
ont peu de moyens pour la guerir. Dans des temps d’igno- 
ranee, toutes les maladies 6pidemiques recevaient le nom de 
peste des qu’eiles occasionnaient des mortalites multipliees. 

Une maladie de cette nature a} ant eu lieu en 1576 a Milan, 
saint Charles Borromee, qui en etail arcbevlque, prodigua 
tous ses soins aux malades ; il vendit ses meubles pour assister 
les pauvres , et ordonna des processions publiques pour desar- 
mer la vengeance celeste. 

Puget a repr^sent^ le saint Pontife implorant la cl^mence di- 
vine , et cherchant a consoler les mourans par I’espoir d’une 
nouvelle vie. Un malheureux bomme voit sa femme mourante; 
pr^ d’elle esl un enfant qu’elle nourrissait , tandis qu’un auli e 
plus age se rdfugie sous les orneinens pontificaux, s’y croyant 
en surety contre la mort. Le saint cardinal , a genoux , entoure 
de destruction, ne succombe pas a Thorreur de ce spectacle ; 
il eleve vers Dieu ses mains suppliantes, et lui demande de 
faire cesser les soufTrances de son peuple. Des anges que Too 
aper^oit dans les nues semblent apporter la croix comine uu 
gage de reconciliation. 

Ce bas-relief en marbre n’etait pas termine lorsque Puget 
mourut en 1694. II avail fait pour I’abb^dela Chambre,cure 

de St. Barth 4 lemy de Paris. Beste long- temps dans la famille 
dusculpteur,il fut achete par le bureau de la consigne, etablis- 
sement forme pour ^viter de voir renoureler les malheurs 
^pouvantables qu’occasionna la peste a Marseille en 1720. 

Haut., 5 pieds; larg., 3 pieds 6 pouces. 

1 . 3 . 5 io. 
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THE PLAGUE AT MILAN. 

The plague, a contagious disorder of the most dreadful 
kind, has the more fatal effects, from the circumstance, that 
those who are infected with it, take'no precautions to avoid it, 
and have but scanty means to arrest its progress. In tines of 
ignorance all epidemical diseases were called the plague, as 
soon as they occasioned increased mortalities. A disorder of this 
species occurring at Milan, in St. Charles Borromeo, who 
was Archbishop of that See , lavished all his care upon the 
sick : he sold even his furniture to assist the poor, and order- 
ed public processions to appease the celestial wrath. 

Puget has represented the Holy Pontiff, imploring the di- 
vine clemency, and seeking to console the dying, through the 
hopes of another life. An unhappy man beholds his wife dying' : 
near her is the infant which she suckled , whilst another of 
- their childrem hastaken refuge under the pontifical ornaments, 
thinking itself safe from the attacks of death. The holy Cardi- 
nal, on bis knees, surrounded by destruction, yields not to 
the horror of the scene : he raises his suppliant hands to God, 
beseeching him to put an end to the sufferings of the people. 
Angels, seen in the skies, seem to bear the cross'as a pledge of 
reconciliation. . ' 

This marble Basso-Relievo was not yet finished when Puget 
died , in 1694 . It had been done for the Abb4 de la Chambre , 
curate of St. Barthelemy , in Paris. It remained a long time in 
the sculptor’s family , and was purchased by the Bureau de la 
Consigne , or Health Office, au establishment instituted to 
avoid the renewal ofthfe dreadful misfortunes occasioned bylbe 
Plague at Marseilles,. in- 1730. 

Height 5 feet 4 inches; width 3 feet 8 inch^. 

^ . 5io. 
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ANDR£ del SARTB. mcm******* FLORENCE. 



JESUS-CHRIST AU TOMBEAU. 



C’est encore ici an sujet embl^matique d^signd souvent soo.^ 
iKnoxaA^Notre-Dame-de-Pidi.lM. Vierge, en adoration, tient 
un des bras de son divin 61s; son ame n’est point abattue ; elle 
exprime une douleur noble et pieuse. L’apotre saint Jean , 6- 
dele compagnon de la Vierge, la regarde avec compassion ; il 
est a genoux derriere le Christ et soutient son corps. Aux pieds 
dll Sauveur, Madeleine est a genoux. Ces personnages sont les 
seuls que I’^vangile d^signe comme prdsens a la passion de Je- 
sus-Christ; les autres 6gures n’ont et6 plac^es dans le tableau 
que par une devotion particuliere des personnes qui font or- 
donn4 an peintre. Les deux 6gures du fond sont celles de saint 
Pierre et de saint Paul ; sur la droite on reconnait sainte Cathe- 
rine. Le calice convert d’une patene, et surmont^ d’une hostie, 
d^signe le sacrement de I’Eucharistie, que J4sus-Christ institua 
au moment de sa mort. Cela ne pent faire penser, comme on 
I’a dit, que ce tableau ait ^t4 fait pour quelque confr^rie du 
Saint-Sacrement , puisqu’on sait qu’il fut peint pour les reli- 
gieuses du convent de Muzello, pres de Florence. II est peint 
sur bois , et fait maintenant partie de la galerie du Grand- 
Due , ou il est regards comme le chef-doeuvre du peintre, sous 
le rapport de I’exprcssion , comme sous eelui du dessin et de 
la couleur. 11 causa I’admiration de Michel-Ange lui-meme, 
qui s’ecria en le voyant : > 11 aurait fait suer le front de Ra- 
phael lui-m^me . « 

Ce tableau a 4t^ grave par Pauquet et Forster. 

Haut., 7 pieds a pouces; larg., 6 pieds. 
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THE BURIAL OF CHRIST. 

This is an emblematical subject often called Mater Dolorosa. 
The adoring Virgin, holds one of the arms of her Divine Son : 
her soul is not cast down, she shows a noble and pious grief. 
The Apostle St John, the Virgin’s faithful companion, looks 
at her with pity : be is on one knee, behind Christ, whose body 
he supports. Mary Magdalen is kneeling at our Saviour’s feet. 
These are the only personages mentioned in the Gospel as 
being present at Christ’s Passion. The other figures have been 
introduced through the particular devotion of the persons who 
ordered the picture. The two figures , in the back-ground , are 
St. Peter and St. Paul : St. Catherine is discerned on the right 
hand. The chalice covered with a patine, and surmounted by a 
Host, marks the sacrament of the Eucharist, or Lord’s slipper, 
which Jesus Christ Instituted previous to his death. This how- 
ever cannot induce the belief, as has been advanced, that 
this picture was painted for some brotherhood of the Holy Sa- 
crament ; for it is known , that it was done for the Nuns of the 
Convent of Muzello, near Florence. It is painted on wood and 
forms part of the Grand Duke’s Gallery, where it is considered 
as the painter’s masterpiece, as to the expression, as also with 
respect to the designing and colouring. It caused the admira- 
tion even of Michael Angelo, who, on seeing it, exclaimed : ■ It 
would have brought the sweat on the brow of Raphael himself. » 

Th is picture has been engraved by Pauquel , and Forster. 

With a a inches; height i6 inches. 
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LA VIERGE ET L’ENFANT JESUS, 

AVEC Sr MATHIEU, 

ET DEUX AUTRES SAINTS. 

On pent trouver ici une preuve de ce que nous avoiis d^ja 
dit pUisieurs fois , rdativement aux figures de saints qui, vivanl 
a diff^rentes 6poques , se trouvent r 4 unis dans une composi- 
tion, non par I’id^e du peintre, mais bien par la volont^ de 
oeux qui commandaient le tableau. 

La Vierge, assise sur un trone, tient sur ses genoux, I’En- 
fant-J^us , dont saint Francois s’approcfae pour baiser son 
pied. A gauche est saint Jean-Baptiste , qui , par son geste , in- 
dique celui dont i( est le pr^cur$eur;a droite, sevoit saint 
Mathieu, tenant une tablelte , nn encrier et une plume : 
sur ic devant est ass'.s un ange, signe distinctif de l’£van- 
geliste Mathieu. 

Ces trois figures n’ont plac 4 es par Annibal Carrache 
dans son tableau , que comme honor£es particuii^rement par 
la communaut^ des marchands de soie de Reggio , qui fit 
(airc ce tableau pour le placer dans i’eglise Saint-Prosper. Sur 
la tablette que tient saint Mathieu , on lit : Hankibai. carbac- 
sujsBOB. F.B101.XXXT1II , ce qui doit faire penser quele peintre 
avail mis tous ses solas a peindre ce tableau. 

On ignore comment il arrivadans la collection du prince dc 
Modene; maisc’est dela qu’ilvint dans la galerie de Dresde, 
ou it est maintenant. 11 a grav^ par Joseph-Marie Mitelli et 

par Nicolas Dupuis. ' ■ 

Haul., 1 3 pieds ; larg., 9 pieds. 
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THE VIRGIN, THE INFANT JESUS, 

WITH MATTHEW, 

AND TWO OTHER SAINTS. 

Another proof is found here of what we have had occasion 
of already remarking several times , relative to the figures of 
Saints, who, living at difl'ereut periods, are introduced in a 
composition , not from the painter’s idea , but by the wish of 
those who ordered the picture. ' 

The Virgin , seated on a throne, is holding on her knees the 
Infant Jesus, whom St. Francis approaches to kiss his foot. 
St. John the Baptist is on the leit : he indicates, by his action, 
him of whom he is the precursor. St. Matthew is seen on the 
icft, holding a tablet, an ink - stand, and a pen : in the fore- 
ground an angel is seated , the distinguishing character of the 
Evangelist St. Matthew. . . 

These three figures have been introduced by Annibal Ca- 
racci , as being particularly honoured by the corporation of 
the silk merchants of Reggio , who had this picture done to 
place it in the Church of San Prospero. On the tablet, held by 
St. Matthew , is written : HANNIBAL CARRACCIUS BON. F. 
MDLXXXVni, which provcrs that the artist painted this pic- 
ture with his utmost care. ^ 

It is not known how it came into the Collection of the Prince 
of Modena; but it went thence into the Dresden Gallery, where 
it is at present. It has been engraved by Giuseppe Maria 'Mi- 
telli,andby Nicolas Dupuis. , • 

Height , i 3 feet lo inches ; width , 9 feet 7 inches. 
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ECOLB BOLLAKDAISE. c*m«* J. STEBN. »*w»» MUSI'.E D'AMSTERDAM. 



. LA SAINT-NICOLAS. 

De meme que la Sainte- Catherine est la fete des jeuncs per- 
sonnes, la Saint-Nicolas est celle des enfans. Quoique I’habi* 
tude de la feter soit maintenant n6glig6e,on se souvienl encore 
qu’autrefois c’^tait une fdte de famille. Long -temps d’avance, 
les parens engageaient leurs enfans i ^tre sages , et vienne la St- 
Wieolas tu en seras r^compens^, disaient-ils. £n effet, d^ ie r^- 
veil, chacun d’eux trouvait sur son lit, les jouets, les gdteaux 
que le saint avaitapport^ pendant la nuit. Ceux qui n’avaient 
pas voulu tenir compte de I’avis, en 6taient punis; rien d’agrea- 
blene s’offrait i leurs yeux, quelquefois mSme une poign^e de 
verges se trouvait plac4e dans leur soulier. 

La servante parait jouir du chagrin un pen niais occasion^ a 
I’un des enfans par la vue de ces verges i tandis que la grand' 
m^e, voulantfaire cesser les pleurs, s’approche du lit dont elle 
tire le rideau , et fait signe a son petit-fils de venir la tronver, 
afin d’avoiraussi son cadeau. A droite, on roitlepere in diquant 
a deux de ses enfans que le saint est venu et reparii par la 
chemin^. L’^ducation que re^ivent maintenant les enfans 
les emp^herait de croire k de semblables contes; mais le 
peintre Jean Steen a repr^nt4 avec beaucoup de justesse nne 
sc^ne qui rappelle Tesprit de son si^le. 

Ce tableau est maintenant au Mus4e d’ Amsterdam ; il a 4t6 
fort bien grav4 par Jean de More. 

Haut., 1 pied 3 pouces? larg., i pied? 
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DUTCH SCflOOU •*•*>««»•• J. ST£CN.<«>mm* AMSTKRDAM MUSEUM. 

THE FESTIVAL OF S*. NICHOLAS. 

In the same manner as St. Catherine’s day is the festival of 
young girls, so, on the continent, the anniversary of St. Nicho- 
las, is also that of boys. Although the custom is now much ne- 
glected, still it is yet remembered, that formerly it was a family 
festival. For a long time previous , parents induced their chil- 
dren to be good, by promising they should be rewarded , come 
Si. Nicholas day. In fact , each boy on awaking found upon his 
bed , the playthings, or the cakes which the Saint had conveyed 
thither during the night. Those who had been heedless of ad- 
vice were punished for it, as nothing agreeable offered itself to 
their sight whilst sometimes a rod was found in one of their 
shoes. 

The maid servant appears to enjoy the rather silly grief, felt 
by one the boys , at the sight of the rod , but his grand mo- 
ther willing to dry up bis tears, goes near the bed of which she 
draws the curtain aside , making a sign to her grandson to come 
to her , that he also may have a gift. On the right hand , the 
father is seen , showing to two of his children , that the Saint 
came and went away again by the chimney. The education now 
given to children would prevent their believing similar tales 
yet the painter Jan Steen , has represented , with great accu- 
cacy , a scene , that recals (he spirit of his age. 

This picture is now iu the Museum of Amsterdam ; it has 
been finely engraved by John de More. 

Height, i6 inches? width, i3 inches. 
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gCOl.e HOIXUNDAISB. BBRGHBM. GALEKIE DE VIENNE 



LE TORRENT. 

Au milieu da jour, et cherchant a s’abreuver, des bestiaux 
arrivent pres d’nne cirate d’eau qui sort avec fracas des trous 
d’un rocher, et devient bientot tranquille sur une partie plate 
ou quelques femmes sont occupies 4 laver du Huge. 

La conleur harmonieuse de ce tableau est tout4-fait euchan- 
teresse, la lumiere y estr4pandue avec 4clat, et 4es attitudes 
neturelles des animaux y sont rendues avec une v6rit6 et une 
perfection que peu de peintres ont su atteindre. Le sotn avec 
lequel est peint ce tableau fait voir qu’il est de la meilleure ^po- 
que de I’auteur, et avant le temps ou il prit I’habitude de tra* 
vailler it la h&te , dans le d^ir de satisfaire les godts int^ress4s 
de sa femme. 

Sur la pierre qui est au milieu du devant au bord de I’eau , 
on lit ; y. Berghem. Ce^ tableau , peint sur bois, a grav^ 
par G. Dobler, dans la galerie imp^riale de Vienne, public par 
Charles Haas. 

Larg., I pied 9 ponces; baut., t pied 3 pouces. 
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DUTCB SCHOOL 



BERGBKH. VIENNA GALLERY. 



THE TORRENT. 

Seeking to quench their thirst, some cattle arrive at noon, 
near a water-fall, that gushes with great noise from the clefts 
of a rock, but soon becomes calm upon a flat part, where some 
women are busied washing linen. 

The harmonious colouring of this picture is quite enchant- 
ing, the light is spread over it with brightness, and the natu- 
ral attitudes of the animals are given with a truth and peHec- 
tion that few painters have been able to reach. The care with 
which this picture is painted shows it to have been done in the 
author’s best time , and before be took the habit of working 
hastily, to satisfy his wife’s interested views. 

On the stone in the middle of the fore-ground, by the water- 
side, is written, 2V. Berghem. This picture , whic^ is painted on 
wood , has been engraved , by G. Dobler , in the Imperial 
Gallery, published by Charles Haas. 

Width, as inches; height, i6 inches. 
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ECOLE FKASCEISB. LEdHI'M. »>«»»<—>«- HDS^ FRANVAW 

SAINTE FAMILLE. 

La denomination de Silence a 6 te donn^e a plusieurs Saintes 
Families ; on connait sortout le Silence de Raphael et le Silence 
du Carrache. Celui*ci, a pen prra de la meme dimension, est 
bien moins c^lebre , malgi '6 le nombre des figures qui entrent 
dans sa composition. li semble que Le Brun dans ce tableau so 
soil rappels quelques uns des principes qu’il avait re^us de 
Poossin pendant son sejour a Rome ; mais il n’a pas donn4 a 
ses figures une expression aussi sublime que celle qui se ren- 
contre dans les tableaux du plus cel^re de nos peinlres. Les 
draperies, quoique belles, sont un pea molles. Le Brun a in- 
troduit daus son tableau la figure d’une femme ^trangere a la 
Sainte Famille, el qui parait vouloir prendre avcc prteaution 
I’enfant Jdsus endormi sur les genoux de la Vierge. Cette li- 
cence n’estguere d’ accord avec la pauvretA qui, selon I’^ivan- 
gile , se faisait remarquer dans la famille de J4sas-Christ. On 
doit aussi regarder comme un oubli des convenances le podle 
qui n’etait certainement d’aucune utility en Jud^e, etdontla 
forme bizarre rappelle trop le siecle ou vivait Le Brun. 

Dans le bas, a droite, se trouve le monogramme de Charles 
Le Brun en Fannie i655. Ce tableau a 6 l 6 grav 6 par Romanet 
et lignon;puispar LeNormand;Poilly en afait aussi une gra- 
vure en hauteur, dans iaquelle il a supprim4 toute la partie droite 
du tableau , et m4me la femme qui veut prendre Tenfant Wsus- 

I.arg., 3 pieds 7 pouces; larg., 1 pieds 7 pouces. 
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FRENCH SCHOOI'. »♦»♦»#»♦♦» LE BRUN. FRENCH MUSEUM. 



THE HOLY FAMILY. 

Several Holy Families have received the appellation of Si- 
lence : Raphael and Caracci’s Silence, are more particu- 
larly known. ThisofLeBrun, of about the same size, is less 
famed , notwithstanding the number of figures that enter in 
his composition ; it appears that in this picture he remembered 
some of the principles which he had received from Poussin , 
during his abode at Rome ; but he has not given to his figures 
so sublime an expression, as that which is seen in the pictures 
of the most famous of our painters. Although the draperies are 
6 ne, still they are rather limp. Le Brun has introduced in 
his picture the figure of woman , foreign to the Holy Family , 
and who appears wishing to carefully take up the Infant Jesus, 
sleeping on the Virgin’s knees. This licence agrees but little 
with the poverty , whic^ , according to the Gospel , reigned 
in the family of Jesus Christ. The stove which certainly could 
be of no use in Judaea , and whose whimsical shape strongly 
recals the age in which Le Brun lived , must also be looked 
upon as an inconsistency. 

In the lower part , on the right hand , is the monogram of 
Charles Le Brun, and the year i655. This picture has been en- 
graved by Bomanet and Lignon , and afterwards by Lc Nor- 
mand : Poilly has also given an upright engraving of it, in 
which be has suppressed the whole of the right side of the 
picture, and even the woman wishing to take the Infant Jesus. 

Width , 3 feet 9 inches ; height , a feet 9 inches. 
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L’AMOUR. 

Les anciens auteurs n’ont pas 4l4 d’accord sur I’origine de 
I’Amour : quelques uus m^ine out cru qu’il y en avail plu* 
sieurs, et ils les out distingu^s sous les noms de iros, Anteros 
et Cupldon; mais toutes leurs opinions ne sont que des allego- 
ries, dont le but est de distinguer le principe qui sert a rap- 
procher les sexes pour op4rer la reproduction. 

L’imagination, qui a fait un dieu de I'amour , s’est ensuite 
occup6e a le representer de differentes manieres, soil pour ma- 
nifester sa puissance sur toutes les creatures, soil pour expri- 
mer les caracteres de son essence. Les artistes le representerent 
d’abord corome un jcune enfant aveugle , ou bien les yeux con- 
verts d’un bandeau ; les poetes le montrent dansant etfoldtrant 
sans cesse autour de ceux qu’il clierche a seduire ; ordinaire- 
ment ils lui donnent des ailes, un arc ct des (leches. 

L’ Amour est ici rcpre$ente nu , les ailes deployees, el cber- 
chant a tendre son arc. Visconti pensail que celte charmante 
figure est une copie du Cupidon en bronze que Lysippe ex4cuta 
pour les Thespiens. Sans contredire positivement Topinion de 
cet antiquaire , quelques savans ont pens6 qu’elle pouvait 
etre faite d’apr^ I’Amour de Praxitele, en marbre pentelique, 
et quePhryn4 avail donn6 a la ville de Thespies, sa patrie. 
D’aulres personnes croient que celte statue de Praxitele ^tait 
v^tue. Pansanias et Junius font mention de ces deux statues 
qui peut-£tre seressemblaient, mais ils n’indiquent.pas d’une 
maniere positive sa pose ni son action. 

Cette statue en marbre de Paros est au Mus^e fran^ais; elle 
a grav6e par M. Desnoyer s. 

Haut., 3 pieds 8 ponces. 
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SCULPTURK ANTIQUE. FRENCH MCSEUBf. 



CUPID. 

The ancient authors do not agree on the origin of Love : some 
have even thought there were several , and have distinguished 
them by the names of Fros, Anteros, and Cupldo. But all their 
opinions are only allegories , tending to indicate the principle 
that attracts the two sexes , to perpetuate themselves. 

Fancy, which made a god of love, afterwards occupied 
itself in representing him various ways, to display his power 
over all creatures, or to express the characters of his essence. 
Artists at first depicted him as a young boy, either blind , or 
his eyes covered with a bandeau. Poets describe him daucing, 
and constantly sporting around the beings whom he wishes to 
seduce : they usually give him wings, a bow , and arrows. 

Love is here represented naked aud his wings spread open . 
he is trying to bend his bow. Visconti thought this charming 
figure to be a copy of the bronze Cupid that Lysippus executed 
for the Thespians. Without positively confuting this Antiqua- 
rian’s opinion , several learned men have thought it might have 
been made from the Cupid of Praxiteles, in Pentelic marble, 
which Phryne gave to the town of Thespia , her native place. 
Other persons think that the statue by Praxiteles was draped. 
Pausanias and Tunius mention these two statues , which per- 
haps resembled 'each other; but they do not indicate in a po- 
sitive manner, either the attitudes, or the actions. 

This statue in Paros marble is in the French Museum : it has 
been engraved by Desnoyers. 

Height 3 feet lo inches. 
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BCOLE ITAUBNNB. •»*«<«»*** AI-BANB. »«m CABINET PARTICCLIER. 



VENUS 

ABORDANT A CYTHEUE. 

La deesse Venus naquit, suivant Hesiode, pres de Tile de 
Gythere. Placee sur un char a I'instant luSme de sa naissance, 
puis conduite en triomphe dans I’ilc de Cythere,ouelle fut ac> 
cueillie par Pilho, d6esse de )a Persuasion , ct par les Heures , 
auxquelles on donne aussi le nom de Saisons. 

L’Albane , peintre des Graces et des Amours, a suivi exac- 
tement le r6cit du poete. La deesse de la beaute cst placee sur 
, un char attel6 de deux chevaiix marins conduits par deux si- 
renes. Cupidon est assis pres d’eux; d’autres Amours I’accom- 
pagnent en voltigeant dans les airs , tandis qu’une troupe sem- 
blable I’attend en dansant sur lerivage. 

Pitbo, voyant venir la nouvelle deesse, lui tend les bras, 
et voit avec plaisir arriver la beaute qui, comme on sait, dans 
maintes circonstances, aide si puissamment la persuasion. 

Ce ebarmant tableau donne la plus haute id^e du talent de 
I’Albane : tout est \ivant, tout est gracieux; la couleur est des 
plus brillantcs, et pour en augraenter I’^clat, le peintre a choisi 
le moment oii le soleil se leve. II fesait partie de la belle collec- 
tion du comte de Vries a Vienne, et se trouvemaintenant dans 
celle du prince Auguste d’Arenberg a Bruxelles. Une lithogra- 
phic par Modon se trouve dans I’ouvrage publie par M. Sprigt 
cn i8sg. 

Larg., 5 pieds a pouces; haut., 3 pieds S pouers. 
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ITALIAN SCHOOL, mmmmm. ALBANI. •••«••»«•• PRIVATE COLLECTION- 



VENUS 

LANDING IN CYTHEREA. 

According to Hesiod, Venus was born near the island of 
Cytherea. Immediately on her birth she was placed on a car , 
and conveyed in triumph to the island of Cytherea, where she 
was welcomed by Pitho, the goddess of Persuasion, and by the 
Hours , to which the name of the Seasons is also applied. 

Albani, the painter of the Graces and Loves, has strictly 
followed the poet’s description. The goddess of beauty is plac- 
ed on a Car drawn by two sea-horses and led bv two Sirens. 
Cupid is seated near : other Loves accompany and flutter in the 
air, whilst another similar band await dancing on the shore. 

Pitho, on seeing the new Goddess approach, opens her 
arms to her, and anticipates with pleasure the arrival of 
beauty, which, in many circumstances, as is well known, 
so powerfully assists persuasion. 

This delightful picture gives the highest opinion of Aibani’s 
talent : it is all life and grace. The colouring is most splendid , 
and , to increase its brilliancy , the artist has chosen the mo- 
ment when the sun is rising. 

It formed part of the Count de Vries’ beautiful collection at 
Vienna , but it is now in that of Prince Augustus d’Arenberg , 
at Brussels. There is a lithographed print of it by Modon, in 
the work published, in iSsg, by M. Sprigt. 

Width , 5 feet 6 inches; height , 3 feet lo inches. 
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ECOLB ITALIE.NNE. A. DEL SAKTE. GALRRIE DE VIENNE. 

LE CHRIST MORT. 

C’est encore une Notre-Dame de Pitle, mais ici la Vierge n’est 
entour^e d’aucun des personnages de la Passion; elle est seu- 
lement accorapagnee de deux anges, dont Tun soutient le corps 
du Christ, et I’autre porte des instrumens de sa Passion. 

Andr^ del Sarte en r^petant cetle composition I’a changee 
entierement. Si celui que Ton a vu sous le n° 5ii est le chef* 
d’ceuvre du peintre, celui*ci est aussi d’une grande beauts ; 
I’expression en est ^alement hicn sentie, mais elle est tout 
autre. Dans la t£te de J4sus-Christ, « ce n’est pas la douleur de 
I’agonie, c’est un calme celeste qui anime cetle face divine, et 
ces levresqui, dans les souffrances les plus douloureuses , pro- 
non^aient ces paroles : JHon pire , pardonnez-leur. > L’expression 
deia Vierge s’ accorde par fai lement avec'celle du Sauveur; son 
cceurest rempli'de douleur, mais cllc n’y succombe pas; elle se 
soumet avec resignation , et joint les mains pour rendre grace 
a Dien de I’avoir choisie pour eire I’instrumcnt de ses volontes. 

■ Malgre le calme qui regne dans la composition , les figures 
sont animees par la sage disposition avec laquelle elles sont 
placees. Le dessin est exact et correct; le coloris, quoique 
pent*etre un pen trop brillant, est tres tendre et agreable; la 
touche est d’une deiicatesse admirable. > 

Ce tableau, peintsurbois,estsigneainsi and. sab. plo. fac:. 
(^Jndrea Sana Florentinus, faciebat.) II fait parlie de la galerie du 
Belv^d^rea Vienne, et a 4l4 grav6 par B!. Hofei, pour I’ou- 
vrage public par Charles Haas. 

Larg., 3 pieds lo pouces ; haul., 3 pieds. 
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ITAUAM SCHOOU •••••••» A. DEL SARTO. •*mm**»» VIENNA GALLI-TIY. 



A DEAD CHRIST. 

This is another Mater Dolorosa; but here the Virgin is sur- 
rounded by none of the personages of the Passion : she is ac- 
companied by two angels only , one of whom supports Christ’s 
body , and the other bears the instruments of bis Passion. 

In repeating this composition, Andrea del Sarto has entirely 
changed it If that, which was given , n° 5ii , is the painter’s 
masterpiece , this also has great b eauty : the expression of it is 
well given, though quite different from the former. In the 
bead of Jesus Christ, «it is not the pain of agony , it is a hea- 
venly composure animating that divine countenance, and those 
lips , which , in the most excruciating anguish , uttered these 
words, « Father, forgive them.>The expression of the Virgin is 
in perfect unison with that of our Saviour : her heart is filled 
with grief, but she yields not to it; she submits with resigna- 
tion , and joins her hands to return thanks to God for having 
chosen her as the instrument of his will. 

Notwithstanding the calm that reigns in the composition, 
the figures are animated from their judicions arrangement. The 
designing is faithful and correct; the colouring, although ra- 
ther too bright, is very soft and agreeable : the pencilling is of 
an admirable delicacy. 

This picture , painted on wood , is signed thus AND. SAR. 
FLO. FAC. It forms part of the Belvedere Gallery at Vienna, 
and has been engraved by Von Bl. Hofei in the work publish- 
ed by Charles Haas. 

Width , 4 fret I inch ; height, 3 feet a inches. 
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I COl.R HOLLANOAISE DU JARDIN. 



MUSKB FHANgAIS. 



»«-«s 

LE CHARLATAN. 

On trouve dans ce tableau la couleur vigoureuse de I’^cole 
hollandaise et la composition de I’^ole italienne. Du Jardin, 
peintre habile, a fait pen de sujets historiques; mais ses pay- 
sages sont toujours orn^s d'aniinaux et de figures dessines avec 
godt et group^s avec talent. Ce tableau , I’un des plus beaux 
du maitre, donne une idee juste de son gout pour ce que 
I’on nomine des Bambochades . Sur le devant d’un paysage, dans 
lequel on voit un grand monument en mine, le peintre a re- 
pr^nt^ une de ces scenes si frequentes en Italic. Un empi- 
rique , pour attirer le public, et vendre avec plus de facilit6^le< 
drogues qu’il colporte, s’estassoci6 avec des bateleurs, dont le 
metier est d’amuser les badeaux jusqu’a ce qu’ils soient asscr. 
nombreux pour que le charlatan viennent !eur d^biter les 
contes ridicules ou il annoncera rapidement les cures inespe- 
rees, les guerisons inconcevables qu’il a obtenues, et dont les 
certificats authentiques se trouvent accrochds au bas de son 
portrait. 

Ce tableau, dessin^ avec esprit, est encore remarquable par 
I’harmonie du ton, I’entente du clair-obscur el la finesse de la 
touche. 11 a fait partie du cabinet de M. Blondel de Gagny , et 
fut achete a sa mort par Louis XVI. 

II a et6 grav4 par F. A. David , Deboissieu , L. Garreau , Ni- 
quet, Houbigaut , et Chalon. 

Larg., I pied 6 pouces; haul., i pied 3 pouces. 
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DUTCH SCHOOL. DU JAHDIN* »«c^c«-kc^ FRISCH ML'SLLM. 



THE QUACK DOCTOR. 

This picture combines the vigorous colouring of the Dutch 
School , and the composition of the Italian. Du Jardin, a clever 
painter, did few historical subjects; but his landscapes are 
always enlivened with animals and figures , nicely drawn and 
skilfully grouped. This picture, one of the finest of that master, 
gives an exact idea of his taste , in the style called Bamhocdaie. 
In the fore-ground of a landscape, displaying the ruins of a 
great building, the painter has represented one of those scenes 
so frequent in Italy. An itinerant Doctor, to attract the public, 
and the more easily to sell the drugs which he hawks about , 
has associated with some mountebanks, whose business it is to 
amuse the idle spectators until sufficiently numerous for the 
Quack to come forward , and glib over to them , ridiculous 
stories of the unhoped-for and marvellous cures he has ob- 
tained , and of which the attesting and authentic proofs are 
appended to his portrait. 

This painting, which is spiritedly designed, is also remark- 
able for the harmony of the tone, the management of the 
chiaro-scuro, and the delicacy of the pencilling. It formed 
part of M. Blondel de Gagny’s Collection , and , at bis death , 
was purchased by Lewis XVI. 

It has been engraved by F. A. David, Deboissieu , L. Gar- 
reau; Niquet, Houbigand , and Chalon. 

Width, 19 inches; height, 16 inches. 
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iCOLS HOLLANDAISE. WOUVERMANS. GAL. DB VIBN.NX 



A.TTAQUE DE VOLEURS. 

On voit souvent dans les rooaans, des voyageurs attaques sur 
une grande route par des bandes de voleurs arm^s, rhistoirc 
en faitaussi mention, et parfois des voyageurs plus ou moins 
v4ridiques racontent de semblables aventures; mais on a peine 
a croire que des scenes de cette nature arrivaient fr 6 quemment 
par toute I’Europe il y a deux cents ans, et que les voleurs 
dtaient ordinairement d’anciens guerriers licencids par des 
princes qui, apres s’en £tre servi tandis qu’ils en avaient besoin, 
les renvoyaient sans recompenses et sans s’inquieter de ce 
qu’ib pouvaient devenir. 

La coulenr de ce tableau est tres harmonieuse, le ciel est 
d’un jaune de feu bien transparent, les figures sont dessinees 
avec soin, et le tableau est touche avec une extreme deiicatesse ; 
mais le paysage est singulierement compose , et si de semblables 
rochers doivent dtre la retraite ordinaire des voleurs , on pent 
s’etonner qu’une voiture ait pu y parvenir, et Ton comprend 
a peine comment elle pourrait dtre tiree d’un si mauvais pas. 

Ce petit tableau, peint sur bpis, fait partie de la galerie de 
Vienne; il a ete grave par J. Passini. 

Larg., I Died 9 pouces ; hauU, i pied 3 pouces. 
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DUTCH SCHOOL. WOUVERHANS. VIENNA GaLLERT- 



AN ATTACK BY BANDITTI. 

We often read in novels of travellers attacked on the high 
road by bands of armed robbers; history mentions such cir- 
cumstances, and travellers relate similar adventures, with more 
or less truth^but it difficult to believe that scenes of this kind, 
happened frequently, throughout Europe, about two hundred 
years ago; and that, these banditti were generally, ancient 
warriors disbanded by princes, who , having employed them 
in their need, dismissed them, unrewarded, and careless of 
their future fate. 

The colouring of this picture is very harmonious, the sky is 
of a very warm transparent yellow, the figures are carefully . 
designed , and the picture is handled witht an extreme nice- 
ness : but the landscape is singularly composed , and if such 
rocks were the usual retreat of thieves, it must excite astonish- 
ment how a carriage could reach thither , and then it is diffi- 
cult to explain how it would have got out of such a pass. 

This little picture, painted on wood, forms part of the 
Vienna Gallery : it has been engraved by J. Passini. 

Width, la inches; height, 19 inches. 
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iCOLE FlUNQAlSK. POUSSIN. •*•*•*•••» MUS^B PB.Us'giiS. 

ADORATION DES MAGES. 

Un des caractires distinctifs du Poussin en tra^nt un sujet 
est de s’attacher particulierement a repr4senter ce qu’il oifre 
de moral , de religieax et de tonchant. Nous voyons ici trois 
rois ayant d4pos4 leur couronne anx pieds de )’ enfant Jfeus. 
La suite nombreuse de ces pubsans personnages presente un 
grand contraste avec le d^Iabremfent des b&timens oii se trouve 
le fils de Dieu. Par la, lepeintre a voulu rappeler cette parole 
de r^vangiie : Btuteux eelai qui adore en esprit et en •viriti. 
Quelqnes critiqirts'ont pens6 qu’il ^tait inconvenant de voir le 
groupe de la Vierge k Tune des extr^mit^s de la composition ; 
mais I’^t de degradation du tableau fait supposer que la toile 
a ete mutiiee. 11 est ficheux aussiyqn’a i’imitation du Tintoret, 
Poussin se soit servi ordinairement des toiles impriinees en 
rouge , puisque cela contribue beaucoup a faire pousser let 
lableaux au noir. 

Ce tableau a grave par Avice, et par Antoine Morghen. 

Larg., 5 pieds 3 ponces ; baut., 5 pieds. 
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THE ADORATION OF THE MAGI. 

Ooe of Poussin characteristics, when delineating a subject , 
was to attach himself particularly to represents vrfiat jit oilsred 
of moral , religious , and moring. W e here see three Kings who 
have laid their crowns at the feet of the Infant Jesus, The nu- 
merous attendants of those powerful personages present a 
great contrast with the dilapidated state of the building, where- 
in the Son of God is. By that the painter wished tot rcioal the 
words of the Gospel : • Blessed is he who worships in spirit 
and in truth. > Some critics have thought it inoon^Ment, te 
see the group of the Vir^ at one of the extremities of the 
composition : but the damaged condition of tiie painting inr 
duces the belief, that the canvass has been cut. It is also to be 
regretted , that like Tintoret, Poussin usually made, use of red 
primed canvass, since that oonUabutes greatly to his paintings 
becoming black. 

This picture baa been engraved by Avioe, audikyijAntonio 
Morghen. 

' . -I ■ -■ V ■ 

Width, 5 feet 7 inches ; height , 5 feet 4 inches. 
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PEtNTUaE. •*< 



AMIQCB M 



HUsiE DE NAPLES 



MARCHANDE D’AMOURS. 

Cette composition , Tune des plus agrilables de celles qui se 
sont tk'ouvees parmi les peintures antiques , pr^sente unc all^- 
goi'ie dont il n’est pas facile de retrouver le sens. Les uns ont 
cru y voir trois Amours : le premier, encore dans I’ignorauce, 
esl au fond d’une cage et cherche a donner I’essor a ses sens ; 
le second exprime ses d^sirs en etendant les mains vers la 
beaute ; le troisieme s’est empar6 de la place et parait maitriser 
celle qui I’a adopts. D’autres ont voulu voir I’Amour cherchant 
a fuir pour se refugier dans le sein de V^nus, accompagne de 
la Persuasion. D’autres enfin ont vu dans ces figures deux 
Jeunes beaut^s timides et embarrass4es pour faire choix d’un 
des Amours que leur pr4sente une femme , et de la est venu le 
nom de la Marchande tT Amours. 

Cette peinture, d^couverte a Gragnano le i3 juin i7ap, cst 
maintenant.dans le Mus4e royal de Naples. La tunique de la 
jeune fille assise a droite, est d’un bleu celeste, son manteau 
est vert , et ses cheveux sont orn6s d’une bandelette blancbe ; 
celle qui tient un Amour par les ailes porte un vetement janne ; 
ses deux bras sont converts d’une esp^ de brassarts.en etoffe 

verte. •• 

II existe plusieurs gravures de cette charmante composition : 
Tune est de C. Nolli , la seconde d« N. Lemire , et la troisieme 
dfl F..,A. De^d. , . I 

Larg., a pieds 7 pouces; haut., a pieds 1 pouce. • " I- ■ ^ 
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PAINTING. •M*e«e*e«»» NAPLES MUSEUM. 



THE MARKET OF LOVE. 

This composition, one of the most agreeable found among 
ihe antique paintings, presents an allegory the meaning of 
which it is not easy to find. Some have thought they discerned 
•f* It, three Loves : the first , yet in ignorance , is at the bottom 
of a cage, endeavouring to take wing ; the second expresses his 
wishes by extending his hands towards beauty; the third has 
got possession of the market place , and seems to master her, 
who has adopted him. Others have thought that Love was 
seeking to flee , to take refuge in the bosom of Venus , who is 
accompanied by Persuasion. Others again have thought they 
distinguished in these figures, two timid young beauties , per- 
plexed in the choice of one of the Loves presented to them 
by a w’oman : thence is derived the appellation of the Market of 
Love. 

This painting was discovered June i3, i 7 >g, at Gragnano ; 
and is now in the Royal Museum at Naples. The tunic of the 
young girl , sitting on theright band, is of a sky blue, herman- 
tle is green, and her hair is adorned with a white fillet ; the 
one holding a Love by the' wings, has a yelloxv dress , both 
her arms are covered with a kind of green stuff brassets, or 
vSmbraces. 

There exist several engravings of this charming composition : 
one by C. Nolli, the second by N. Lemire, and the third By 
F. A. David. 

Width , a feet g inches; height, a feet a inches. 



5aa. 



Digitized by Google 
















^ 1 ,^ ® 

'Sjf; ^ 3 b :]j^*l»fc 



:y»rallVit! 

.4 








GALERiE DE VIENNE. 






iCOLE ITAURNNE. *««m**» GD- REM. 



LA VIERGE ET L’ENFANT JESUS, 

AVBO 

SAINT JEROME ET DEUX SAINTS. 



L’homme cherche a se r^anir avec ceux qui ont ies memes 
besoins , les mdmes goilts et les monies coDDaissaoces que lui ; 
de la soDt venus dans difT^rens pays lescommanaat4s, les con 
fr^ries, qui n’ont d’abord (^ue la reunion de tons les on* 
vriers exer^ant le indrae metier. Cbacune de ces soci^t^s avail 
ses statuts , ses assembides , ordinairement leur chapelle et leur 
patron. £n Italic , ou le goCit des arts se trouve joint aux usages 
pieux , les communaut^s faisaient souvent de grandes depenses 
et chargeaieiit des artistes habiles de contribuer a I’ornement 
de leurs fdtes. 

C’est a celte habitude qu’est d& le tableau dont nous nous 
occupons maintenant, et qui fut fait aux depens de la commu- 
naut^ des cordonniers et marcbands de cnirs de Reggio , pour 
£tre plac6 sur I’autel de leur chapelle dans I'^glise de Saint* 
Prosper. Acquis depuis par un due de Modene, il passa ensuite 
a Dresde avec les autres tableaux de la collection de ce prince. 

Guido Reni a represente la Vierge assise sur une estrade au 
pied de laquelle se voit saint Jerdme assis et lisant. A droite 
est debout saint Cr^pin pr^sentanta la Vierge son frere saint 
Crepinien, dont les attributs se trouvent places sur un billot 
de bois a droite. Ces deux saints furent martyrises a Soissons 
dans le I 11 ‘ siecle et leurs corps sont conserves dans I’eglise 
Notre-Dame de celte ville. 

Ce tableau a 4 ie grave par Fran9ois Cnrti et P. L. Suraugue.. 



i 
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Uaut.,. 1 1 pieds 4 pouces; larg., 7 pieds 7 pouces. 
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ITALIJIM SCHOOL. »*•••< Me* Cl'IDO RENI. eeeeM**** VIEN^i GALLERY. 

THE VIRGIN AND INFANT JESUS, 

WITH St. JEROME, 

AND TWO OTHER SAINTS. 

Men seek to live with those who have the same wants , the 
same tastes, and the same knowledge as themselves : thence, 
have arisen , in various countries, communities, and brother- 
hoods , which, at first, were only meetings of workmen exer- 
cising the same trade. Each of these societies had its statutes 
and assemblies and generally its chapel and patron. In Italy 
where the taste for the Fine Arts is blended with pious cus- 
toms, communities often went to great expences, and commis* 
sioned skilful artists to contribute to the adorning of their fes- 
tivals. 

It is to that custom we are indebted for the picture now in 
question , and which was done at the expence of the corpora- 
tion of Cordwainers and Leather- Sellers of Reggio, to be plac- 
ed over the altar of their chapel, in the Church of San Prospero. 
It was aftenvards purchased by the Duke of Modena and went 
to Dresden with the other pictures of that prince’s collection. 

Guido Rcni has represented the Virgin seated on a plat- 
form at the foot of which St. Jerome is seen sitting and read- 
ing. On the right hand side stands St. Crispin presenting to the 
Virgin his brother, St. Crispian, whose attributes are discerni- 
ble on a wooden block, to the right. These two saints suffered 
martyrdom in the III. century, and their bodies were kept in 
the church Della Madonna in that city. 

This picture has been engraved by Francesco Curti , and by 
P. L. Surague. 

Height, I a feet; width, 8 feet. 
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6cOLB ITALIEItNB. ALLEGRI. GALERIE DE VIENNE. 



5>»-« 

ENLEVEMENT DE GANIMEDE. 



Ovide dans s«s Metamorphoses rapporte que ■ Jupiter, tou- 
che des charmes de Ganymede , bornait toute sa felicite a lui 
plaire,et son amour lui aurait faitdesirer d’etre tout autre chose 
que le maitre des dieux. Cependant, sans chercher ase dissi- 
muler, il prend la figure de I’oiseau qui porte le foudre, tra- 
verse les airs, et enleve le jeune Phrygien, qui malgre la ja- 
louse Junon , verse aujourd’hui le nectar a la table des dieux. • 

Les auteurs qui venlent donner une origine bistorique aux 
faits de la mythologie,rapportent que Ganimede, fils de Toas et 
de Calliroe, etait remarquable par sa beaut6, que son pere 
I’ayant envoys avec une suite nombreuse en LydJe pour olTrir 
un sacrifice a Jupiter ; Tantale les prenant pour des espions, les 
fit arrdter. Le jeune Troyen mourut de chagrin d’etre ainsi s4- 
par^ de son pere ; et comme on rapporta que le jeune prince 
avait arret6 dans le temple mdme de Jupiter, par un guer- 
rier qui portait une aigle pour embl4me , le peuple crut qu’il 
avait ^t^ enlev^ par I’oiseau de Jupiter. 

Le peintre Antoine Allegri , surnomm4 le Corr^ge , en re- 
pr^sentant I’Enlevement de Ganymede , a mis beaucoup de 
grice dans la pose de cette figure ; il a fait voir dans le bas la 
plaine de Lydie. Sur le devant on aper^oit en partie le cbien 
avec lequel il gardait son troupeau ; ses aboiemens semblent ex- 
primer les regrets que lui fait ^prouver la perte de son maitre. 

Quelques personnes ont pens6 que ce tableau n’^tait pas du 
Corr6ge ; cependant il fut acquis vers 1600 par I’empereur Ro- 
dolphe II , et est maintenant dans le Mus6e du Belvedere a 
Vienne, il a grav6 par Steen, et par J. Eissner. 

Haut., 5 pieds; larg., a pieds 3 pouces. 
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ITALUN SCHOOL. —****^**. ALLEGRI. •*••••»••••» VIENNA GALLERY. 



THE RAPE OF GANYMEDES. 

Ovid, in his Metamorphoses, relates (hat < Jupiter, struck 
with the charms of Ganymedes, placed his happiness solely in 
pleasing him , whilst his love made him desire to be any thing 
but the master of the Gods. He takes the form of the bird that 
bears his thunderbolts, cuts through the air, and carries off the 
young Phrygian , who , notwithstanding Juno’s jealousy , even 
at present, serves the nectar at the table of the Gods. > 

Those authors who wish to give an historical origin to my> 
thological facts, relate that Ganymcdes, the son of Toas and 
Calliroe, was remarkable for his beauty, that his father hav* 
ing sent him to Lydia with a numerous train to offer a sacri* 
6ce to Jupiter, Tantalus , taking them for spies , had them de> 
tained. The young Trojan died with grief, at being thus sepa- 
rated from bis father, and as it was asserted that the young 
prince had been arrested , in the very temple of Jupiter, by a 
warrior bearing an Eagle for emblem , the people believed he 
had been carried off by Jupiter’s bird. 

The painter Antonio Allegri, surnamed Correggio, in repre- 
senting the Rape of Ganymedes, has put much grace in the at- 
titude of that figure: in the lower part of the picture be presents 
the plains of Lydia. The } oath’s dog, with which he tended his 
flock, is partly seen in the fore-ground : his bowlings seem to 
express the regrets he feel at the loss of his master. 

Some persons have thought that this picture was not by Cor- 
regio; it was however purchased about the year 1600 by the 
Emperor Rodolphus and is now in the Museum of the Belve- 
dere, at Vienna : it has been engraved by Steen, and by J. 
Eissner. 

Height, 5 feet 4 inches; width, a feet 4 inches. 
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I^COLE HOLL&NDAJSE. OST&Da »—«»«»» MCS£e FRA^CMS. 



LES PATINEURS. 

Ce joli tableau d’OsUde est probablement de ses premiers 
temps, alora qu’il chercbait a sui vre les traces de T^oiers.Comme 
ce maitre, il a embrasse dans eette composition no vaste ensem- 
ble; il y offre une scene en plein air, ou la iumiere se r^pand 
partout, et dans laquelle on voit des groupes nombrenx et va* 
ri^, tandis qu’ordinairement ses tableaux ne repr^ntent 
qu’un lieu peu 4clair£ ou les personnages sont resserr^s, et 
dans lequel la Iumiere ne p^^tre que par un seul endroit. 

Ostade a fait voir ici une vue de la Uollande au milieo de 
I’hiver : on salt que dans cette saison les rivieres et les canaux 
y pn^senteut une grande affluence de monde. Les babitans des 
campagnes , au lieu de suivre lei routes ordinaires, apportent 
leurs deor^es a la ville au moyen de traineaux ; des femmes 
patinent avec leur pot au lait sur la t4te ; des hommes portent 
leurs marchandises au moyen de paniers suspendus a chacun 
des bouts d’un baton soutenu sur I’^paule. 

L’art de patiner donne beaucoup de facilite pour parcourir 
enpeu de temps de grandes distances; on fait souvent ainsi 
quatre lienea a I’heure. Lorsqu’on est habile dans cet exercice 
et qu’on veut suivre une ligne droite, on peut sur une seule 
jambe et d’un-seul ^lan fai're un tmuU de aSo pieds. ■ ■ 

Ce tableau a 6te grav4 par L. Garreau. ; 

Larg., 4 pieds 6 ponces ; baut., 3 pieds. 
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DUTCH SCHOOL. 



VAN OSTADE. FRENCH MUSEDH. 






SKATERS. 

This charming picture was probably painted in early life by 
Ostade, at the time he was endeavouring to follow the traces of 
Teniers. He has in this composition , like the latter master 
embraced a vast extent : he offers a scene in the open air, 
where the light spreads on all sides, and in which numerous 
varied groups arc seen, whilst his pictures generally represent 
a spot slightly illumined with few person ages, and upon which 
the light penetrates but from a single part. 

Ostade bas here given a view of Holland , in Winter : it b 
known, that during that season, the rivers and canal sare cover- 
ed with crowds of people. The country people , instead of fol- 
lowing the common roads, take their goods to town upon 
sledges : the women skate with their milk pails upon their 
heads, and the men carry their wares, by means of baskets 
slung at each end of a stick placed across the shoulder. 

The art of skating gives much facility to go over a great dis- 
tance , in a short time : four leagues per hour are often thus 
performed , and those who are skilful in this exercice , when 
following a straight line, may, at a single spring , slide s5o feet 
on one foot. 

This picture has been engraved by L. Garreau. 

Width , 4 feet g inches; height, 3 feet a inches. 
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JUGKMKN’r l)F. PARIS 



l^CQLB FUHANSE. 



RtBENS. — . OALERIB BE DRBSDE 



JUGEMENT DE PARIS. 

Aax noces de Tb^tis et de Pelee, la Discorde ayant jet^ 
line pomme qui derail appartenir a la plus belle, Junon , Venus 
et Minerve se disputant le prix de la beaut6, et Jupiter char- 
ges P&ris de determiner a laquelle des trois rivales il derail 
appartenir. Mercnre vient d’apporter au berger Pdris I’ordre 
du maltre des dieux; la Discorde paraH dans les airs, etsemble 
deja presager les roalheurs que ce jugementra causer & la rille 
de Troie. Des Satyres caches dans les arbres profitent de la 
drconstance pour se repaltre des charmes que la nudite des 
deesses off re a leurs yeux. Ce predeux tableau, I’un des plus 
gradeux de Rubens , est tout-a-fait remarquable par son beau 
colons et per son extreme fini. 

II existe en Angleterre un autre tableau absoinment sembla- 
ble, roais d’une plus grande dimension, et dans leqnel Pdris 
a la tete nue; tandis que dans cehii-d sa tlte est couverte d’un 
petit chapeau. Le plus petit de ces deux tableaux est sans aucun 
doute le plus ancien ; il faisait partie de la succession de Ru- 
bens. Acquis depuis par le comte de Bruhl, premier mi- 
nistre du roi de Pologne , il se roit maintenant dans la galerie 
de Dresde. Il a 4t£ grav£ par A. Lomelin , puis par P. F. Tar- 
dien et P. E. Moitte. 

L’autre, apr» avoir appartenu au cardinal de Richelieu, 
pasta dans la galerie du Palais -Royal. Achet6 ensuite 5o,ooo 
francs par lordKinnaird, il appartient maintenant a sir T. Pen- 
rise , qui I’a pay6 i a,ooo francs de plus. Ce dernier tableau a 
^t^ grar6 par Couchs et Dambrun. 

Celui de Dresde a : larg. , a pieds; haul., i pied 6 pouces. 

Celui d’Angleterre : larg., 5 pieds ii pouces ; haul. , 4 pieds 
5 pouces. 
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FLEMISH SCHOOL. » » » —»«.—»» RCBENS. DAESDBN GALLERY. 

THE JUDGMENT OF PARIS. 

The goddess Discord having , at the nuptials of Thetis and 
Peleus, thrown among the guests an apple , which was to be 
given to the handsomest ; Juno, Venus, and Minerva contend- 
ed for the prize of beauty. Jupiter commanded Paris to deter- 
mine to which of the three rivals it was to belong. 

Mercury has just delivered the order of the father of the 
gods to the shepherd Paris : Discord appears in the air, and 
already seems to foretel the woes that this decision will draw 
upon the city of Troy. Satyrs bidden among the trees take ad- 
vantage of the circumstance to feast their eyes with the naked 
charms of the goddesses. This exquisite picture , one of the 
most graceful by Rubens, is very remarkable for its delicate co- 
louring and high finish. 

There exists in England , another pictnre absolutely similar 
to this , but of a larger size , and in which Paris is bareheaded , 
whilst iu this, bis head is covered with a small hat. The smaller 
picture of these two, is undoubtedly the oldest ; it formed 
part of Rubens’ estate, and was purchased by Count de Bruhl, 
prime minister to the King of Poland ; it is now in the Gallery 
of Dresden. It has been engraved by A. Lomelin, then by P. F. 
Tardien and P. E. Moitte. 

The other, after having belonged to Cardinal Richelieu, was 
in the Gallery of the Palais Royal. It was afterwards purchased 
for 5o,ooo fr., about L. sooo, by Lord Kinnaird : it now be- 
longs to Sir T. Penrice , who paid 1 3,000 fr., or L. 5oo , more 
for it. 

This last picture as been engraved by Couchs and Dambrun. 

Dresden picture ; Width , a5 inches, height, ig inches. 

English pict. : Width, 6 feet 3 inches; height , 4 feet 8 inches. 
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liCOtB FLAAUNDU. VaNDER MEGLEN. »»»»»» MU8E£ FBANgAIS. 

LE PASSAGE DU RHIN. 

Louis XIV avail d^clar^ la guerre aux Provinces-Unies le 7 
avril 167a ;il ne pouvait pardonner aux Hollandais de I’avoir 
forc6 a la paix d’Aix-la-Cbapelle, et surtoul de s’en fitre vaults. 
Le prdtexte dont on se servit pour cette declaration fut I’inso- 
lence des gazetiers hollandais, ainsi qu’une medaille offensante 
que les £tats avaient fait frapper, et dont ils firent briser les 
coins pour apaiser Louis XIV. Cette soumission n’ayant pas 
paru snffisante, le roi fit avancer vers le Rhin cent trente mille 
bommes commandes par Turenne , Conde et Cbamilly. II ne se 
trouvait pour s’opposer an passage des Fran^ais qu’un jeune 
prince de ai ans, sans experience, Guillaume d'Orange, a la 
tete de vingt-cinq mille soldats , qui formaient alors toute la 
garde du pays; aussi toules les places qui bordent le Rhin et 
rissel se rendirent-elles presque sans resistance. 

A I’endroit ou s’effectua le passage, U n'y avail que vingt pas . 
environ a nager au milieu du fleuve : plusieurs chevaux rompi* 
rent facilement le fil de I’eau, peu rapide en cet endroit. La 
maison du roi et les meilleures troupes de cavalerie traverse- 
rent a lanage, au nombre de quinze mille bommes environ. 
Le roi passa ensuite sur un pont de bateaux avec I’infanterie. 
Tel fut ce passage du Rhin , celebre dans le temps comme un 
des grands ev6nemens qui dussent occuper la memoire des 
bommes, et qui s'op^ra devant Toihuis le la juin ^fiya. 

Vander Meulen a represent^ , dans son tableau, le moment 
ou Louis XIV fait ex6cuter le passage par la cavalerie. La vue 
du pays est de la plus grande exactitude; le mouvement de 
I'arm^e est d’une v6rit^ frappante. 

Ce tableau a 6 t 4 grav 4 par Duplessis Bertaux et P. Laurent. 

Larg., 6 pieds; haut., 4 pieds 10 ponces. 
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KLUMISU SCHOOL. T&NDEB HBCIJEIf. FRENCH MUSEUM. 

THE PASSAGE OF THE RHINE. 

Lewis XIV deciared war against the United Provinces, April 
7, 167a : he could not forgive the Dutch having compelled him 
to the peace of Aix>la-Chapelle , and still less , their having 
boasted of it.The pretext made use of, for the declaration, was 
the insolence of the Dutch gazetteers , as also an offensive me- 
dal which the States bad struck , but the die of which they 
broke up to appease Lewis XIV. This submission nut being 
considered sufficient, the king caused i3o,ooo men, command- 
ed by Turenne, Cond^, and Chamilly, to avance towards the 
Rhine. To oppose the crossing of the French, there was only an 
inexperienced youth of merely twenty-two, William, prince of 
Orange, at the head of a5,ooo soldiers, forming at that time 
the sole defence of the country. Thus all the places bordering 
upon the Rhine and the Issel surrendered almost without re- 
sistance. 

At the spot where the crossing took place, there were but 
about twenty paces to be swam over in the middle of the river : 
several horses easily broke the current of the water which is 
not very strong at that part. The King’s Household and the 
choice cavalry, forming about fifteen thousand men, swamover. 
The Ring afterwards crossed with the infantry by means of a 
bridge of boats. Such was the passage of the Rhine, praised at 
the time as one of the great events which were to occupy the 
attention of posterity : it took place June 13, 167a. 

Vander Meulen has, in bis picture, represented the moment 
when Lewis XIV orders the cavalry to cross. The view of the 
country is exceedingly faithful , and the evolution of the army 
strikingly true. 

This picture has been engraved by Duplessis Bertaux and 
P. Laurent. 

Width , 6 feet 4 inches; height, 5 feet a inches. 
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SCULPTURE. 



ANTIQUE. •*«*•» GALKRIE DE FLORENCE. 



MARSYAS. 

L’bistoire de Marsyas est bien coonue , et chacun se rap- 
pelle sans doute que ce compagnon de Cybele, jCyant eu k pr6r 
tentiou de tirer de sa fldte des sons plus barmonieux que ceux 
qu’ Apollon tirait de sa lyre, les Muses. lei decUrwent vaincu 
par le dieu de la inusique. Pour le punir de sa presomplion , il 
fut ^corch4 vif. Mais on pourrait peut-4tre ne pas se rappeler 
que la premiere cause de son malheur fut I'anatheme qu’avait 
pronon^ Minerve contre celui qui oserait encore se servir de 
la flute, qu’elle rejeta comme lui d^formant labouehe. 

Cette figure en marbre fut trouv^e en i586 a Eome. Acbetde 
au moment de sa d^couverte par le cardinal Ferdinand de Me* 
dicis, elle fut plac^ I’annde suivante dans la villa M6dids a 
Rome , et transport^e ensuite a Florence , oti on la voit au* 
jourd’hui. • , ... .• n • 

Le supplice de Marsyas se trouve repr4sent6 dans un bas.* 
relief du Mus4e Pio*CI4mentin et dans un autre de la villa Pin* 
ciana. Le satyre est pr4cis4ment dans la memepose que, dans 
eette statue. On la retrouve encore .sur un nkdaillon . antique 
frapp4 a Alexandrie sous le r^ne d’ Antonin ; car.c’est.uoe eF<> 
reur d'avoir d6sign4 eette m4daille comme frapp4e dans la ville 
d’Apam4e en Pfarygie. ..,1 ,i. . f -i , ► 

Cette statue a et6 grav4e par F. Perier, C. Randon, et Fr. 
Forster. 

Haut., 7 pieds ? . 
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SCDLPTORB. FLORENCE GALLERY. 

MARSYAS 

The story of Marsyas is well known, and no doubt it will be 
remembered that this companion of Cybele , having had the 
audacity to advance that he could draw from his flute, sounds 
more harmonious than those of Apollo’s lyre , the Muses de> 
dared him vanquished by the god of music , who , to punish 
him for his presumption , had the cruelty to flay him alive. But 
perhaps it is not so generally known, that the first cause of his 
misfortune was the curse pronounced by Minerva against 
whomsoever should pick up the flute she threw away for de- 
forming her mouth , and who, notwithstanding her anathema, 
should yet dare to make use of it. 

This marble figure was found at Rome in i586, and at the 
time of its discovery purchased by the Cardinal Ferdinand de 
Medici : it was the following year placed in the Villa Medici, 
at Rome, and afterwards transferred to Florence, where it 
now is. 

' The punishment of Marsyas is represented in a basso-relievo 
of the Pio Ciementini Museum, and in another of the Villa 
Pinciana. The Satyr is exactly in the same attitude as in the 
present statue. It is also seen upon an antique medallion struck 
at Alexandria , under the reign of Antonine. It is by mistake 
that this medallion has been said to have been struck in the 
city of Apamea in Phrygia. 

This statue has been engraved by F. Perier, C. Randon , and 
Fr. Forster. 

Height, 7 feet 5 inches? 
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bCOLB ITALIENNE. •*•«»*•«««• TINTORBT. GALBRIE DE DRESDE. 



LA FEMME ADULTERE. 

Barlb^leroy Biscaino a trait4 le m^me sujet, et nous I’avons 
donn6 sous le n° 3ao. Nous avons rapporl^ alors la deinande 
des Pharisiens qui amenaient la femme adultere, et la r^ponse 
que leur fit Jesus>Christ. On a pu remarquer la simplicity de 
cetle composition, tandis que celle-ci offre une complication 
qui semblerait d’abord nuire a l’unit6 d’action, si Ton ne se 
rappelait ce que dit saint Jean : « Des le point du jour, J^sus- 
Christ retourna dans le temple, ou tout le peuple 4tant venu 
verslui,ils’assit, ct il les .enseignait; alors les Scribes et les 
Pharisiens amenerent une femme qui avalt ete surprise en adul- 
lere. » On ne peut done reprocher au peintre de s’etre laiss^ en- 
tralner par son gofit,fdans cette vaste composition, qui du reste 
donne.une id6e bien exacte de sa maniere. ' • 

Jacques Robusli, plus connu sous le nom de Tintoret, s’est 
toujoiirs fait remarquer par un g^nie brillant et une telle faci- 
lity, qu’il exycutait de grands tableaux tandis qued’autres ne fai- 
saient que rendre net leur premiere pensye. Ce tableau, d’une 
couleur hrillante, exycute pour les comtes Vidmani, fit ensuitc 
partie de la galerie de tableaux formee a Prague. Cette collec- 
tion ayant yty dispersye par suite des yvenemens de la guerre 
en i6ao, ce tableau se trouva alors dans le lot qui ychut a I’y- 
lecteur de Saxe, et il se voit maintenant dans la Galerie do 
Dresde. 

11 a yty gravy par Philippe-Andry Kilian. 

Larg., 1 1 pieds 6 pouces ; haut., 6 pieds 7 pouccs. 
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THE ADULTERESS. 

This subject has been treated by Bartolomeo Biscaino , and 
given by us, n° 3 ao. We then related the question put to Christ 
by the Pharisees, when they brought to him a woman taken in 
adultery, and bis answer to them. The simplicity of that com- 
position must have been remarked; but this one offers a com- 
plication , which , at first, would seem to destroy the unity of 
action , unless what Su John says be remembered : « And early 
in the morning he came again into the temple, and all the 
people came unto him; and he sat down, and taught them. 
And the Scribes and Pharisees brought a woman taken in 
adultery. > The painter cannot then be reproached with hav- 
ing been led away by his taste, in this vast composition, which, 
nevertheless , gives a very correct idea of his manner. 

Giacomo Robust! , better known by the name of Tinto- 
retto, was ever remarkable for his brilliant genius, and such 
a facility, that he executed large pictures before other artists 
could have arranged their first ideas. This picture , which is of 
a bright colouring , was executed for the Counts Yidmani, and 
afterwards formed part of the Gallery of Pictures collected at 
Prague. Being dispersed about , through the events occasioned 
by the war in 1690, this one was in the lot, which then fell 
to the Elector of Dresden, and it is now in the Dresden Gallery. 

It has been engraved by Philip Andrew Kilian. 

Width, i 3 feet 3 inches ; height , 7 feet. 
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ECOLB ITALIENNB. »>»>••»»» P. CAGLIARI. GALEKIE DE VIENNE. 



JESUS-CHRIST 

GU^lRISSANT UNE MALADE. 

Au moment ou Jesus • Christ quittait le lac de Gen^zareth 
pour alter cbez Jair visiter sa 6He malade, il Tut suivi par une 
Ibule nombreuse , qiii cherchait a s’assurer de la verity des ini> 
racles qu’il operait sans cesse. « Alors une femme , affligde de- 
puis douze ans d’une perte de sang, s’approcha de lui par der- 
riere et toucba le bord de son manteau , car elle se disait ; 
Si je puis seulement toucher son vetement, je serai gu^rie. 
Mais Jesus s’^tant tournd , la regarda en disant : Ma fille, ayez 
conCance , votre foi vous a sauvee, et a I’instant m4me son mal 
cessa. • . . ! 

Paul Veronese , en repr^sentant ce sujet , I’a fait de inaniere 
a ne laisser aucune incertitude. J^sus-Christ se retourne pour 
savoir qui I’a touche ; lapaleurdela femme; son air ianguis- 
sant, ne peuvent laisser aucun doute sur I’^tat de sa maladie; 
sa figure exprime en m6me temps son entiere confiance dans le 
Sauveur. L’arrangement des groupes places sur un escalier 
offre des poses et des mouvemens varies , suivant le goiit ordi- 
naire aux maitres de I’^cole v^nitienne. Le costume , sans 4tre 
exact, n’a rien de choquant, et le colons, d’une d^licatesse ex- 
treme , rappelle le talent par lequel s’est toujoui s fait remar- 
quer Paul V^ronrae. 

Ce tableau se voit dans la galerie du Belvedere a Vienne; il 
a ^t^ grav6 par T.Troyen et F. Blaschker. 

Larg., 4 pieds 3 pouces ; haut., 3 pieds a pouces. 
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ITALIAN SCHOOL. P. CAGUAKI. VIENNA GALLEHY. 

CHRIST 

HEALING A SICK WOMAN. 

At the momeDt Jesus Christ was leaving the lake of Genesa- 
reth to go to the abode of Jairus , whose daughter lay at the 
point of death, he was followed by a numerous throng, seek- 
ing to know the truth of the miracles wrought by him. ■ And 
a certain woman , which had an issue of blood twelve years , 
came in the press behind , and touched bis garment. For she 
said , If I may touch but his clothes, I shall be whole. And he 
looked round about to see ber that had done this thing, and he 
said unto her; Daughter be of good comfort : thy faith hath 
made the whole, go in peace; and she was healed immediately. > 

Paul Veronese has represented this subject , so as to leave 
no uncertainty upon the subject. Jesus Christ turns to ask who 
has touched him; the paleness of the woman, and ber air 
of languor, can leave no doubt upon her ill state of health ; 
whilst, at the same time, ber countenance expresses the fullest 
confidence in our Saviour .The arrangement of the groups, placed 
upon a flight of steps, offers attitudes and actions, varied accord- 
ing to the usual taste of the Venetian School. The costume, 
though not accurate , has nothing revolting ; and the colour- 
ing, which is of the highest delicacy , recals the talent that al- 
ways rendered Paul Veronese very remarkable. 

This picture is in the Belvedere Gallery at Vienna ; it has 
been engraved by J. Troyen et F. Blascbker. 

Width, 4 feet 6 inches; height, 3 feet 4 inches. 
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F.COLE HULL&KDAISE. WOUWEBHA.NS. MDS^E FHANCAIS. 



CHOC DE CAVALERIE. 

En examinant ce tableau avec attention , Ton reconnaitra le 
talent de Wouwermans a peindre les cbevaux , a bien saisir 
leurs attitudes et leurs mouvemens , a bien placer les cavaliers 
sur leurs montures , suivant les positions varices des combat- 
tans. On trouvera m€me une certaine expression dans leurs 
figures ; roais tout ce fracas inspire peu d’int^ret , parce que le 
melange des personnages ne laisse pas lafacilit^de demeler leur 
action. On ne saurait distinguer, ni par rhabill°ment, ni par la 
position, les deux partis qui se combattent. La mdl6e est si con- 
fuse , qu’on pourrait croiie que les soldats font feu sur leurs 
propres camarades. Le peintre a cru produire beaucuup d’effet 
par le d^sordre et la confusion , il a us6 de toutes les ressources 
de son art dans les divers mouvemens des cbevaux et des ca- 
valiers , dans le d^ploiement des guidons et des drapeaux, dans 
I’^paisseur de la fum^e qui produit de beaux contrastes de lu- 
miere et d’ombre ; mais a-t-il r4ussi dans le but principal que 
doit se proposer I’artiste , celui d’^tonner , d’int^resser ou de 
toucher le spectateur ? 

Ce tableau est dans la galerie du Louvre; il a M grav^ par 
Dupr^el et par Devilliers I’atn^. 

Larg., I pied 5 pouces ; haut., i pied. 
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DUTCH SCHOOL WOUVERMANS. •*••••«••• FREKCB MDSEUH 

A SKIRMISH OF CAVALRY. 

By attentively considering this picture, Wouvermans’ talent 
in painting horses , in properly catching their attitudes and ac- 
tions, in properly placing the riders on their beasts, according 
to the various positions of the combattants,'will be discerned. A 
certain expression will even be found in the countenances ; yet, 
all this bustle inspires but little interest, because tbe'person* 
ages are so intermixt , as not to give the facility of explaining 
their actions. The encounter is so confused, that it might be 
believed that the soldiers fire on their own party. The painter 
thought to produce much effect hy this confusion and want of 
order ; he has used all the resources of his art , in the various 
movements of the horses and riders; in the display of the stand- 
ards and flags; in the density of the smoke which produces 
fine contrasts of light and shade ; still we doubt whether be 
has succeeded in the principal aim intended by an artist, that 
of astonishing , of interesting, or, of moving the beholder. 

This picture is in the Gallery of the Louvre : it has been 
engraved by Dupr^el and by Devilliers , the Elder. 

Width , i8 inches; height, i3 inches. 
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tomx FtAKANDB. mm*mc O. DB OA^YER. 



MARSEILLES. 



HERCULE 

ENTRE LE VICE ET LA VERTU. 

(Test dans Xtoophon qu’on troove le sajet de cetle fable, ou 
Hercule, jcune encore , £tait prea de a' 6 carter duchemin de la 
▼ertu, pour se laisser entraloer par la voluptA Socrate la ra- 
contait a Aristippe pour I’encourager au travail. 

Gaspard de Crajer s’est ^rt^ du texte grec, et son Hercule 
n'est plus un adolescent ; ses muscles annoncent un homme 
fait, et il est d^ja couvert de la peau du lion de N^ni^. A la 
place de la Vertu , le peintre a mis Pallas, arni4e de la lance et 
du casque. Enfiu, au lieu de peindre la Volupt^, il a repr^> 
sent^ une amante ^plor^o, qui, pencb^e vers le h4ros, cher- 
che il le retenir et semble pr4te a mourir de douleur si Alcide 
I’abandonne. Cette image n’est pas ddpourvue de beauts, mais 
elle repr^ente piut 6 t on guerrier s’arrachant anx douceurs de 
I’amour, qu’Hercule sortant de I’enfance et foyant les attraits 
du vice pour embrasser la vertu. 11 est difficile d’expliquer 
pourquoi Grayer a fait offrir au h^ros une couromae de 
fleurs par une jeune fille v£tue dans le costume du regne de 
Louis XIII. 

La composition offre un ensemble theatral ; il y a g6n4rale> 
ment de la moliesse dans le dessin et dans le faire. Cependant 
ce tableau n’est pas sans merite, la pose d’Hercule indique 
bien I’incertitude dont il est tourment^ et la force des liens qui 
I’encbalnent. Toutes les tetesontde la noblesse et de I’expres- 
sion; la figure de la femme nue est belle, principalemenl la 
poitrine et les bras. 

Ce tableau a 6 t 6 grav^ par Tri^s; il est maintenant au 
tie de Marseilles. 

Haut., 7 pieds o pouces ; larg., 7 pieds. 

53i. 




Digitized by Coogle 



FLEMISH SCHOOL* G. DE CRATER. MARSEILLES* 



HERCULES 

BETWEEN VICE AND VIRTUE. 

The subject of this fable is found in Xenophon , where it is 
stated , that , Hercules , being yet a youth , and attracted by 
i*leasure , was on the point of wandering from the path of Vir- 
tue. Socrates used to relate it to Aristippus to encourage him 
to labour assiduously. 

Gaspard de Grayer has stepped aside from the Greek text, 
and his Hercules is no longer a youth : his muscles are those 
of a full grown man, and be is already covered with the skin 
of the Nemsean lion. In the place of Virtue, the artist basmtro- 
duced Pallas, armed with her lance and helmet: and, instead 
of painting Pleasure, he has represented the Hero’s mistress, 
bathed in tears , who , leaning towards Alcides , seeks to detain 
him, and seems ready to die with grief, should he abandon her. 
This idea is not without beauty; but, it rather represents a war- 
rior, tearing himself from the sweets of love, than Hercules, 
after his childhood, fleeing the attractions of Vice to attach 
himself wholly to Virtue. It is difficult to explain why De 
Grayer has introduced in his picture a young girl , dressed in 
the costume of the reign of Lewis XIII, and offering to the hero 
a garland of flowers. 

The whole of the composition presents a theatrical effect : it 
is generally soft in the designing and in the execution. The 
picture is not however without merit : the attitude of Hercules 
shows clearly the indecision by which he i& tormented, and the 
strength of the chains that bind him. All the heads have gran- 
deur and expression : the naked figure of the woman is fine, 
but more particularly her bosom and arms. 

This picture has been engraved by Trieres : it is now in the 
museum at Marseilles. 

Height, 8 feet 3 inches; width, 7 feet 5 inches. 
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iCOLB FRAN<;A1SE. JOS. VtRNET. MCSKE FKAN^AIS. 



VUE DU PONT SAINT-ANGE. 



On retrouve dans ce tableau , toute la chaleur de ton et cette 
couleur brillante qui distingue leclimat d’ltalie. 

Le pontSainl-Ange portait autrefois le iiom de jEUus, parce 
qu’il fut bati par I’einpereur iElius Hadrianus, pour conduire 
au beau mausolee 6leve vis-a-vis dc celui d’Auguste , de I’autre 
cole du Tibre. Ce vaste mausolde recut ensuite le nom de 
chateau Saint-Ange, parce que , dit-on, au moment ou saint 
Gr6goire le Grand faisait des prieres publiques pour la cessa- 
tion de la peste qui ravageait la ville de Rome en 597, ce pon- 
tife aper^ut au baut de la tour, un ange qui lui annonqa la fin 
du terrible fl^au. Le pont iLlius changea de nom cn meme 
temps que le mausolee d’ Adrien. 

Pendant le jubil^ de i 45 o, la foule qui revenait de I’eglise 
de Saint-Pierre dtait si considerable que les parapets furent 
renverses, et il pdrit un grand nombre de per.sonnes. Le pape 
Nicolas V les fit restaurer; Clement VII fit dlargir I’cntrde du 
pont. Sous le pontificat d’Urbain VIII, on recoiistruisit deux 
arches, et le pape Clement IX ordonna la decoration actuelle. 
On fit alors des parapets en marbre, des grilles en fer, et on pla^ 
sur les piles dix grandes figures d’ Ange, en marbre, tenant les 
instrumens de la passion. Ces statues sont mddiocres , quoique 
de Jean-Laurent Bernini et de ses dleves. Ce genre de decora- 
tion aete imite depuis au pont de Prague, et tout rdeemment 
au punt Louis XVI a Paris. 

Ce tableau a did gravd par Daudet; il se voit mainlenant au t 
Musee du Louvre. 

Larg., a pieds 4 pouces ; haut., i pied 3 pouces. 
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FBEMCB SCHOOL. »«»•»»»»»» J- VERMET. FHEKCH MCSECM. 

BRIDGE AND CASTLE OF S*. ANGELO. 

In this picture will be found all the warmth of tone, and that 
brilliant hue, which characterize the climate of Italy. 

The Bridge of St. Angelo formerly bore the name of JEUus , 
having been built by the Emperor .£lius Hadrianus to lead to 
the beautiful Mausoleum , raised opposite to that of Augustus, 
on the other side of the Tiber. This immense Mausoleum was 
afterwards called the Castle of St. Angelo, because, it is said, 
that, at the moment , when St. Gregory the Great was offering 
public prayers for the cessation of the plague , which devasted 
the city of Rome, in Sgy; the Pontiff saw, on the summit of 
the tower, an angel, who announced to him the disappearance 
of the terrible scourge. The Bridge of .£lius changed its name 
at the same period as did Hadrian’s Mausoleum. 

During the Jubilee of i45o, the crowd, returning from the 
Church of St. Peter’s, was so great, that the parapets, were 
forced away , and a considerable number of persons perished. 
Pope Nicholas V. had them repaired, and Clement VIII. caus- 
ed the entrance to the Bridge to be enlarged. Two arches were 
reconstructed , under the Pontificate of Urban YIII. ; and 
Clement IX. ordered the existing embellishments. The para- 
pets were then built in marble , iron gates were made , and ten 
large figures of Angels, holding the instruments of the Passion, 
were placed on the piers. The workmanship of these statues is 
not in the best style , although by Giovanni Lorenzo Bernini 
and his pupils. This kind of ornament has since been followed 
on the Bridge at Prague, and quite recently, for the Pont 
Louis Seize , at Paris. 

This picture has been engraved by Daudct : it is now in the 
Museum of the Louvre. 

Width, a feet 6 inches; height, ifi inches. 

533 . 



Digitized by Coogle 




PEJNTURE. ANTIQUE. MUSlsE DENAIH.F.S. 



SILENE 

ET BACCHUS ENFANT. 

Ce groupe n’est qu’un fragment de la composition antique , 
qui fut d^couverte a Portici en 1747* et dans laquelle on voyait 
en outre Mercure assis , tenant sa lyre , puis un Satyre et deux 
Nymphes; sur le devant ^tait couches I’dne de Silene et une 
panthere. 

Ces 6 gures h’ayant rien d’agrdable, on a cru pouvoir les sup- 
primer, ainsi que le fond qui offrait un rocher et un arbre d’un 
coti, puis une colonne tronqude, pres de laquelle se trouvait 
place Mercure. 

Le vieux Silene, gouverneur de Bacchus, tient entre ses 
mains le jeune dieu qui cherche a prendre une grappe de rai- 
sin que lui prdsente une des Nymphes, auxquelles Jupiter avait 
confid r^ducatibn de Bacchus. 

Ce groupe est plein de grace, et donne une idbe favorable du 
talent des anciens. Quant a la couleur et a I’efTet , nous ne pou- 
vons plus en juger, a cause du changement que le temps a n 6 - 
oessairement apportb dans toutes les fresques antiques. 

Celle-ci est conservbe au Musde de Naples; elie a btb gravee 
dans son entier par Ant. Morghen et par David. Le groupe que 
nous donnons ici a 6 te gravb sbparbment par Macret dans le 
Voyage d’ltalie, publib par I’abbb de Saint-Non. 

La peinture entiere porte : 

Haul., 1 pieds 4 pouces ; larg., 1 pieds i pouce. 
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ANTIQUE. PAINTING. NAPLES MUSEUM. 

SILENUS, 

AND THE INFANT BACCHUS. 

This group is a fragment only of the Antique composition , 
discovered , in 1747 • at Portici , in which there was also a Mer^ 
cury, holding a lyre, besides a Satyr and two Nymphs : on the 
fore-ground lay the ass of Silenus, and a Panther. 

These figures offering nothing agreeable, it has been thought 
advisable to suppress them , with the back-ground, presenting 
a rock and a tree on one side; also a broken column, near 
which was placed Mercury. 

Old Silenus, the preceptor of Bacchus, holds between his 
bands the young god ; who is endeavouring to take a bunch of 
grarpes , presented to him by one of the Nymphs , to whom Ju- 
piter had intrusted the education of Bacchus. 

This group is graceful , and gives a favorable idea of the ta- 
lent of the ancients. As to the colouring and effect they can no 
longer be judged, in consequence of the change operated by 
time in all antique Frescos. 

This whole of this painting is preserved in the Museum of 
Naples , and has been engraved by Ant. Morghen , and by Da- 
vid. The group given here has been engraved separately by 
Macrct, in the Abb6 de St. Non’s f'oyag-e d’ Italic. 

Size of the entire painting : 

Height, 1 feet 6 inches; width , a feet a \ inches. 
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ECOLE ITAUBNNF. ><•«»«»*•* SOUMilNE. NAPLFS. 






HELIODORE 

CHASS6 DU TEMPLE. 

II serait inutile de revenir sur I’histoire d’Heliodore , dont 
nous avons d4ija parl^ en donnant, sous ie n* i8i,une des fres- 
q|ue peintes par Raphael dans ie palais du Vatican. Nous n’a> 
▼ons done a nous occuper que de I’impression produHe par 
cette immense composition. C’est avec raison qu’on a adopte 
Texpression de grande machine pour designer des tableaux aussi 
vastes. Celui-ci cst remarquable par le nombre de figures bien 
groupms et bien agencies , ainsi que par de belles masses de 
Inmieres distributes convenablement. Cependant un dessHi 
peu correct, une cooleur jaunatre, des ombres faibles, des 
reflets trop multiplies nuisent bcaucoup a I’effet de cette pein- 
tnre,qui tient toute la iargeur de i’tglise de la Conception, 
dite iV Gieiu -Huovo, a Naples. Elle est au dessus de la porte 
d’entrte , dans la partie ou Ton place habituellement on grand 
orgue. 

II n’en existe d’autre gravure que celle faite par P. Martini 
dans le Voyage de Naples et de Sidle, publit par Tabbt de 
Saint'Non. 

Larg., 3a pieds? haut., ao pieds ? 
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ITALIAN SCHOOL. SOLIMENE. 



NAPLES. 



^••45 



HELIODORUS 

DRIVEN FROM THE TEMPLE. 

It is superfluous repeating the history of Heliodorus, already 
spoken of, n° i 8 i, when describing one of the Frescos painted 
by Raphael, in the Vatican Palace. We therefore have only to 
attend to the impression produced by this immense composition. 
The epithet of grand machinery is correctly applied, when speak- 
ing of such vast pictures. This one is remarkable for the number 
of figures well grouped and well disposed, as also for the fine 
masses of light properly distributed.Yet the want of correctness 
in the designing, a yellowish tint, weak shadows, and reflections 
too often employed, greatly injure the effect of this painting, 
which takes up the whole width of the Church of the Concep- 
tion , called, ll Gesit Nuovo, at Naples. It is over the western 
door, in that part where the grand organ is usually placed. 

There exists no other engraving of it , but that done by P. 
Martini in the Abbd de St. Non’s Voyage de Naples et dr. Sidle. 

Width , 34 feet ? height, a i feet 3 inches ? 
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F.COL£ ITALiBNNE. FURINI* ••»•»•»♦»••• GALERIE DE VJ£NNB. 






SAINTE MADELEINE. 

De m^me que le rooiantisme et le classique cherchent a sc 
supplanter pour r^gner despotiquement, de mdme ies sujets 
severes ou ^rotiques onl trail^s par les artistes suivant Ies 
temp, les pays et les moeurs. 

Lors de la renaissauGC , les peintres mis en oeuvres par des 
communaut6s religieuses, out repr4sent^ ordiuairement des 
scenes de la pssion de J^sus-Christ, ou bien des sujets tir^ 
de la vie des saints et de leur martyre. Plus tard , quelques ar- 
tistes crnrent ne rien faire de oontraire aux id6es religieuses 
en oiTrant des sujets de I’histoire profane. Ensuke ils en vin- 
rent i retracer des scenes tir^s de la mythologie. 

Voulant avoir un sujet qni put en m&me temps, inspirer de 
la piet6 et oiTrir des formes agreablea , on imagine de repr^- 
senter la Madeleine retiree dans un lieu desert, n’ayant plus 
d’antres parures et souvent d’autres v^temens que ses beaux 
cheveux. C'est ainsi que nous la montre le peintre Fran9ois 
Fnrini , dans ce tableau digne du Corr^e par sa couleur et sa 
grice. 

Ce tableau , autrefois dans la galerie de Florence , est main- 
tenant 'dans celle du Belvedere a Vienne; il a 4t4 grav^ par 
U. Guttenberg et par /. Axmann. 

Haut., 5 pieds 3 pouces; larg., 4 pieds 9 pouces. 
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ITAUAN SCHOOL. 



FCRINI. 



««■ VIENNA GALLB8T. 



S\ MARY MAGDALENE. 



In the like manner as Romanticism and Classicism are now 
endeavouring to elbow each other out , in order that the victor 
may reign sole despot; so , formerly, serious, or erotic sub- 
jects, were treated by artists, according to the existing times, 
countries, or manners. 

At the restoration of the arts, painters, being chiefly em- 
ployed by religious communities , represented scenes from the 
Passion of Jesus Christ, or subjects taken from the lives of the 
saints, and from their martyrdoms. At a later period, a few ar- 
tists thought they were not acting contrarily to religious ideas, 
, by offering subjects from profane bistory; and, subsequently, 
they delineated scenes drawn from mythology. 

The wish to have a subject that, at the same time, might ins- 
pire piety, and yet present an elegant figure, suggested the idea 
of portraying Mary Magdalene, retired in a desert spot, and 
having no other ornament, and, often, no other clothing, 
than her beautiful head of hair. It is thus she is here represent- 
ed , in a picture worthy of Correggio for its colouring and 
grace. 

This painting , which was previously in the Gallery of Flo- 
rence, is now in that of the Belvedere, at Vienna : it has been 
engraved by H. Guttenberg , and by J. Axmann. 

Height, 5 feet 7 inches ; width , 5 feet. 
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F.r.UlE HOIXA.NOAISB. •*•«««■ VANOERWERF. »<>«»» GAL. DE FLORENCE. 

ADORATION DES BERGERS* 

Saint Luc,en parlant de la naissance de J6sus-Christ , dit ; 
< En ce temps-Ia Auguste-C6sar fit publier un 6dit pour ordon- 
ner le denombrement de toute la terre. Ce premier deiiombre- 
ment fut fait par Cyrius, gouverneur de la Syrie, et comme 
chacun devait se faire inscrire dans la ville d’ou il 6tait, Joseph 
vint de Nazareth, ville de Galilee, dans la famille dc David, 
poar se faire enregistrer lui et Marie son epouse qui 6tait en- 
ceinte. Pendant qu’ils etaient la, le temps on die devait accou- 
cher arriva, et die mit an monde son fils premier ne, I’enve- 
loppa de langes et le concha dans une creche, parce qu'il n’y 
avait point de place pour eux dans I’boldlerie. * 

On voit par ce qui vient d’etre rapport6 comment il se fait 
que rHomme-Dieu vint au monde dans une Stable. Des ber- 
gers ayant £t4 averti miraculeusement de cette naissance , vin- 
rent pour adorer I’enfant, ainsi que nous I’avons deja dit , lors- 
que, sous le n° no, nous avons parl6 du mSme sujet de TA- 
doralion desbergers, peint par Guido Reni. 

VanderWerf nefit quede petits tableaux tons extr^mement 
finis, ce qui quelquefois leur donne un peu defroideur. Celui-ci 
est un des plus precieux de la galerie dc Florence : on y admire 
la beaulii et la simplicity de la composition , la correction du 
dessin, la variyty des expressions; cependant le peintre n’a pas 
fait sentir la difference qui existe entre la rudesse de peau des 
bergers etcelle de I’enfant qui vient de naitre; les draperies 
sont bien jetees, mais celles des bergers ne rappellent pas les 
ytoffes grossieres dont its devaient ^tre v4tus. L’effet general 
est plein d’harmonie. Ce tableau a ete grave par Patas. 

Haut., I pied 6 pouces? larg., 9 pouces. 
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DUTCH SCHOOL. 



TANDER WERE. ««»««>»> FLORENCE G&LLBRT- 



THE ADORATION OF THE SHEPHERDS. 

When speaking of the birth of Jesas Girist, Sl Luke relates, 
that, < It came to pass in those days, that there went out a de- 
ci'ee from Caesar Augustus, that all the world should be taxed. 
And this taxing was first made when Cyrenius was governor 
of Syria. And afLwent to be taxed, every one into his own city. 
And Joseph also went up from Galilee, out of the city of Na- 
zareth, into Judaea, unto the city of David, which is called 
Bethlehem; to be taxed with Mary his espoused wife, being 
great with child. And so it was, that, while they were there, 
the days were accomplished that she should be delivered. And 
she brought forth her first born son , and wrapped him in 
swaddling clothes, and laid him in a manger, because there 
was no room for him in the inn. > 

The above account explains bow it happened that the son of 
God was born in a stable. Some shepherds having been mira- 
culously warned of this birth , came to adore the infant, as it 
has already been mentioned , when, n° no, we spoke of the 
same subject , the Adoration of the Shepherds, painted by 
Guido Reni. 

Vander Werf painted small pictures only, and all of a high 
finish which sometimes gives them a rather cold appearance.Thia 
is one of the choicest in the Gallery of Florence : the beauty 
and simplicity of the composition, the correct designing, and 
the variety of expressions in it are admired ; yet the painter has 
not given the difference existing between the roughness of the 
shepherds’ skins, and that of the new born infant : the draperies 
are well cast, but those of the shepherds do not recal the 
coarse stuffs with which they must have been clothed. The ge- 
neral effect is full of harmony. This picture has been engraved 
by Patas. 

Height, ig inches? width, g \ inches. 
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CCOLK HOLLANDAISB. >*«••»€« LE ODC. »»—»..»»» MUS^E FBANgAU. 

CORPS-DE-GARDE HOLLAND AIS. 

Peut-on regarder comnie un corps-de-garde le vestibule 
d’un palais, ou le peintre a plac6 plusieurs groupes d’oriiciers 
et de soldats qui s’amusent de manieres difr^rentes, et toutes 
assez peu convenables a des militaires proposes pour la garde 
d’honneur, ou pour la surete du commandant pres duquel ils 
sont places. 

Cette composition parait elre plutot une fanlaisie de I’artiste 
que la peinture fidele d’un corps-de-garde, ou doivent r^gner 
la subordination etia r^gularitede la discipline. Comment con- 
cevoir la licence qui regne ici parmi les soldats; le d^sordre, 
la confusion et le falras des accessoires. Drapeaux, v^temens, 
ustensiles, bijoux, armes, tout est pele-mele et disperse sur le 
parquet. Si le peintre a fait son tableau d’apres nature, il faut 
convenir que les corps-de-garde hollandais, de son temps, res- 
scmblaient beaucoup a des tabagies , ou m#me a quelque mau- 
vais lieu. 

^Ce tableau est plein d’barmonie et d’un ton suave , mais la 
couleur est peu agr^able; on desirerait aussi que les figures fus- 
sent moins maoi4r£es; que ies pbysionomies , surtoutcelles des 
femmes, eussent des traits plus gracieux, puisque Le Due a 
pris le soin de les peindre avec cette d^licatesse et ce fini qui 
le caract4risent. 

On voitce tableau dans la grande galerie du Louvre; il a^t6 
.grav^ par Masquelier. 

Larg., 9 pieds 4 pooces; i pied 8 pouces. 
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DUTCH SCHOOI.. LE DCC. •••«»•»»•» FRENCH MUSEUM. 



A DUTCH GUARD ROOM. 

Can the hall of a palace be considered a Guard Room be- 
cause the artist has placed there several groups of officers and 
soldiers , amusing themselves variously, and in a manner ill- 
becoming military men , set as a guard of honour, or for the 
safety of the commander, near whom they are supposed to be 
on duty ? 

This composition rather appears to be a whim of the artist , 
than the faithful representation of a Guard Room , where, sub- 
ordination and a regular discipline must necessarily exist. 
How is it possible to conceive the licentiousness , that reigns 
here among the soldiers ; the disorder, confusion , and trash of 
the accessories : flags , garments , jewels , utensils , arms, all 
heaped, or carelessly dispersed over the floor. If the painter 
took his picture from life, it must be acknowledged , that , 
in his time, Dutch Guard Rooms greatly resembled tap-rooms, 
or even worse places. 

This picture is full of harmony, and of a soft tone , but the 
colouring is not very pleasing : it would have been wished 
there had been less mannerism in his figures; that the counte- 
nances , particularly those of the women , had had more grace- 
ful features, since Lc Due has taken care to paint them with 
that delicacy and finish which characterize him. 

This picture is in the Grand Gallery of the Louvre : it has 
been engraved by Masquelier. 

Width, a feet 6 inches; height, ai inches. 
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FUAK^AISK. VALBIfTlN. t^******- MUS^ FAAti^AiS. 



LA CHASTE SUZANNE. 

11 eut 4l£ mieux de donner a ce tableau le nom de Jugement 
de Daniel, puisque I’instant choisi par Valentin est celui ou le 
jeune propheteassisd^monlre que les vieillards sont d’indignes 
calomniateurs. Cette composition est pleine de feu ; la couleur 
est des plus vigoureuses, I’expression y est vari4e ; la figure de 
Suzanne n’est pas belle , il est vrai, mais elle peinl bien la can- 
deur de I’innocence, tandis que les vieillards laissent voir dans 
leurs yeux , la passion brutale qui les anime ; celui qui est le 
plus prn de Daniel semble interdit de ce que la deposition de 
son complice, en ne s’accordant pas avec la sienne, demontre 
la faussete de leur accusation. 

C’est principalement sous le rapport de la couleur que les 
tableaux de Valentin sont remarquables; quoique Fran^ais, il 
eat regarde par les Italiens comme un des plus grands colo* 
ristes. Toutes les tetes sont pleines d’expression ; les mains, 
qui presque toutes se presentent en raccourci, n’en sont pas 
moins bien dessinees. 

Ce tableau fait partie du Musee fran^ais; il a ete grave par 
Bouillard. 

Larg., 6 pieds 4 pouces ; larg., 6 pieds 4 pouces. 



53g. 



Digitized by Google 



FRBKCH SCHOOL, VILENTIN. FRENCH MUSEUM. 



THE CHASTE SUSANNAH. 

It would have been more appropriate to have called this pic- 
ture the Judgment of Daniel, for the moment chosen by Valen- 
tin is that when the youthful Prophet , who is seated , proves 
that the Elders are vile calumniators. This composition is full 
of fire ; the colouring is highly vigorous, and the expression va- 
ried : the figure of Susannah is not beautiful, but it finely de- 
picts candour and innocence, whilst the old men display, 
by their looks, the brutal passion that animates them. The one 
nearest to Daniel seems overwhelmed by the deposition of his 
accomplice not agreeing with his own , and thus proving the 
falsehood of their accusation. 

Valentin’s pictures are remarkable chieOy with respect to 
their colouring : although a Frenchman , he is considered by 
the Italians as one of the greatest colourists. All the heads are 
highly expressive; the hands, which are almost all seen fore- 
shortened , still are well designed. 

This picture forms part of the French Museum : it has been 
engraved by Bouillard. 

Width , 6 feet 8 inches; height, 6 feet 8 inches. 



53o. 



Digitized by Coogle 




Digitized by Google 



r 



t 



r 





.* <• I'.v' P.^ L. T* 



I . ! • . 1 . .1 , 

• . . • . • < i’ ’■ 'I 

■ • , ' t ' * 1 . ^ 1 ■» *. ' 

• • ■ V - >• 

?. rr. .-''f •• ••• '• ■ ■' 

: ' in- •• ■ '* ■''' '■ ' ’ 

. ;•/ • » i-’ ,, r •• I •' ; v . '• 

. . V ^ ^ 1- • 

* i 1 

^ fr-s , .J ?,’• j ' * * » » • • 

•; r*i- , . •>; . • -v ii:i- , ! <f .••II” 1 • ';■•■' •• 

; *, ■'.•li'. '•!. Ml'! .iPiii'"' ; <!•-' \i‘ ■ •' • •’ 

j. , j. .i H’C »’■ "i •• .5. ••'’■ ■ ;• •••<■ 

■ I.,-. i; 4 .j ‘ • iii.i-'"'! : •[■■• *' '■ •' ■ :" • • ■ 

K , . . . . / ^ * 

- lUi* ’>* ‘3 • ' . ' 

«ii>i yxprUm: nv rVMi' .-' h -i* 

\\w |j' ►Mill' * )vnv»'“ • «, 

C.! jif. .•••. <•, c- -• 1 -* ••••« I • •»•• ''f • •- 



i.-’ 



:H. ■ ril''-i<'v '•..'i ' 

i. 1 rf*’»*ii.l?'ii •• •' -f fr- ••■ac'*i »!• 

. ■ -•*»' ».>•• 

j l . ■••' ’ 

P. .uv. ; •' ' • 



t 



Digitized by Google 



SCDLPTBBB. < 



•»e*«***M ANTIQUE. CABINET PARTtCDUEB. 



FAUNE 

AVEC UNE PANTHfeRE. 

Le jeune faune, qu’on voit reprisenl6 dans ce groupe plein 
de grace et de mouvement, est dans Taction de se venger d’une 
panlherequi vientde renverserunecoupealaquelle on donne le 
nom de canthare. De sa main gauche, il la retient par la queue, 
et leve, pour la Trapper , le pedum ou biton pastoral qu’il tient 
de la main droite. Son ressentiment n’arrele pourtant pas sa 
marche : on voit par la disposition de ses pieds que sa marche 
ne sera pas discontinu6e, etque ce joyeux enfant desforets court 
se meler aux danses et aux Jeux folatres des satyres et des nym- 
phes. Le front du demi-dieu est pari d’une couronne de pin; 
les feuilles pointues de cet arbre s’accordent bien avec la ru- 
desse des cheveux qui se hirissent en touffes droites sur sa 
tele. Une pcau de bouc jetee en icharpe , et qui descend de 
son ipaule sur son flanc; des oreilles qui se terminent en 
point e par le haut , une petite queue qui se replie sur ses reins, 
sont les caracteres dislinctifs, qui le font reconnailre pour Tun 
des compagnons de Bacchus. On remarque avec satisfaction 
dans cetle statue une physionomie ou la galle domine , ainsi 
que la pose qui exprime un mouvement vif et presente une 
forme pyramidale renversie. 

Ce groupe, en marbre de Paros, a appartenu a M. Crawfust. 
Lebras droit et la jambe gauche sont modernes, ainsi que le 
pedum , dont on aper^oit cependant quelques traces qui ton- 
chent a la tete du faune. 

Cette statue aiti gravie par van den Audenaerd, Scbultze, 
Derez et Normand. 

Ilaut., 4 pieds 5 pouces. 
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SCDI^TUBE »«*•«»»»«««*«••» antique. PRIVATE COLLECTION. 



A FAUN AND PANTHER. 

The youthful Faun , represented in this group , so full of 
grace and life , is in the act of chastising a Panther, that has 
overturned a cup, called Cantharc. He holds the animal by the 
tail, with his left hand; whilst, to strike it, be raises ihePedum, 
or pastoral crook, which he has in his right hand. Nevertheless 
his anger does not detain him : by the direction of his feet it is 
seen that his course is not interrupted, and the jolly inhabi- 
tant of the woods is running to join the dances and joyful 
sports o( the Satyrs and Nymphs. The brow of the Demi-God 
is decked with a garland of fir, whose pointed leaves match 
well with the rough hair sUnding on end, in straight tufts, 
over his head. The distinctive characteristics, constituting 
him one of the companions of Bacchus, are , a goat’s skin, 
thrown as a scarf, and reaching from his shoulder to his hips; 
ears, the upper part of which is pointed ; and a small tail curl- 
ing back over his loins. This statue displays a countenance 
wherein gaiety prevails : the attitude expresses a lively action , 
and presents a pyramidical form reversed. 

This group in Paros marble belonged to M'. Crawfurd : the 
right arm and the left leg arc modern, also the Pedum, some 
traces of which, touching the Faun’s head, are however per- 
ceived. 

This statue has been engraved by Van den Andenaerd, 
Schultze, and Normand. 

Height , 4 feet 8 inches. 
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^COLE ITALIEHNE. •*** MICHEL-ANGE. »«»«»»»« CABIWETPART. 



FLORENTINS 

ATTAQUtS PAR LES PISANS. 

Cette grande et magnifique composition de Michel-Ange 
Buonarroti, est connue sous le uom de Carton dePise, paroe 
qu’elle represente une des actions qui eureut lieu dans le xv*. 
siecle, lors de la guerre enfre les repuLliques de Florence et 
de Pise. 

Michel-Ange fit ce sujet pour decorer une des faces de la 
grande salle du palais ducal a Florence. II a suppose que des 
Florentins se bnignant dans I'Arno , j sont surpris par 
I’apparition de soldats pisans. IIs regagnent a la hite le« 
Lords du ileuve, et s'habillent precipitamment pour courir a 
la defense de leur 'ville. Au moyen de cette fiction, lepeintre 
a pu sans inconvenance presenter des figures nues, dans des 
poses variees , et dans des mouremens qui font bien con- 
naitre ses grandes connaissances anatomiques. Le cartou or>r 
ginal de cette peinture n’existe plus depuis long-temps , on 
assure meme que sa destruction est due a la jalousie de Bac> 
cio Bandinelli, qui . sculpteur comme Michel-Ange, ne pnt 
cepcndant , de m^me que ce maitre , reussir a faire quelque 
chose de merile en peinture- Vasari ayant fait faire une copie 
a I'huile du carton de Pise , il ne reste rien autre , pour don- 
ner I’id^e de cette composition entiere, dont plusieurs frag- 
meus ont ele graves p-ar Marc-Antoine et Augustin-V^nitieu. 

Cette copie peinle sur bois, en i54s, par Baslien de Sa»- 
Gallo, etait a Rome dans le palais Barberini. Port^ en 
Angleterre, par lord Leceister, clle fait maintenant partie 
du cabinet de Thomas-Guillaume Coke. Elle a ete gravee par 
L. Schiavonclti, 

Larg., 4 pieds ; haul., s pieds 4 pouces. 
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ITALIAN. »»«»«»»»>»» M. ANGELO. FBITATE COLLECTION. 

THE FLORENTINES 

ATTACKED BY THE PISANS. 

This grand and magnificent composition, Ly Michael 
Angelo Buonarroti , is known by the name of the Cartoon of 
Pisa, from its representing an event which occurred in the 
XV. century . during the war between Florence and Pisa. 

Michael Angelo painted this subject to decorate one of the 
sides of the grand hall of the Duke’s palace at Florence. The 
Florentines are supposed to have been bathing in the Arno , 
and surprised by the appearance of the Pisan soldiers', imme- 
diately come ashore , and dress themselves in the utmost 
haste, to run to the assistance of their city. Through the 
means of this fiction, the painter was enabled to represent, 
without incongruity , naked figures , in various attitudes and 
actions , thus displaying to advantage his extraordinary 
hiowledge of anatomy. The original Cartoon of this painting 
no longer exists , and that since a long time : it is even as- 
serted that its destruction was due to the jealousy of Baccio 
Bandinelli, who, himself a sculptor like Michael Angelo , 
could not however succeed, as the latter master, in producing 
any thing worthy of note , in painting. Vasari having had a 
copy in oil taken of the Cartoon.of Pisa there remains nothing 
else to give an idea of the whole of this composition , several 
fragments of which have been engraved by Marc Antonio and 
Agostino Veneziano. 

This copy , painted upon wood, in 1642 , by Bastiano di 
San Gallo , was in the Palazzo Barbarini. Having been taken 
to England by Lord Leicester, it now forms part of the Col- 
lection of Thomas William Coke Esq'. It has been engraved 
by L. Schiavonetti. 

Width, 4 feet 3 inches; height, 2 feet 6 inches. 
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£GOLE ITALIERKE. ®w* HBGILLO. •••««» GAL. DE VIERHI, 



SAINTE JUSTINE. 

Ce tableau est de ceux auxquelson doone le nom d'ex-pok), 
.comme ayant ete commande par une personae, en souyenir 
d’un voeu qu’elle avail forme, dans I’espoir d’obtcnir une fa- 
veur celeste. 

Un homme dune belle physionomie, que plusieurs person- 
nes ont cru etre Alphonse 1'''. due de Ferrare, est a genoux 
les mains jointes ; il adresse une priere a une sainie, reconnue 
pour dire sainte Justine, patrone de Fadoue, et aussi de la 
republique de Yenise, qui la revere avec saint Marc. La ville 
que Ton voit dans le fond k droile, est celle de Pordenone, 
oil naquil le peinti'e, Jean-Antoine Regillo, souvent designe 
sous le nom de sa ville natale. 

C’est dans la galerie de Vienne, que se trouve cet admi- 
rable tableau qui est peint sur bois ; il est resle long-temps 
inconnu et merite cependant d'etre cite comme un des chefs- 
d'suvre du maitre. Le dessin en est noble, ferme et facile, 
Pordenone a evite les racourcis, qu’il a trop habituellement em- 
ployes , et qui, quoique bien rendus , ne font pas un bon eSet 
quand ils sont multipli^ sans n^essite. Le coloris est vigou- 
reux et rappelle le talent de Giorgion son maitre. Le cos- 
tume est celui du temps oil vivait I’artiste. 

Berger publia a Berlin une gravure de ce tableau ; mais elle 
n’en rend ni I’esprit, ni le ton ; il existe une autre gravure 
par J. Axmann , etune par Martin Frey. 

Haul., 6 pieds 3 pouces; larg., A pieds 5 pouces. 
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ITALIAN SCHOOL. »••«»«•* BEGILLO. ••►»*«»* 'VIEIflf A GALLERT. 



S‘. JUSTINE. 

This picture is one of tho^ to which the epithet Votive is 
applied , as having been ordered bj some individual in r«- 
inembrance of a vow oflered , to obtain a favour from 
heaven. 

A man with a handsome countenance , whom several per- 
sons believe to be Alphonso 1 , Duke of Ferrara , is kneeling 
with his hands clasped : he addresses his prayer to a female 
Saint, known to be St. Justine, the patroness of Padua, 
and also of the city of Venice , which reveres her together 
with St. M.irk. The city seen to the right, in the back-ground, 
is Pordenone , where the painter Giovanni Antonio Regillo 
was born , and who is often mentioned by the name of his 
native town. 

This admirable picture , which is painted on wood, is in 
theGallery of Vienna : it remained a long time unknown and 
yet it deserves to be mentioned as one of the masterpieces 
by that painter. The design is noble, firm, and flowing. Por- 
denone h.as avoided those foreshortenings, which he too 
often employed , and , though well expressed , have not a 
good eflect , when repealed uselessly. The colouring is vigor- 
ous , and recals the talent of Giorgione , his master. The 
costume is that of the time in which the artist lived. 

Berger published at Berlin an engraving of it which gives, 
neither the spirit , nor tone , of the original picture : there 
exists another by J. Axmann , and one also, by Martin 
Frey. 

Height, 6 feet 7 inches; width, 4 feet 8 inches. 
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ECOLK FLAMAKBE. »*»«•* RUBENS. ««•«««-«►»♦»»«<► ANVERS. 

INCREDULITE DE SAINT THOMAS. 



Eu apprenant la resurrection de Jesus-Christ, saint Tho- 
mas, I’un des ap6tres, avait dit : c Si je ne vois dans ses 
mains les marques des clous, si je ue porte mon doia;t dans 
leurs trous, si je ne mets ma main dans son c6te , je ne le 
croirai point. » Huit jours apres, les disciples etant reunis, 
Jesus-Christ parnt au milieu d'eux, et adressant la ]>arole a 
Thomas, il lui dit : • Mettez ici voire doigt et regardez mes 
maius; portez aussi voire main , metlez-la dans mon cdte el 
ne sojez pas incrcdule, mais sojez fidele. > 

Rubens dans ce tableau, a suivi exactement le texte de 
r^vangile ; mals il n’a pas mis dans sa composition , le sen- 
timent qu'on aurait du attendre de lui , et I’incredulite de 
saint Thomas, examinant les plaies des mains du Sauveur, 
n’a rien d’interessant, tandis que sa conversion subite a I’ap- 
parition de son divin maitre, aurait ofTert uue scene bien 
plus toucbante; c’est ce dernier moment que Poussin a choisi 
pour faire un tableau, tandis que leTitien, le Guerchin, le 
Mutian, Michel-Ange de Caravage et Le Sueur, out comme 
Rubens represente la scene materielle. 

Ce n'est pas sans quelque etounement, qu'ou retrouve la 
m^me figure du Christ daus d’autres tableaux de Rubens, tel 
que Jesus-Christ donnant les clefs a saint Pierre, et J^us- 
Christ apparaissant a sainte Therese. Celui-ci est peinl avec 
beaucoup de soins el les teintes sonl fondues avec une recher- 
che dont on trouve rarement des exemples dans les ouvrages 
de Rubens. 11 a orne le tnmbeau du bourguemestre Rockox , 
et apres avoir ele au Musm de Paris il a etc reporte a Anvers. 
Haul., 4 pieds 4 pouces; larg., 3 pieds lo pouces. 
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FLEMISH SCHOOL. •>•»•»» RUBENS. ***••♦»«•«»•»* ANTWERP. 

THE INCREDULITY OF S‘. THOMAS. 

When St. Thomas , one of the twelve, heard of Christ's 
resurrection , he said : « Except 1 shall see in his hands the 
print of the nails , and put my finger into the print of the 
nails, and tlirust my hand into his side, I will not believe. * 
Eight daj's after , the disciples being together , Jesus Christ 
stood among them, and said unto Thomas : « Reach hither 
thj hand , and thrust it into mj side : and be not faithless , 
but believing. > 

In this picture , Rubens has minutely adhered to the text 
of the Gospel : but he has not in his composition put that 
feeling, which might have been expected from him ; theiucre- 
dulilj of St. Thomas, examining the wounds in our Saviour's 
hands, offers nothing interesting; whilst his sudden conver- 
sion , on the appearance of his divine master, would have 
presented a scene far more touching : it is the latter moment 
that Poussin chose for his picture ; but Titian , Guercino, 
Mutiano, Michael Angelo da Caravaggio and Lesueur, have, 
like Rubens, delineated the more cor])oreal scene. 

It is not without some astonishment that the same figure of 
Christ is found to be repeated, in other pictures, by Rubens; 
such as ip Christ's Charge to Peter, and Christ appearing to 
St. Theresa. The present picture is painted with much care, 
and the tints are blended with an attention, of which few 
examples are found in the works of Rubens. It adorned the 
tomb of the burgomaster Rockos , and after belonging to the 
Museum in Paris, it has been again transferred to Antwerp. 

Height , '4 feet 7 inches ; width 4 feet 1 inch. 
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ECOLE ANGLAISE. REYNOLDS. CAB. PART. 

UGOLINO. 

C’est dansle poeme de I’enfer du Dante, que Reynolds a puise 
• ' te sujet de ce tableau. Le poete, rencontrant I’ombre du comte 
Ogolino, lui demande des details sur les circonstances de sa 
inert; ill’entendraconterque c’est Ruggierf Dbaldino , arche- 
« vequedePise, qui s’est rendu coupable de cette horrible cruaute. 
^ Apres avoir appris qu'il fut arracbe de son palais , ainsi que ses 
quatre enfans, puis enfermes ensemble dans une tour a la 
place des Anziani, il termine en disanl qu'ils moururent de 
faim , et qu’il eut la douleur de voir successivement perir 
. cbacun de ses enfans. 

» ‘ Le jK)cte, avec son genie accoutume, a fait la description 
des soufTrances de ces malheureuses victimes de la barbaric ; 
il a peint, on pourrait presque dire avec trop de verite, les 
^ horribles details de cette scene dechirante. 

_ Reynolds a son tour, en la repyesentant, a su donner .i 
figures une expression de douleur qui porte a Tame et 
I’emeut fortemenl. Ce tableau, remarquable sous le rapport 
<iu coloris comme sous celui de I’expressiou , est consider* 
**comme le chef-d’oeuvre du maitre. 11 fut payc dix mille francs 
* a I’auteur par le due de Dorset, et il se voit raaintenant a sa 
maison de campagne de Knowle. 

J. Dixon enadonne, en 1774 , une gravure en mezzotinte; 
M. Raimbach I’a grave depuis peu au burin, 

Larg. , 5 pieds 5 pouces, haut., 3 pieds 10 pouces. 
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ENGLISH SCHOOL. REYBOLDS. •• PRIVATE C0LLECTI05. 



UGOLINO. 

The subject of this picture was taken by Reynolds from 
Dante’s poem of Hell. The poet, meeting the shade of Count 
Ugolino, and requesting to know the particulars respecting 
his death, the latter relates that it was Ruggieri Cbaldino, 
Archbishop of Pisa, who had been guilty of that horrid cruel- 
ly. After slating that he was, with his four sons, dragged from 
his palace, and shut up in a tower of the Piazza degli An- 
ziani, he continues relating that they died by hunger, and 
that he thus had the grief to see all his children perish around 
him. 

The poet depicts, with his wonted genius, the sufferings of 
those unhappy \ictims of barbarity : it might even be said 
that he represents , with too much truth , the horrible details 
of this heart-rending scene. ' 

In representing this melancholy subject, Reynolds bas giv- 
en to bis figures an expression of grief that penetrates the 
soul of the beholder, and agitates it strongly. This picture, 
which is remarkable with respect to the colouring and expres- , 
sion , is considered as the best performance of that master , 
who received 10,000 fr. or L. 400, for it, from the Duke of 
Dorset, at whose seat, at Knowle , it now is. 

J. Dixon gave a Mezzotinto print of it, in 1774 : Raimbach 
has since engraved it in the Line Manner. 

Width, 5 feet 9 inches; height, 4 feet i inch. 
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ECOLE FBAR9AISE »««»•« HENKEQVIir. MUSEE FRAN9AIS. 

REMORDS D’ORESTE. 

Oresle , revenant a Argos , apprend par sa soeur, Electre , 
I'infame amour de Cl^ytemnestre pour Egiste , I’horrible 
parricide commis par sa mere et son indigne amant, puis 
enfin I’hjmen impie des deux criminels. A ce recit, il ne 
respire que vengeance, et veut sacrifier des yiclimesaux mi- 
nes d' Agamemnon. Les deux cpoux yiennenl dans le temple; 
arrives pres de I'antel, Oreste immole Egiste ; puis, aveugle 
par la fureur, il venge complelement Agamemnon ; mais il a 
tue sa mere. 

Ce nouveau crime vient a son tour troubler Oreste , il est 
poursuivi par les remords, dechire par les furies. 11 en voit 
une lui montrant sans cesse I'ombre de sa mere, dans le sein 
de laquelle il a plong^ son poignard. Lui seul aper(oit ce 
spectacle aflreux ; la tendre Electre chercbe a consoler son 
frere, elle veut 1 ’ aider a supporter son malheur, mais Oresle 
est tourmente des souvenirs les plus affreux. 

Le peintre , M. Hennequin , a montre un grand talent dans 
I’expression qu'il a donnee a ses tetes : les figures sonl ^ner- 
giques et bien dessinees ; la couleur est vigoureuse , mais on 
a reproche a ce tableau de manquer d'harmonie. L’auteur a 
cru que cette parlie de I'art ne devait pas s’y reucontrer ; il 
auraitcraint d’6ter au sujet cette teinte lugubre qui doit agir 
sur I’imagination. Il a voulu au contraire produire une forte 
sensation en faisant voir les remords qui ne cessent de pour- 
suivre le coupable , et ramenent continuellement sa pensde 
vers I'objet de son crime. 

Au salon de I’an vni, ce tableau re^ut la premiere me- 
daille. Acbete depuis par legouvernement, il fitpartieducon- 
cours pour les prix decennaux , et a ete gravis par Pigeot. 

Lai^. , t 5 pieds s pouces; haul., 9 pieds 6 pouces. 
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THE REMORSE OF ORESTES. 

Orestes returning to Argos, learnt from bis sister, Electra, 
the infamous loves of Cljtemnestra and jEgistbus, the 
horrible murder committed by bis mother and her vile para- 
mour, and finally, the impious marriage of the guilty pair. 
Having heard this recital Orestes breathed revenge only, and 
sought to sacrifice victims to the manes of Agamemnon, The 
wicked couple arrived at the temple, Orestes approached the 
altar, and immolated jEgisthus ; then blinded by his rage, he 
completely revenged Agamemnon : hut he slew his own mother. 

This new crime in its turn now torments Orestes, he is pur- 
suedhy Remorse, and by the Furies, one of which constantly 
shows him the shade of his mother in whose bosom he has plung- 
ed his dagger. He alone sees the dreadful apparition : the 
kind Electra endeavours to sooth her brother, and tries to 
assist him in hearing his misfortune, hut Orestes continues 
to he agitated hy the most dreadful reminiscences. 

The artist, M. Hennequin, has displayed great talent in the 
expression he has given to his heads : the figures are marked 
and well drawn, and the colouring is vigorous; but the pic- 
ture is found fault with as wanting in harmony. The author 
thought that this part of the art ought not, in the present 
instance , to he attended to : he feared depriving his subject of 
that mournful appearance which must act on the mind : he 
wished, on the contrary, to produce a strong emotion, hy 
displaying Remorse incessantly pursuing the criminal , and 
ever turning his thoughts towards the object of his crime. 

This picture was exhibited in the year Vlll, and then had 
the first medal adjudged to it : the government purchased it 
afterwards and it competed for the decennial prizes : it has 
been engraved by Pigeot. 

"lAidlh, 1 6 feet i inch; height, lo feet i inch. 
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SCITLPTUBE»*w*»«»»**»» ABTIQUE. *»»*»*<>* MUS^E FRA?fCA<S. 

CHOEUR DE NEREIDES. 

Filles du vieux Neree, les Nereides avaient ainsi que lui 
I'ODnaissance de I’avenir; elles etaient aussi chargees de con- 
(iuire les ames dans les iles forlunees. C’est par ce motif 
qu’elles ont souvent ete representees sur les monumens fune- 
raires. 

Le bas-relief dont il est ici question orne la principale face 
d'unsarcophage antique, en marbrepentelique, il est d’un Ires- 
beau travail. Les Nereides j sont assises sur des tritons; elles 
accompagnent les ames figurees par de petits genies volti- 
geant dans les airs ou jouant sur des dauphins. La premiere 
Nereide , a gauche, representee avec les attribuls de Venus, 
est portee par uq bouc marin, qu’un triton tient par la 
barbe; les genies qui I’accoinpagnent tiennent I’un un dau- 
phin , I’autre un flambeau. La seconde est assise sur un triton 
qui a les attribuls de Neptune; il tient de la main gauche 
un cheval marin par la bride, et dans la main droite un 
sceptre qui, avant la restauration du monument, etait pro- 
bablement un trident. La Nereide qui suit tient une lyre, 
pour temoigner que cet instrument est celui d’ Apollon ; 
ce dieu se trouve designe par le griffon dont la tele se trouve, 
dans le monument / entre la tete du cheval et le bras du 
triton, qui tient par la main un petit genie enfourche sur 
son epaule. Le dernier groupe parait devoir representer 
Bacchus; il ofire une Nereide assise sur un triton, qui de sa 
main gauche soutient sur sa tdte une cute mj^stique, et con- 
duit de I'antre un taureau marin : la N^r^ide est couronnee 
de lierre, son voile forme un nimhe autour de sa t4tc, un 
genie est aussi monte sur le dos du triton. 

Ce bas-relief a et^ grave par Felix Massard et par Bouillon. 

Larg., 7 pieds 4 pouces; haut., i pied lo pouces. 
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SCULPTUHE, antique. FBENCH MUSEUM. 

CHORAL PROCESSION OF THE 
NEREIDES. 

The Nereides were the daughters of old Nereus, and , like 
him, had the knowledge of futurity : they also had the charge 
of conducting Souls to the Fortunate Isles : it is for the latter 
reason that they are often represented on Sepulchral Monu- 
ments. 

The present Basso-Relievo adorns the principal face of an an- 
tique Sarcophagus , in Pentelic marble, of exquisite workman- 
ship ; the Nereides are seated on Tritons, and accompany the 
Souls, characterized bylittle Genii, fluttering in the air, orspor- 
ting upon Dolphins. The first Nereid, on the left , represented 
with the attributes of Venus, is borne by a Sea-Goat that a 
Triton holds by the beard : one of the Genii that accompany 
Jier, holds a Dolphin, and the other a Flambeau. The second it 
seated on a Triton having Neptune’s attributes; with his left 
hand he holds a Sea-Horse by the bridle, and with bis righs 
the hand, a Sceptre, which probably, before the repairing of 
monument, was a Trident. The Nereid which follows, holds a 
Lyre, to indicate that this instrument was sacred to Apollo, 
the God is designated by the Griffin whose head is seen (in 
the monument) between the horse’s head and the arm of the 
Triton, holding with his hand a little genius astride upon his 
shoulder. The last group seems to have been intended to re- 
present Bacchus ; he presents a Nereid seated upon a Triton 
who, with his left hand, supports on his head a Mjrsiical Gt- 
iut, and with the other conducts a Sea-Bull : the Nereid 
is crowned with ivy , her veil forms a Nimbus around her 
head : a Genius is also seated on the Triton’s back. 

This Basso-Relievo has been engraved by Felix Massard and 
by Bouillon. 

Width 7 feet 9 r inches ; height i foot 1 1 j inches. 
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icOLE ITALIEHHE. »**•»• ALBAKE. TUHIH. 



«§•>« 

LA TERRE. 

A r^poque ou TiTait Frau(ois Albani, xiomm^ ordinaire- 
ment I’AIbane , on crojait encore que la nature enliere pou- 
▼ait se diviser eu quatre matieres simples , auxquclles on 
donnail le nom d’elemens. La terre, I’air, le feu et I’eau. 
Lorsqne I'Albane composa ses tableaux, il le fit d'une ma- 
niere poetique et trcs-gracieuse, emplojant pour chacuii 
d'enx quelques scenes mjtbologiques. £n les envoyant au 
cardinal de Savoie , derenu depuis roi de Sardaigne , le 
}>eintre lui adressa une lettre dans laquelle on voit que ce 
tableau fut fait le dernier, puisqu’il dit : 

« Dans le quatrieme et dernier tableau destine a represen- 
ter la terre , j’ai placd aupres de Cjrbele, mere des Dieux et 
de I’univers, les trois saisons les plus dignes de figurer dans 
un ouvrage qui devait £tre soumis aux regards de V. A. S. J« 
dis les trois saisons, car j*ai banni le triste hiver, qui n’anul 
rapport avec I’amenite da voire Altesse. Je n’ai peint que les 
trois autrcs, qui nous appellent successivement a recueillir les 
fresors prodigues par la venerable Cybele. J’ai cboisi Flore 
pour representer le prinlemps , j'ai caractdris^ encore celle 
saison par de pellts amours qui cueillent des fleurs et qui en 
couronnent une Jeune fille, Cerw , embleme de Fete , con>- 
mande a des enfans les divers travaux de la moisson ; Bac- 
chus, assis egalement auprra deC^bele, levant ses regards 
vers d'autres amours qui cueillent des raisins et des fruits, 
represente la riche saison de I'automne. > 

Diametre , 5 pieds 6 pouces. 
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ITALIAN SCHOOL. ^******* ALBAICI. •*•»« 

sum 

EARTH. 

In Francesco Albani's time, it was Still believed, that all 
nature was divisible into four first principles, to which wtfs 
given the name of Elements : Fire, Air, Water, and Earth. Al- 
bani has composed his pictures in a poetical and very gntceful 
manner, introducing iuto each some mythological scenes. 
When he sent them to the Cardinal de Savoie , subsequently 
King of Sardinia, the painter accompanied them with a letter, 
by which it is seen, that this picture was executed the last, for 
he says : 

« In the fourth and last picture intended to represent Earth, 
1 have placed near Cybele , mother of the Gods and of the 
World , the three Seasons most worthy of appearing in a work 
to be submitted to the inspection of your Serene Highness. 
I'say three Seasons, for I have banished melancholy Winter, 
it having no relation with the amenity of your Highness. I 
have only painted the three which call us successively to 
gather the rich gifts lavished by the venerable Cybele. lhave 
chosen Flora to represent Spring , and 1 have also characteriz- 
ed this Season by little Loves who are gathering flowers and 
crowning a young girl with them. Ceres, the emblem of Sum- 
mer, is directing some children in the various labours of the 
Harvest. Bacchus, also seated near Cybele and casting his 
looks towards other Loves who are gathering grapes and va- 
rious fruits, represents the rich season of Autumm. » 

Diameter 6 feet lo inches. 



S47. 



Digitized by Coogle 



Digitized by Google 









Digitized by Google 



MOKT D’ADONIS 



■> _ •»- 
^ ’ 4 •* ' > 



»> '. i'\ h. 



r 



- MC'f'P i , *' - 

>7 ,■ S- fi jtftt' •7.:\' ■' ^TT^- rtr»": 

• ‘. “ r '■ ':' •' '•■ ’ *'' .'’ ■■* •' ■»' 

i.'-..* . . iX Uv » 4*7 « • • « ^ - • L,*. 

' 4 ** ■ j . ' 

‘- ■ cavtfk'v f. .’ ’ iC- / i ♦. '.; 

•' i '»b- I'-Vk' - ' t ''A S .• >»." •’- ? -j • !r» 



:' 4 



■ - ' V • •' •' 


■■ ‘JV t 


'« .i' A ,l ._ '• 


^ ’ k * • J 


/•- ' Wl*;a.4 


^ »-S» . • k** 

“ * , 'V*! 


1- •'. J-i> .V?4' -;>; 


■ -r >'■■.■ i 


• . 


■ - ■ ' *•’ ■*- li-\ 





;V'L ..»« ;.r><'-.Uf'. :• 






\ ^ ‘ 


...x- i 


f ' ' * -io' ■ 


* > 








- . T 


i 


■ ..•; A'.> S. {'•:,i'^j 
, ' ^ . f 




;;. -vXkiv- 



.! «. <■ • V -V f 



^ ■ 

'•■■■ i J ■'» 



• •;.*i; .' Ai v •‘■ ■..'•i:,-.'' ' -wV * ' 4 ^ ' ; '••■' ■ ; . ; ^ . ^. j - Y 

A' ’JUif ^T!!r ^r?42h<»-V^BSVr^.’” 

'.' ■ ' ■ : '• . • '■' -'• T ' 7 ' ■ ’ ' - 



itvV 71 V -k' 

:«i 7 '■ v»n» '„*> '^T ' ■ •- 

j '-4 , ^:r:y ^ .y>_- v?-i -7 

.... t ' ■ •• 



il 7 



•- / 



_•«, 

r ■ 

^,'i 

• ' i 
7 j, 

■ ♦ J 



••f 4 ' 1 

4 

'J' 

.-i 

'■ri 



:iT , 




Coogle 






icOLE ITALIE^HE. •*** ALEX. TUBCO. GAL. DE DRESDE. 



MORT D’ADONIS. 

Ce n’cst pas exactement la mort d’Adonis que le peinlre a 
representee ici, mais plutot Venus trouvant le corps d’ Aden is 
apr« la Llessure mortelle qu’il re^ut d’un sanglier, suscitc 
par la jalousie de Mars. Les peinlres cherchant ordinairement • 
a montrerdes figures gracieuses, ils out souvent represente celle 
»cene dans laquelle se voit une femme nue , pleurant la mort 
de son amant. Deja nous avons donne le meme sujet sous les 
n»». 338, 370 et 475 . On peut voir, en les comparant, com- 
ment ebaque artiste a ete .inspire, et de quelle maniere il a 
rendu le sentiment dont il etait anime. 

Zuccaro (n“. 338) n'a donne que des figures bien termi- 
nus mais SJins exj>ression. Poussin (n“. 870 ) a represente la 
,cene dans un paysage, et les figures, malgrc la petitesse de 
la dimension , montrent bien le calme de la mort et le deses- 
l>oir de I’amour. Barbieri (n°. 475) a donne a la figure de 
Venus I’erpression du plus violent desespoir; mais la pose 
n’est pas heureusc. 

Alexandre Turco, souvent nomme Alexandre Veronwe, et 
quelquefojs X'Orhelto. a rendu cette scene d’une maniere tout- 
a-fait remarquablej son tableau est dessine correclement , la 
cooleur es't vigoureuse. 11 participe du gout de I’ecole romainc 
et de celui de lecole venitienne ; on le regarde cpmme un des 
meilleurs tableaux du maitre. II est peint sur du qu^tz ly- 

dien , ordinairement nomme pierrede touche, et fait partio de 

la galerie deDresde. 11 a ete grave par J. Beauvarlet. ^ 

Larg., I a pieds et demi ; haut., 10 pleds. . ,, 



ITALIAW SCHOOL. »»««»• A. TURCO. •••* DRESDEN GALLERY. 

THE DEATH OF ADONIS. 

It is not precisely the death of Adonis that the painter has 
represented here, but rather Venus finding Adonis after he has 
received a mortal wound from the wild boar, urged 6n bv 
the Jealousy of Mars. Artists, seeking generally to display 
graceful objects , have represented this scene in which a wo- 
man is seen naked , and bewailing the death of her lover. 
We have already given the same subject , n®*. 338 , 370 and 
475. By comparing them the beholder will discover how e.ich 
artist was inspired , and in what manner he has expressed 
the sentiment animating him. 

Zuccaro, n°. 338 , has only given well finished figures , 
but without any expression. Poussin, n“. 870, has represent- 
ed the scene in a landscape, and notwithstanding the small 
size of the figures , still they show correctly the calm of death 
and the despair of love. Barbieri, n°. 478, has given to the 
figure of Venus an expre^ion of the most violent despair ; 
but the attitude is not well chosen. 

Alessandro Turco , often called Alessandro Veronese , and 
smnetimes Orbetto , has delineated this scene in a very re- 
markable manner : his picture is correctly drawn and the 
colouring is vigorous; partaking of the Roman and Venetian 
Schools. It is considered as one of that master's best paint- 
ings. It is painted on Lydian quartz , known by the name of 
Touch Stone, and forms part of the Galleiyr of Dresden. It 
has been engraved by j. Beauvarlet. 

Width i 3 feet 3 inches; height 10 feet 7 inches. 
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KCOLE ELAMAKDE. TEfriERS. »***»*c^ GAL. DE VIEWNE. 



SACRIFICE D’ABRAHAM. 

« 

Le m4me sujet a deja ele donne sous les n°* 3os el 35G. 
Rembrandt et Andre del Sarle y ont fait voir le patriarche 
pr^t a immoler son fils. Teniers nous donne ici la derniere 
scene de cet acte de resignation. Abraham, ayant aper^u un 
laelier pres de I’endroit oii il ^lait, alia le prendre, et roffrit 
en holocauste a la place de son fils Isaac. 

Au lieu du grandiose que devait comporter ce sujet, le 
peintre a rappele ici son habitude de trailer des scenes 
familieres. Rien de noble , rien de majeslueux dans la jMJse 
des figures. Le patriarche et son fils prient Dieu comme I’au- 
raient fait de braves Flamands duxvii®. siecle , le fils surlout 
ayant une chemise de toile, une culolte avec des crev^s el 
des bottes a relroussis, rappel le un eluant du regne de 
Louis XIII prdt a jouer i la paume. On pent s’eUJnner aussi 
de voir sur la montagne de Moria un aulel construit en pierres 
bien taillees , et surtout un encensoir. 

La composition de ce sujet ne peut donner une idee avan- 
tageuse du talent de Teniers ; mais la dimension des figures 
est extraordinaire pour ce peintre, qui ne faisait habituelle- 
menl que de petits tableaux. Dans celui-ci les figures sont de 
demi-nature , el pourtant on retrouve tout le talent du maitre 
dans un coloris chaux et brillant , I’entente du clair-obscur, le 
£ni de tous les details et la naivete des Idles. Ce tableau porte 
Ja signature de Teniers ct I'annee i653. II fait partie de la 
galerie de Vienne, et a etc gravejpar J. Berkowetz. 

Haul. , 4 pieds i pouce ; larg. , 3 pieds 3 pouces. 
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FLEMISH SCHOOL. »»»«•« TENIERS. «»«»«» VIENNA GALLERt. 



THE SACRIFICE OF ABRAHAM. 

The same subject has alreadj been given n”*. 3oi and 35G. 
Rembrandt and Andrea del Sarto represent the patriarch on 
the point of immolating bis son. Teniers here gives us the 
last scene of this act of resignation. Abraham , j>erceiv- 
ing a ram, near the spot where he was standing, took it 
and offered it for a burnt oCfering in the stead of his son. 

Instead of the grandeur presented bj the subject, the ar- 
tist has employed his usual style of treating familiar scenes. 
Nothing either majestic or noble in the attitude of the figures. 
The pati'iarch and his son are praying God in the same 
manner as worthy Flemings of the xvii. century might be sup- 
|K}6ed; the son, with his linen shirt, slashed breeches, and 
loose top boots, strongly resembles a Buck in the reign of 
Lewis XIII, starting to play at Tennis. Some astonishment 
must also be felt at seeing, on the mountains of Moriah, an 
altar built with stones nicely squared , and particularly a 
censer. 

The composition of this subject cannot give an advantage* 
ous idea of Teniers' talent : but the size of the figures is ex- 
traordinary for that artist, who usually did but small pic- 
tures. In this, the figures are half the size of life, and yet 
all the talent of the master is found in a w'arm and brilliant 
colouring, in the management of the chiaro-scuro, the finish- 
ing of all the details , and the. simplicity, of the heads. 
This picture bears the signature of Teniers and the date i653. 
It forms part of the Gallery of Vienna , and has been engrav- 
ed by J. Berkowetz. 

Height 4 feet 4 inches; width 3 feet 5 inches. 
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ECOLE FLAMANDE* SCHEFFEB, GAE. DE VfENNE. 



SAINTE CECILE. 

En publiant precedemmenl des tableaux de sainte Cecile 

par Mignard, Raphael et Jules Romaiii, sous Jes n“*. lo, 3i 
et sgo, nous avons eu occasion de rappeler que I'histoire de 
cette sainte presenle plusieurs fails incertains. Cependant on 
est dans I’usage de croire que , mart jrisee a Rome , I'executeur 
s’y reprit a trois fois sans pouvoir Jui couper la tele. L’a^ant 
abandonnee, la sainte mourut de faiblesse trois jours apres. 

Get ouvrage est le dernier qu’executa le peintre Jean Sebefler 
de Leonbartshof. On doit savoir gre a cet artiste d'avoir su 
joindre la grilce a la naivete dans la pose de sainte Gicile. 
L’expression de la figure fait voir le calme de son ame, les 
deux anges exprimenl parfailement la compassion religieuse 
qu inspire une mort chrelienne. Ce n’est peut-ctre pas sans 
raison qu’on a reproche an peintre un coloris un peu cru el 
un fini trop soigne. 

Ce laldeau est le seul de ce maitre que possMe la galerie 
de Vienne. II a ete lilhograpbie par le peintre lui-meme, et 
grave par J. Eissener, dans la galerie publiee par Charles 
Haas. 

Larg., 6 pieds i pouce; haul., 4 pieds 8 ]>ouces. 
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S‘. CECILIA. 

when we published the pictures by Mignard, Raphael, 
andGuilio Romano, n<» . lo, 3 i, and 290 , we then had oc- 
casion to remind the reader that the story of that female 
Saint offered several doubtful facts. Still it is generally believ- 
ed that when she suffered martyrdom art Rome , the execu- 
tioner struck her three times, without being able to cut her 
bead off : he then left her, and the Saint died from weak- 
ness , three days afterwards. 

This was the last performance done by the painter, John 
Scheffer of Leonharlshof. The artist deserves praise for hav- 
ing, in the attitude of St. Cecilia, combined grace with 
simplicity ; the expression of the countenance displays the 
calm of her soul and the two angels perfectly express the 
religious feeling inspired by a Christian death. Perhaps it is 
not without reason that this painter has been reproached 
with having a rather crude colouring, and a too minute 
finishing. 

This picture is the only one , by that master, in the Gal- 
lery of Vienna. It has been lithographed by himself, and en- 
graved by J. Eissener, in the Gallery published by Charles 
Haas. 

W'^idth 6 feet 5 inches ; height 4 feet 1 1 inches. 
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ECOt-E FRANgAISE. VANLOO. MVSEE FRAN^AIS. 

MARIAGE DE LA VIERGE. 

Le nom de Vanloo est d’autant plus connu , que plusieurs 
memLres de celle nombreuse famillc se distinguerent dans les 
arts, et qu’ils jouirenl de leur vivant d'une assez brillante 
reputation. Charles - Andre Vanloo, plus souvent designe 
sous le nom de Carle Vanloo, est le plus habile d’entre eux. 
Malheureusement, a I’epoque oil il ■vivait, le gout de I'ccole 
et celui du public I'entraiuerent dans une telle iiicorrection 
de dessin, que, malgre le genie Labituel de ses compositions 
et la vigueur que Ton trouve generalement dans sa couleur, 
son nom est devenu un sarcasme. 

On ne pent , il est vrai , se dissimule? que le dessin de ce 
peintre est bien loin de la nature qu’il croyait representer; 
mais il est necessaire de dire qu’il est arrive a ce facheiix 
degre d'abaissement en regardant I’etude de I'antique comme 
tout-a-fait inutile. 

Le mariage de la Vierge est un fait dont on ne trouve 
aucun detail dans les auteurs sacres; le peintre a done pu se 
livrer entierement a son imagination , mais il est a regrefter 
que les costumes soient si peu exacts. La tete de la Vierge 
est bien , mais celle de saint Joseph presente quelque chose 
de comique ou de niais que I’auteur aurait du eviter. 

Ce tableau est d’une bonne couleur. Il passa du cabinet de 
M. Roudou de Boisset dans celui de M. deTolosan. Achetea la 
rente de ce dernier en i8oi , il fut pay^ /j,ooo francs. On le 
voit maintenanl dans la grande galerie du Louvre. 

C. Dupuis a grave ce tableau du vivant de I’auteur; il I’a 
etc depuis sa mort par Bovinet et par C. Normant. 

Haut., » pied ii polices; lai^., i pied i pouce. 
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THE MARRIAGE OF THE VIRGIN. 

The name of Vanloo is the belter known as several mem- 
bers of that numerous family have distinguished themselves 
in the Arts , and enjoyed during their lives a considerable re- 
putation. Charles Andrew Vanloo , more generally known by 
the name of Carle Vanloo, was the most skilful amongst them. 
Unforlunately, in his lime , the taste of the School and of the 
Public led him into such a want of correctness in drawing, 
that, notwithstanding the usual genius o his compositions and 
the vigour generally found in his colouring, his name has 
become a term of ridicule. 

Itcerlainly cannot be disguised that this painter’s designing 
is very far from nature, which he thought he was representing; 
but it is necessary to say that he fell into this wretched and 
degraded state from considering the study of the antique 
as quite useless. 

The marriage of the Virgin is a fact , of which no details 
are found in the sacred authors; the painter has therefore 
been able to yield wholly to his imagination, but it is to be 
regretted that the costumes are very inexact. The Virgin's 
head is well, but St. Joseph’s has something comical or 
silly, which the author might have avoided. 

The colouring of this picture is good. It went from M. de 
Juliesne's Collection to M. de Tolosan ; it was purclvi.scd at 
the sale of the latter in i8oi for 4>ooo fr. orL. i,6oo and is 
now in the grand Gallery of the Louvre. 

C. Dupuis engraved this picture in the life time of the au- 
thor; and since his death it has been re-engra.ved by Bovinet 
and C. Normant. 

Width, i4 i inches; height, i3 I inches. 
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SCULPTURE. c-«*«*^*^*» AMJQtE. SANS-SOUCI. 



JOUEUSE D’OSSELETS. 

I’lusieurs des statues antiques ne sont que des portraits , et 
Ton doit croire que celle-ci n’a pas eu d'autre destination 
que de rappeler les traits d’une jeune personne dont peut-cire 
la famille deplorait la perte. La figure a paru si agreable en 
tout point, qu’elle a ete iniitee par plusieurs slatuaires. 

On admire dans les trails du visage une attention pleiue 
de naivete avec un peu de trislesse. La jeune fille, assise a 
terre, vient de jeter deux osselels de la main droite , eteiidue 
et onverte ; deux autres osselets sont sous sa main gauche 
sur laquelle elle s’appuie. Les plis de la lunique , assujetlis 
par la ceinture , se pretent avec aisance au mouvement des 
epaules et a I’inclinaison du corps. Les Louts de la tuniquc , 
qui s’attacbent au-dessus de I’epaule gauche , retombent sur 
I’avant-bras , et decouvreiit ainsi des formes gracieuses. La 
main gauche est une des plus belles qu’on remarque dans 
I'antique. Les contours du bras sont tels qu’il convienl a I’age 
de puberte ; on n’a pas cLerche a les embellir, mais a les 
rendrc avec une extreme purete. La main droite est moderne, 
ainsi qu’une partie du cou et de I’epaule gauche. 

Cette statue en marbre grechetio fut decouvei'te a Rome, 
sur le mont Celius, vers ij3o. Acquise alors par Vlcughels, 
directeur de I’Academie de France, ellepaasa dans la collec- 
tion du cardinal de Polignac , qui fut achetde par le roi de 
Prusse. Elle est maintenant dans la galerie de Sans-Souci. 

Elle a ete gravee par Mongeot. 

Haut., 1 pieds * pouccs ; larg., i picds. 
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A FEMALE PLAYING AT TALUS. 

Several antique statues are merelj portraits, and it is pro- 
bable that the present figure had no other object than to 
recal the features of a joung girl , whose loss was bewailed 
bj her family. The countenance was considered so charming 
in every respect, that it has been imitated by several sta- 
tuaries. 

In the features of the countenance is admired an attention 
full of simplicity, blended with a tinge of melancholy. The 
young girl sitting on the ground has just thrown two Tali 
with her right hand : two other Tali remain under her left 
hand , upon which she is leaning. The folds of the tunic, con 
fined by the girdle , lend themselves easily to the action of 
the shoulders and the sway of the body. The ends of the 
tunic> fastened above the left shoulder, fall back on the 
fore-arm, thus displaying a graceful form. The left hand is 
one of the flncst found in the antique. The outlines of the 
arm are such as become youlhfulness : the attempt was not to 
improve , but , to give them with the utmost correctness. The 
right hand is modern and also part of the neck and of the 
left shoulder. 

This statue, which is in Grechetto marble, was discovered 
in Rome, on Mount Celius, about the year 1780. Purchased 
at the time by Vleiigels, the director of the Academy of 
France , it came into the Collection of the Cardinal de Poli- 
gnac which was purchased by the King of Prussia. It is now 
at Potsdam. 

It has been engraved by Mongeol. 

Height , s feet 3 \ inches ; width , » feet j inches. 
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KCOLE ITALIENIHE. DOM. ZAMPIERI. 

MORT DE CLEOPATRE. 



Le nom de Cleopatre est commun a plusieurs reiues 
d’Eg^pte ; celle dont il est questioD ici fut repudiee par sod 
frcre, qui ne voulut pas I'epouser. Elle s’en plaigait a 
Cesar, dont elle eut un fils , et qui lui promit de I’epou- 
ser ; elle gagna eusuite I’amitic d’ Antoine , et lui donna les 
fetes les plus somptueuses. Obligee de fuir lors de la bataille 
d’Aclium, Cleopatre eut , apres la mort d’ Antoine , unentre- 
lien avec Auguste , que peut-etre elle esperait encore se- 
duire , mais elle avail vingt ans de plus que quand elle vit 
Cesar. Ses charmes ne produisirent point sur le vainqueur 
reflet qu’elle en attendait : craignant meme de se voir em- 
menee a Rome , et ne voulant pas servir au triomphe d’un 
empereur romain , elle rwolut de se donner la mort. 
Retiree dans le tombeau d’ Antoine, elle ecrivit a Auguste 
pour le prier de faire placer son corps dans le tombeau oil etait 
son epoux ; puis , s’dtant fait apporter un panier de figues oil 
etait cache un aspic , elle se fit piquer par ce serpent. 

La mort de Cleopatre fut prompte, et, suivant le recit de 
Plutarque, de ses deux femmes. Tune, nommeelras, etait 
inorte ii ses pieds ; I’autre , qui se nommait Chamison , ne 
pouvant plus se soutenir, lui arrangeait encore son diademe 
autour dc la tdte. 

Le peintre Dominique Zampieri, en faisant voirl’immense 
elendiie des tombeaux egyptiens, ne s’est pas conforme a 
I’arcbitecture ni aux coutumes de ce peuple. Mais la compo- 
sition , I’expression et la couleur de ce tableau le rendent un 
des morceaux les plus precieux du cabinet de lord Witwrorth. 
11 a cte grave par E. Smith. 

Larg., 3 pieds lo ponces; haut., 3 pieds i jioiioe. 
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ITALIAN SCHOOL. »••• D. ZAMPIERI. PRIVATE COLLHCTIOIT. 



THE DEATH OF CLEOPATRA. 

The name of Cleopatra is common to several Queens of 
Egypt : the one now in question was repudiated by her bro- 
ther who refused to marry her. She complained to Caesar, by 
whom she had a son, and he promised to marry her; she 
afterwards gained the friendship of Mark Antony and gave 
him the most splendid entertainments. Being forced to flee 
from the battle of Aclium , Cleopatra , after Antony’s death, 
had an interview with Augustus , whom she perhaps also 
hoped to captivate ; but she was then twenty years older 
than when she first saw Caesar. Her charms did not produce 
upon the conqueror the effect she expected. Afterwards fearing 
to see herself led a captive to Rome, and unwilling to serve as 
a triumph to the Roman Emperor, she determined to kill her- 
self. Having withdrawn into Antony’s Mausoleum, she wrote 
to Augustus, requesting him to have her body placed on her 
husband’s Tomb : and then having sent for a basket of figs, 
in which an aspic was concealed, she made the serpent sting 
her. Cleopatra’s death was quick, and, according to Plutarch, 
one of her two female attendants , named Iras was dead at 
her feet ; the other, who was called Chamison , though unable 
to support herself, was still arranging the diadem around her 
head. 

The painter Domenico Zampieri, in displaying the immense 
extent of the Egyptian Tombs, has conformed neither to the 
architecture nor the habits of that nation. But the composi- 
tion , the expression , and the colouring of this picture consti- 
tute it one of the choicest in Lord Whitworth’s Colleotion. It 
has been engraved by E. Smith. 

Width , 4 feet i inch; height, 3 feet 3 inches. 
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KCOLE ITALIEKHK. ALBANI. 



•• TURIN. 



L’AIR. 

Dans la leltre que t’Albane adressa au cardinal de Savoie , 
en lui enyojanl ses tableaux, il donne pour raison d'avoir 
fait ses tableaux ronds, que les elemens etant places I’un au- 
dessus de I'autre, par ordre concentrique, dans I’ensemble de 
I'univers, celte forme etait ceile qui convenait le mleux au 
sujet. 11 ajoute ensuile, * dans le second tableau j’ai represente 
I'air. La superstitieuse anliquile a^ant adore cet element sous 
le nom de la deesse Junon, a laquelle elle donnait pour com- 
pagnes quatorze njmphes, emblemes des meteores qui se for- 
ment dans notre atmosphere, j’ai employ^ cette allegorie, 
pour exprimer ma pensee et je I’ai fait avec d’autant plus de 
conGance, qu’on voit quelquefois tous ces differens meteores 
se succeder dans un seul jour. Le$ airs sont peuples d’etres 
ailes ; e'est I’agitation de cet element qui produit les sons et le 
bruit. Pour rendre ces deux idees, j’ai peint des Amours qui 
en volant et eu se jouant poursuivent des oiseaux, tandis 
que d’autres font resonner des tambours ; et comme les vents , 
comptes aunombre des meteores, ne sont autre chose que des 
vapeurs qui s’elancent de la terre, j’ai fait entrer dans ma 
composition Eole , qui en ouvrant uneantre, leur donne la 
liberte. » 

Au milieu du tableau est Junon sur son char, entouree de 
petits Amours. Aupres d’elle se voient Iris et la Rosee, qui 
forment I’arc-en-ciel , au-dessus duquel on aperQoit en partie 
la terrible Echidna, se cachant dans les nuages orageux qu’elle 
dirige habituellement. 

Diametrc, S pieds 6 pouces. 
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ITALIAN SCHOOL. ««>»»*— ALBANI. 



TL'KIH. 



AIR. 

lu Albani's letter to the cardinal de Savoie , when sending 
him his pictures, he gives as a motive for having painted 
them in circles, that the elements being placed above one 
other, in a concentrical order, throughout the whole of the 
universe, this form was best adapted to the subject. He after- 
wards adds: « In the second picture 1 have represented Air. 
Superstitious Aniiquitj having worshipped that element un- 
der the name of the goddess Juuo, to whom were .added as 
companions fourteen nymphs, emblematical of the meteors 
formed in our atmosphere : 1 have made use of this allegory 
to express roy idea, and I have done it with the more bold- 
ness as all these various meteors are sometimes seen to fol- 
low each other in the same day. The air is peopled with 
winged beings : it is the agitation of this element which pro- 
duces sound and noise. To express these two ideas, I have 
introduced some Ixtves who, as they flatter and sport about, 
pursue birds, whilst others are beating drums : and the 
winds, that are reckoned amongst the meteors, are only 
vapours arising from the earth , 1 have placed in my com- 
position i£olus, who, by opening a cavern , sets them at 
liberty. » 

In the middle of the picture appears Juno on her car sur- 
rounded with little Loves. Near her are Iris and Ros forming 
the Rainbow; above, the terrible Echidna is partly seen, hid- 
ing herself in the stormy clonds usually directed by her. 

Diameter $ feet lo inches. 
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ECOLE ITALIEKSK. CAHTAniNI. GAL. DE TIE«>'E. 

LUCRfeCE. 



La yertu de Lucr^e etait tellement reconnue, que Tarquin 
reuoD^ant k I'espoir de seduire I'epouse de Collatin , forma 
le projet de I’obliger par la violence a ceder it ses desirs. II 
la surprit done an milieu du eommeil et lui annon^a ses cou> 
pables desseins. Lucr^e repoussa d'abord avec borreur les 
propositions qui lui etaient faites. Elle semblaitne devoir 4tre 
ebranlee ni par les pri^res, ni par les menaces ; mais le per- 
fide lui fit entendre que sa resistance n'empdeherait pas le 
deshonneur qu'elle crojait eviter, puisque, si elle ne consen- 
tait a s'abandonner a lui , il placerait prM de son cadavre 
celui d’un esclave qu’il egorgerait , pretendant les avoir sur- 
pris ensemble. La violence de Tarquin acheva la defaite de 
Lucr^e, qui ne voulut pas survivre a sonmalheur et se donna 
elle-m^e la mort. 

Simon Cantarini, connu aussi sous le nom de P^arese, a 
donne a la figure de Lucrece toute la noblesse et la beauts 
digne de son sujet. La t^te de Tarquin au contraire , n'est ani- 
mee que parun sentiment ignoble, II est & regretter que dans 
ce tableau les ebairs soient d'un rouge de brique lourd et d^- 
agreable. 11 fait partie de la galerie de Vienne et a iU grav^ 
par Bl. Hofei. 

Larg., 4 pieds 4 pouces; haut., 3 pieds 4 pouces. 
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ITALIAlf SCHOOL, CAIfTARIM. TIKHHA CALLERT. 



LUCRETIA. 

The virtue of the wife ofCollalinus was so generally accre- 
dited that Tarquin , despairing of seducing her, formed the 
project of forcing her to yield to his desires. He surprised her 
during her sleep and announced his guilty designs : Lucretiaat 
Hist rejected with horror the proposals made to her, aud 
seemed resolved to cede neither to intreaties nor threats. But 
the villain declared that her resistance would not avert the 
dishonour she thought of avoiding, as he would place near 
her corse that of a slave, and assert that he had discovered 
them together. This violence of Tarquin completed the over- 
throw of Lucretia, who, unwilling to survive her disgrace, 
killed herself. 

Simone Cautarini , also known by the name of Pesarese , 
has given to Lucretia's countenance all the dignity and 
beauty worthy of his subject. Tarquin’s head on the contrary 
is animated but by an ignoble feeling. It is to be regretted 
that in this picture the carnations are of a heavy and disa- 
greeable foxy, or bricky, tint. It forms part of the Gallery of 
Vienna and has been engraved by Bl. Hofei. 

Width 4 feet 7 inches; height 3 feet 6 ’ inches. 
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KCOLE UOLLA^PAlSlu. GUIL. MIERIS. «>»•♦♦♦♦•♦*♦ CAB. PAUT- 

MARCHANDE DE COMESTIBLES. 

TABLEAU NOMME 

LE CHAT. 

Nous avons deja eu roccasion de faire remarquer que 
quelques tableaux sont connus et habiluellement designcs par 
un sobriquet, qui, sans ^tre absolument inexact, presente 
de la singularile et souvent mdme du ridicule. On peut en 
Toir une preuve dans la denomination donnee a ce tableau 
de Guillaume van Mieris; car, quoiqu’il sj trouve un chat, il 
n'est assurement pas I'objet le plus remarquable de la 
composition, oil Ton voit un pecheur venant apporler du 
poisson a une marchande dont la boutique est cgalement 
jKiurvue de gibier et de legumes ; mais la diQIcult^ de trouver 
une designation courte, claire et facile a retenir, a fait don- 
ner un nom caracteristique qui ensuite a etc adopte. 

L’auteur de ce tableau est Guillaume van Mieris fils et dleve 
de Francois Mieris le vieux. Ce tableau est un des plus parfaits 
du maitre, tous les details en sont finis avec le plus grand soin. 
I's sont d’une telle verite, qu'on ne peut doufer qu’ils soient 
fails tous d’apres nature. Les deux figures sont d'un bon style, 
aiiisi que le bas-relief dont est decore ledessoiis de la fendtre. 

Ce cliarmant tableau est peint sur bois; il fut achele, i ce 
qu’on croil , a Bruxelles , par un M. West, autre que le peintre 
anglais dece nom. Apjmrle par lui en Angleterre , il y acquit 
LienlAt une grande reputation et un prix tres-eleve. 11 passa 
dans le cabinet de M. G. Hibbert, et appartient maintenant 
a M. Jean Dent. II a ele grave par Burnet. 

Hant., I pied B ponces; larg. , •! pied 2 pouces. 

N. 3. 556. 
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THE MARKET WOMAN, 

OR , 

THE CAT. . 

We have already had occasion lo remark that some pic- 
tures are known and generally designated by a nickname., 
which, though not absolutely inaccurate, offers singularity 
and sometimes even ridicule. A proof of this may he seen by 
the title given to this picture of William van Mieris, for 
although there is a cat in it , certainly it is not the most re- 
mark.ible object of the composition , wherein a fisherman is 
seen bringing fish to a woman , whose shop is also provided 
with game and vegetables; but the difficulty of finding a short 
, title, easily remembered, has occasioned the giving a cha- 
racleristical name which was subsequently continued. 

The author of this picture is William van Mieris , son and 
pupil lo Francis Mieris, the elder, of whom we have given 
two pictures n<«. 264 and 3 i 5 . This picture is the most per- 
fect by its master ; all the details of it are finished with the 
utmost care, and they are so faithful that it canot be doubt- 
ed but that they all are from nature. The two figures are in 
a good style as also the bas-relief decorating the under part 
of the window. 

This delightful picture is painted on wood : it is believed 
lo have been purchased at Brussels by a M''. West, and lo 
liave been taken by him lo England, where it soon got into 
great repute, and was sold for a very high price. It passed into 
M"". G. Hibbert’s Collection aud now belongs toM"". John Dent. 
It has been engraved by Burnet. 

Width 1 9 inches; height i 5 inches. 
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DC nAP01>.ON 



ECOLE FHAN9AISE. DAYID. *«<»♦»♦ MUSEE FRAK^AIS. 

COURONNEMENT DE NAPOLEON. 

Lorsque ce tableau parut , il fut designe sous le litre vague 
du couronnement , et eu eiTet, quoiquc destiue a rapjieler le 
couronnement de Napoleon, I'episode qu’il represente est le 
couronnement de Josephine par Napoleon lui-meme. 

Apres avoir ete vu dans I'atelier del’auteur, ce tableau fut 
expose au salon de 1808, et le public, en admiranl la beaute 
de cetle vaste composition, y remarqua une couleur vigou- 
reuse , que jusque-la David n'avait pas mis dans ses tableaux. 

Au milieu est I'empereur debout , descendant de I'autel , et 
tenant une couronne qu’il vu placer sur la Idle de I'lmpera- 
trice Josephine qui est a genoux. 

A la suite de I’imperatrice se voient mesdames de La Ro- 
chefoucauld el de La Valletle, portant la queue de son man- 
teau. Derriere I’empereur est le pape, ajant pres de lui les 
cardinaux Capraraet Braschi, puis un ev^que grec. Derriere et 
pr^ de I’autel sont les ambassadeurs, parmi lesquels on re- 
marque I’amiral Gravina. MM. de Cobenzel et Marescalchi. En 
avant du tableau, toujours a droite, sont places les princes 
Le Brun el Cambaceres , Berlhier et Talle;yrand-Perigord. 

Au milieu du tableau, derriere I’impdratrice, se voit Joa- 
chim Murat; pres de lui les marechaux Serrurier, Moncej, 
Bessieres, et le general d’Harville; un peu a gauche est I’ar- 
cbeveque de Paris assis , le general Junot, en uuiforme de hus- 
sard, la reine de Naples , la reine de Hollande, puis les freres 
de I'empereur. Derriere eux les marechaux LeFebvre, Keller- 
mann , Perignon et le general Duroc. 

Dans la tribune inferieure est la mere de I’empereur, la 
marcchale Soult et M™®. de Fontanges, puis MM. de Cosse- 
Brissac, de La Ville et de Beaumont. Dans la tribune supe- 
rieure on remarque le peintre David , deboii! et dessinant. 

Larg,, 3 1 pieds; haul., 19 pieds. 



Digitized by Google 




FRESCn SCHOOL. DAVID. FRENCH ML'SEUM. 



THE CORONATION OF NAPOLEON. 

VVhea this picture first appeared, it was designated Ly the 
vague title of the Cioronatiou , and in fact, though intended to 
recal the Crowning of Napoleon , the episode represented in 
if, is the Crowning of Josephine by Napoleon himself. 

After being shown in the author’s Atelier, this picture was 
exhibited in the Saloon of 1808 and the public had an op- 
portunity of admiring this vast composition and remarking 
a vigorous colouring which David had not till then produc- 
ed in his pictures. 

The Emperor is in the middle descending from the altar 
and holding a crown which he is on the point of placing 
upon the head of the Empress , who is kneeling. 

In the suite of the Empress are Mesdames de la Rochefou- 
cauld and de la Vallette bearing the train of her mantle. 
Behind the Emperor is the Pope , and near him the Cardinals 
Caprara and Braschi, also a Greek Bishop. Farther back, near 
the altar, are the Ambassadors among whom are discernible 
Admiral Gravina, Mess” . de Cobenzel and Marescalchi. In 
front of the picture, still to the right, are placed Princes Le- 
brun, Cambaceres, Berthier, and Talleyrand-Perigord. 

In the middle of the picture, behind the Empress, stands 
Joachim Murat; near him are the Marshals Serrurier, Mon- 
cey, Bessieres, and General d’Harville; a little to the left 
sits the Archbishop of Paris , and near him are General Junot 
in a hussar’s uniform, the Queens of Naples and Holland , 
.ind then the Emperor’s brothers : behind them are the Mar- 
shals Lefebvre , Kellerman, Perignon , and General Duroc. 

In the lower gallery are the Emperor’s mother, the wife 
of Marshal Soult, and Madame de Fontange , and behind them 
Mess”, de Cossc-Brissac , de La Villc, and de Beaumont. In 
the upper gallery stands David, the artist, who is sketching. 

Width 33 feel; height so feet s inches. 
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SCULPTURE. ANTIQUE. 



MUSES FBANQAIS. 



LE TIBRE. 

Tous les fleuves etaut represents par une figure jt demi- 
couchce , un bras appuj^ sur une ume , les accessoires dont 
on les accompagne peuvent seuls servir a les distinguer et k 
Is faire reconnailre. Ceux que Ton Yoit ici ne laisent aucun 
doute. Deux enfans, nourris par une louve, sont evidemment 
Romulus et Remus allait^s par la louve de Mars, et trour^s 
sur les Lords du Tibre par le berger Faustulus. L’aviron que 
tient le dieu designe que ce ileuYe est navigable , et la come 
d’abondance remplie de fruits et d'un soc de charrue, rap- 
pelle la fertilite que I’agriculture a donnee a ss Lords. 

La beaute du corps, le calme de la pse, la majeste de la 
t^te , rendent cette statue I’une des plus belles de I’antiquite. 
La maniere dont Is details soot rendus demontre que le 
statuaire n’a neglige aucune parlie de cet admirable groupe. 

On Yoit couler les eaux du fleuve sur le devaut de la 
plintbe ; lestrois autrs facssont ornces de bas-reliefs relatifs 
a I’bistoire du Tibre. Dans la premiere partie , on voit £nee assis 
sur les Lords du fleuve ; derriere lui se trouve la laie , dont 
la fsondite designe I'accroissement des descendans du hers. 
Sur Is autres faces on aper^oit le fleuve convert de bateaux 
et des troupeaux paissant sur ses bords. 

Ces bas-reliefs sont fort endommag^ par le temps ; mais il 
ne manque a cette sculpture que quelques doigts ds mains , le 
bout des pieds et une partie du nez, puis toute la partie sup^- 
rieure des deux enfans, et le museau de la louve. 

Ce groupe st maintenant au musee du Ixmvre. 11 a ete 
trouve a la fin du xv^. si^le, pr^ de la P^ia Lata. 

Long. , g pieds q poucs; haut. , i pieds 4 pouccs. 
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ir.L Ll’Tl KE. AJITK^UE. •***•*»*■ FHESCI1 MUSEt.V. 



THE TIBER. 

Air principal rivers being represented bjr a recumbent fi- 
gure , with one of it arms supported by an urn , the accesso- 
ries accompanying it, can alone serve to distinguish and 
make it known. Those seen here leave no uncertainty. Two 
children suckled by a she-wolf are evidently Romulus and 
Remus fed by the she-wolf of Mars , and discovered on the 
banks of the Tiber by the shepherd Faustulus. The Oar held 
by the God imparts that the river is navigable, and the Cor- 
nucopia, filled with fruits and a ploughshare, designates the 
fertility produced upon its shores by Agriculture. 

The beauty of the body, the calm of the attitude and the 
grandeur of the head , constitute this one of the finest statues 
of antiquity. The manner in which the details are expressed 
shows that the statuary neglected no part of this admirable 
group. 

The waters of the river are seen flowing over the front of 
the plinth ; the three other faces are adorned with Bassi-Relievi 
descriptive of the history of the Tiber. In the first part, 
£neas is seen, seated on the banks of the river, behind him is 
the wild sow whose fecundity alludes to the numerous 
descendants of the hero. In the other parts, the river is co- 
vered with boats and herds browsing on its shores. 

These Bassi-Relievi have suifered greatly from the ravages of 
Time; whilst the sculpture wants some of the- fingers, the 
ends of the feet, and a part of the nose, also all the upper part 
of both children and the snout of the she-wolf.- 

This group is now in the museum of the Louvre.; it was 
found, towards the end of the xv century, near the P^ia Lata. 

Length lo feet 4 inches; height 5 feet 8 inches. 
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icOLE ITALlBjrnE. baphabl. 



PAL, DE FLOREBCE. 



S”. FAMILLE. 

Oa ne saurait trop s’^onner en rojant la f^oadite de 
Raphael ; son gout lui indique toujours quelque chose de gra- 
cieux et de neuf, pour rendre un sujet aussi simple, et qu’il 
semblerait impossible de trailer plusieurs fois, sans lomber 
dans des repetitions fastidieuses. 

On voit ici une personae ^trangere a la Sainte-Famille ; 
la tradition la dwigne comme une sainte Catherine, quoique’ 
rien ne la fasse reconnaitre d’une maniere precise. 

Ce tableau apparlient au grand-due de Florence ; il est 
place dans le palais PitU a Florence. On I’a regarde quelque- 
fois comme etant d’ Andre del Sarto, mais e’est une erreur ; 
on croit seulement que Raphael cUnt mort ayant de I’avoir 
termini , e'est le peintre Andre del Sarto qui le termina. II 
existe un tableau semblable a Naples. II a ete grave par Fr. 
ViUamene, par Raphael Guidi ,. par Mogalli, par Crispin 
de Pass et par M. Rertonier. 

Haut., 5 pieds? larg., 4 pieds? 
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ITALIAJI SCHOOL. BAPHAEL. FLOREKCE. 

THE HOLY FAMILY. 

The fertility of Raphael’s genius is truly astonishing ; hit 
taste ever pointed out to him something graceful and new in 
giving so simple a subject, which it would have appeared im- 
possible to treat several times without falling into repeti- 
ons. 

A personnage is seen here foreign to the Holy Family; tra- 
dition designates it as a St. Catherine although nothing indi- 
cates it positively. ^ 

This picture belongs to the Grand Duke of Florence ; it is 
in the Palazzo Pilti at Florence. It has sometimes been consi- 
dered as being by Andrea del Sarto but it is an error. Al- 
though it may be believed that Raphael , dying before it was 
finished , the painter Andrea del Sarto completed it. There 
exists a similar picture at Naples. It has been engraved by 
Fr. Villamene, by Raphael Guidi , by Mogalli, by Crispin de 
Pass, and by M. Berlonier. 

Height 5 feet 4 inches; width 4 feet 3 inches. 
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icOLE ITALIEHIfE. ALBAKE. 



TUBIW. 



LE FEU. 

Les aaciens regardaient le feu comme un elemeoti mais 
it ne peut plus dtre considei-e ainsi , puisqu’il est com- ^ 

pose de deux corps , la chaleur et la lumiere. L’Albaue , en 
cotnposaot ses tableaux des eUmens, ne les a trails que d’une 
maniere poetique; et, dans sa lettre au cardinal de Savoie, 
en envo^ant ses tableaux, il explique ainsi s<hi sujet: 

• Dans le premier oil j’ai peint le feu , votre altesse verra , 
non-seulemeut le feu celeste et proprement elementaire re- 
pr^nte par le puissant Jupiter , mais encore le feu matmel 
et celui de 1’ amour, dont Yulcain et la d^e»e de Cbj'pre sont 
les emblemes : je n'ai voulu placer dans les forges de Vukaiu 
ni Bronte, ni les autres Cyclopes; j’ai mieux aime y peiu> 
dre trois jeunes Amours , atlendu que lea chairs de ces enfaos 
forment une opposition plus piquante avec les tons bruns de 
celles de Yulcain. J’ai du en outre me conformer, dans ce 
choix, au d^sir de votre altesse serraissime, car M. I’ambas* 
sadeur m’avait dit qu’elle serait bien aise que je represen- 
lasse un grand nombre d' Amours per^nt de leurs traits ir- 
resistibles le marbre le plus dur, I’acier, le diamant et le 
coeur mime des dieux. * 

Ce tableau a ete grave par M. Delignon. 

Diamitre, 5 pieds 6 pouces. 
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ITAIIAN SCDOOL. »»«•*«*■ ALBAIH. ►**»»»*«•««€«»«< TI RIX. 

FIRE, 

The ancients looked upon fire to be an element, but it 
cannot be considered thus, since it is composed of two bodies, 
heat and light. When Albani did his pictures of the Ele- 
ments, he treated them only in a poetical manner, and, in his 
letter to the Cardinal of Savoie, accompanjing his pictures 
be thus explains his subjects. 

«.ln the first, wherein lhave painted Fire, your Highness 
will see not only the celestial, and, properly speaking, ele- 
mentary Fire, represented by the powerful Jove, but also 
material Fire, and that of love, of which Vulcan and the Cy- 
prian Goddess are the emblems : 1 have placed in Vulcan’s 
forge neither Brontes nor the other Cyclops, prcferriug to 
paint three young Loves, as the carnations of those youthful 
figures form a more striking contrast with the dark tints of 
Vulcan’s. Moreover lhave followed iu this choice the wish of 
your Serene Highness, your ambassador having told me, that 
you would be glad I should represent a great number of Loves 
piercing with their irresistible darts the hardest marbles , steel, 
diamonds, and even the hearts of the Gods. * 

This picture has been engraved by M. Delignon. 

Diameter 5 feet lo inches. 
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ECOLE FLAXIAKDE. LES VAN EVC&. »*** GAND ET BEBUV, 

*3*iS 

DEUX TABLEAUX 

AVEC LEURS HUIT VOLETS. 

Jean et Hubert, nes I'un et I’autre dans le village d’Eyck 
dont on leur a donne le nom, ainsi que cela arrivail fre- 
quemment dans les siccles passes, furenl charges de decorer 
I'aulel principal de Teglise de Saint-Jean'-Baptisle a Gand, de- 
venue depuis lacalhedrale, sous I'invocation de saint Bavon. 

Ge travail futordonne, vers i4*o , par Josse Vyts , Tun desma- 
gislralsde la ville. On croit que la composition est due h Hubert, 

I'aine des deux freres Vau Eyck, auxquels on altribue gene- 
ralement I'invention de la peinture a I'huile; mais ce pelnlre 
etantmorten 1416, Jean I'achevaseul, et il futexpose auxyeux 
du public le 6 mai 1432. 

Suivant un usage generalemeut adopte alors, le tableau 
etait diviseen trois parties , qui se recouvraient chacune avec 
qualre volets ]>einls, sur les parois inlerieures et exterieures. 

La partie superieure represente des figures presque grandes 
comme nature, elle fut faite par Hubert. 11 est impossible de 
voir une peinture plus vigoureuse , plus brillante et d'un plus 
bel efiet ; I'expression de chaque tele est admirable et tr^-va- 
riM; tous les details sont rendus avec un soin etune perfec- 
tion v^ritablement etonnans, que Ton a pu atteindre depuis, 
mais que Ton n’a pas surpass^. 

La partie qui re[>resente I’agneau de I’Apocalypse de s;iiiit 
Jean est due au pinceau de Jean. Quant a la Iroisieme partie, 
qui se trouvait lout en bas, elle representait les ames du 
Purgatoire : perdue depuis tres-long-temps’, on croit qu’elle 
avait ete peinle par quelque eleve de Jean' ou de Hubert. 

Le roi d'Espagne, Philippe 11, fit faire. en i555, par Mi- • 

fifii. 
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ctel Cocxie, une copie des deux parties encore existantes. 
Porlee alors a Madrid, celle copie eprouva, comme les origi- 
naux, des aventures singulieres. Dans les troubles qui eurent 
lieu en Flandre , a la fln du XVI®. siecle, les tableaux origi- 
naux des freres Van E;yck furent sauvcs de la fureur des Icono- 
clasles. En 1794 , on apporla a Paris les tableaux A, B, C,H. 
11 s furent rendus en i 8 i 5 . Mais pendant I'absence de I’eveque 
deGand, en 1816, Tun des administrateurscrutqu’une somnae 
d' argent scrait plus avantageuse pour I'eglise que de vieux 
volets dont on ne faisait plus d'usage, il vendit done a M. Van 
Nicuwenhu;y'se , de Bruxelles, les tableaux D, £, 1 , J, K, L, 
et accepla en eebange une somme de Gooo francs. M. Sollj, 
cclebre amateur anglais , les achela ensuile arec quelques au- 
tres tableaux anciens, et les paja 100,000 francs. Puis quelques 
ann^es ensuite , le roi de Prusse ayant acquis la belle et riche 
collection qu’avait formee M. Solly, ces six tableaux, qui en 
faisaient partie , furent estimes plus de 400,000 francs. 

II sera curieux, sans doute , de savoir comment se trouvent 
aujourd'bui disperses les tableaux originaux et leurs copies. 

L’eglise de Saint-Bavon , de Gand, possede les tableaux ori- 
ginaux A, B, C, F, G, H. Puis, ainsique nous I’avons deja dit, 
les tableaux originaux D, E, 1 , J, K, L sont au Musm de 
Berlin. 

Les copies de Cocxie sont peinles sur bois comme les origi- 
naux. Restees. long-temps a Madrid , elles passerent dans les 
mains du general Belliard qui les envoya en Belgique. Les 
parties A et H furent- acquises par le roi de Prusse et portees a 
Berlin. B et C le furent en 1821 par le roi de Baviere, elles 
se voient maintenant au palais de Schleissem. Enfln, les co- 
pies marquees D, E, 1 , J, K, L ont ete acquises en 1828 par 
le prince d’Orango, el on pent esperer qu'elles scront un jour 
rcunies avec les originaux de Gand. Les copies F et G sont 
egarees. 

11 cxiste aussi une autre cople de ces anciens tableaux sur 
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un seul chissis , on la croit faite dans le commencement du 
XVII‘. sirale. EUe se trouvait a rH6tal-de-YilIe de Gand , et 
fut vendue en 1796. Achetee alors par M. Gh. Hissette, a la 
morl de cel amateur elle passa a Londres entre les mains 
de M. Aders. C’est la seulement que Ton pent voir la reunion 
complete de cette curieuse et ancienne composition qui re- 
presenle : 

A. Le Pere Etebnel, assis, couvert d'un grand mautean, 
le sceptre en main, la tiare sur la tele , et une couronne 
a ses pieds. 

B. Li. ViERGE, assise, une couronne sur la t^te, etenve- 
loppee d’un manteau tr^ample. 

C. Saint Jean-Baptiste , assis , pr^hant. II est vdtu de peaux 
de mouton , ajant aussi un riche manteau d’dtoffe par- 
dessus. 

D. Gbodpe ns hdsiciems, chantant au Intrin. 

E. Groups de mcsiciens jouant de divers instrumens. 
C’est sans raison que quelques personnes ont cm trou- 
ver dans ce tableau une representation de sainte Cecile. 

F. Adak, debout, sans aucun vetement. Dans le haut du 
tableau on voit le sacridce d'Abel. Ce volet et le sui- 
vant sont toujours enfermes dans un endroit s^pare auz 
archives de la cathedrale de Gand, et ne se montrent 
que diOicilement , k cause de la nudite complete des 
hgures. 

G. Evp, egalement nue et tenant le frait defendu de la 
main droile. Dans le haut est la mort d’Abel. 

H. L’Agread de l’ Apocalypse. 

I . Les jdstes Jcges , composition de diz cavalieas, parmi 
lesquels se trouvent les portraits de Hubert et Jean Van 
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Ejck. Hubert esi le premier sur le devant ; on croit 
que Je cavalier pr« deluiest Charles le Bon , comtede 
Flandres. Jean , peintre de ce tableau , se serait peint 
lui-tneme sous ies traits du quatrieme cavalier, qui 
porte un collier de corail. 

J. l.ES SOLD ATS Christ porlant des enseignes , dont les . 
couleurs sont j)recisement cellcs encore en usage dans 
les confreries de I’Arc , de I’Arbalete et de I’Escrime , 

• toules trois sous I'invocalion de saint Georges. 

K. Les SAINTS ERMiTES. Le peintre a placd au milieu d'eux 
le celebre Pierre-l’Ermite , reconnaissable a sa longue 
barbe el u la crois placee sur son habit; il la portait 
comme chef de la croisade qu’il precha avec lant de 

SUCCM. 

L. Les saints pelerins. En tcte est saint Christojihe , bien 
remarquable par son enorme stature. 

II existe sur ces tableaux des notices tr^interessantes par 

M. G. F. Waagen de Berlin; L. de Bast, secretaire de la 
Societe royale des beaux<arts a Gand, et par M<»*. Jeanne 
Schopenhauer. 

Dimension des Tableaux : 

A . . Haut., 6 pieds 7 pouces ; larg., j pieds 6 pouces. 

B. C. D. E. Haut. , 5 pieds I pouce ; larg. , 3 pieds 3 pouces. 

F. G. ' Haut., 6 pieds 7 pouces ; larg., i pied i pouce. 

H. Haut., 4 pieds 8 ponces; larg., 7 pieds 4 pouces. 

I . J. K. L. Haut , 4 pieds 8 pouces; larg., I pied 7 pouces. 
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icOLB FLAMAHDB. JBAW TAW BYCI. 



GAUD. 



L’AGNEAU DE L’APOCALYPSE. 

I>a peltlesse de la dimension a laquelle se trouve reduil 
l<e tableau de Jean Van Eyck dans la i-ecluction que Ton vient 
de yoir sous le n°. 56 1 nous a fait penser qu’il etait neces- 
saire de redonner ce tableau une seconde fois , ct de maniere 
5 pouvoir mieuxjuger du talent de Jean Van Eyck. ' 

Le peinlre a pris pour texte ce que rapporte saint Jean dans 
I’Apocalypse : 

« Je vis une grande multitude, que personae ne pouvait 
compter, de toute nation, de toute iribu , de tout peuple et 
de toute langue. Ils se tenaient debout devant le trdne et 
devant I'Agneau , v^tus de robes blanches, et tenant des pal- 
mes a la main ; et ils disaient, d’une voix forte : C’est a notre 
Dieu , qui est assis sur le trdne , c’est a I’Agneau qu’appar- 
tient la gloire de donuer le ~salut. » 

Jean Van Eyck a suivi le texte saint, mais il peut etre bon 
de dire que, en tete du groupequi est a droite, on remarque 
saiute Agon, sainfe Barbe , sainte Dorothee et sainte Made- 
leine. Dans le groupe de saints , qui est a gauche, on voit un 
grand nombre d’ev£ques, deux cardinaux et trois papes. De 
ce m^me c 6 t^, sur le devant , sont les prophetes qui onl 
predit le Messie. Le groupe , qui occu{>e la droite , se compose 
de plusieurs pontifes. TouUa-fait sur le devant , se trouveiit 
saint iitienne, premier martyr, et saint Lievin , patron de la 
Belgique. Enfin , au milieu du tableau , est placee la fontaine 
d’eau vive , a laquelle I'Agneau doit conduire les fideles. 

Ce tableau est maintenant plac^ sur un autel dans I'eglise 
de saint Bavon , a Gand. 

Haut., 4 pieds 8 pouces ; larg., 7 pieds 4 l>ouces. 
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I'i.EMISU ScncOL. JOHIJ VAN EYCK. GHENT. 



»<>« 

THE LAMB OF THE APOCALYPSE. 

The small dimension to which is brought the picture by 
.John VanEyck in the reducing, given in the precedingn®, 5 Gi, 
lias induced us to give this sqbject a second time, that the 
painter's talent may be the better judged. 

. The artist has taken for bis text , what St. John relates in 
the Apocalypse : 

« And, lo, a great multitude , which no man could num* 
ber, of all nations, and kindreds, and people , and tongues, 
stood before Uxc throne , and before the Lamb , clothed with 
white robes, and palms in their hands; and cried w'ilh a 
loud voice, saying. Salvation to our God which sitteth upon 
the throne , and unto the Lamb. » 

John Van Eyck has followed the holy text, but it is pro- 
per to remark, that at the head of the group, to the right, 
are seen SL Agnes, SL Barbe, SL Dorothea, and SL Mag- 
dalene. In the group of Saints , to the left , are seen a great 
number of Bishops, two Cardinals, and three Popes. On 
the same side, in front, are the Prophets, who predicted 
the Messiah. Quite in front, are SL Stephen, the first mar- 
tyr, and St. Lievin , the patron of Belgium. In the middle 
of the picture , is the fountain of the Water of Life to which 
the Lamb is to conduct the Faithful. 

This picture is now placed over an altar in the church of 
S(. Bavon at Ghent. 

Height 5 feet; width 7 feet 10 inches. 
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KCOLE faAirgAISB. LE SUEUB. MVSiE FRAN9AIS. 



NAISSANCE DE L’AMOUR. 

Quoique les auteurs anciens aient souvent vari^ sur I’origine 
de I’Amour, ropinion la plus generalement suivie est qu'il 
eiait fils de Mars et de Venus. C'est done la deesse de Cjthere , 
que le peintre represente ici , au moment oii elle vient de 
donner le jour a son fils, et qu'elle en confie I'education aux 
Graces. La figure de I'Aurore, que Ton voit dans le ciel, 
semble faire sentir I’lieure a laquelle est arrive cet impor- 
tant evenement. 

Ce tableau , de Le Sueur, etait autrefois au milieu du pla- 
fond d'une des pieces du rez-de-chauss^ de I’hotel qu'occupait 
le president Lambert de Thorigny. 11 fut acquis pour le Roi 
en 1777 , ainsi que les autres peintures de cette meme suite , 
ainsi que celle des Muses , que Le Sueur ayait ete charge de 
faire dans cet hdtel , qui fut long-temps un {M>int de reunion , 
pour les artistes et les gens de lettres. 

Le tableau de la Naissance de I’Amour a ete grave par Des* 
places. 

Haut., 5 pieds Spouces; larg., 3 pieds ii pouces. 
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FAEKCB SCHOOL. •••••♦ LE SUEUR. FRENCH MUSEUM. 

»«« 

THE BIRTH OF LOVE. 

Although the ancients are often at variance respecting the 
origin of Love , the opinion most generally received is that 
he was the son of Mars and Venus. The painter has there- 
fore here represented the Cytherean goddess, the moment 
after she has given birth to her son, and is conOding his edu - 
cation to the Graces. The countenance of Aurora, seen in the 
heavens seems to impart that she is going to announce to the 
world this important event. 

This picture by Le Sueur, was formerly in the middle of the 
ceiling of an apartment on the ground floor of the hotel, 
occupied by the President Lambert deThorigny. It wastrans- 
ferred to the Museum in 179S, with the other pictures that 
Le Sueur and Le Brun had been commissioned to paint in 
that hotel , which , for a long time , was the place of meet- 
ing for Artists and Men of letters. 

The picture of the Birth of Love has been engraved by 
Desplaces. 

Height 6 feet ; width 4 feet 1 inches. 
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SCULPTUBE. »«**M*w* CAHTELIEB. — »»» « ■«»■> CAB. PART. 



LA PUDEUR. 

Uesiode raconte que la Pudeur, indignee de la corruption 
des hommes , quitta la Terre avec Nemesis. M. Gartellier I’a 
repr^nlee ici sous la figure d’une jeune njinphe surprise en 
sortant du bain , el cherchant a s’enrelopper d'une draperie, ^ 

pour se derober aux regards indiscrels. 11 a place a ses pieds . 
une tortue , embleme naturellement adopte pour desiguer^la 
Pudeur, puisqu’elle se cache soigneusement. 

L’expression de la figure est tr^-juste , elle exprime par- 
faitemeut le sentiment naturel k une jeune fille, qui craiut de 
laisser apercevoir les beauts dont la nature'l’a douee. Sa 
figure est pure et gracieuse. Quelques person nes ont preten'du 
trouver un peu de maigreur dans quelques parties de cette 
statue ; mais on doit sentir que I'artiste a du chercher a imiter 
une jeune personue de quinze ou seize ans , et qu’a cet Age , 

les formes n’ont pas encore, acquis toute la rondeur que Ton 
peut admirer un peu plus tard. 

Cette statue , en marbre, a ete execut^e avec [beaucoup de 
soin; elle fut exposee au salon de 1801, et fut acquise par 
I’imperalrice Josephine pour decorer la Malmaison. En i8i8, 
elle fut achetee par M. Lerouge ; il en existe une gravure par 
M. Forster. 

Haul., 5 pieds 9 pouces. 
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SCOLPTURE. CARTELIER. •«- PRIVATE COLLECTION. 






PUDIGITIA. 

Hesiod relates, tliat Modesty, indignant at man's depra' 
vity , left the Earth with Nemesis. M. Gartelier here represents 
her under the figure of a young nymph, surprised on her 
leaving the hath , and endeavouring to wrap herself up in her 
drapery, to he hid from indiscreet eyes. He has placed at her 
feet a tortoise,' an emblem naturally adopted to designate 
modesty, as it carefully hides itself. 

The expression of the figure is very accurate, it perfectly 
expresses that feeling natural to a young giH fearful of dis- 
covering the beauties with which nature has endowed her. 
The countenance is pure and graceful. A few persons have 
thought that a little leanness was discernible in some parts of 
the statue; but it must be recollected that the artist had 
sought to imitate a young female, only fifteen or sixteen years 
old, and, that at that age, the forms have not acquired the 
roundness , admired at a later j>eriod. 

This marble statue has been wrought with much care : it 
was exhibited in the Saloon of i8oi and has been engraved 
by M. Forster. 

Height 6 feet i inch. 
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FLEMISH SCHOOL. THE TAK EYCK. GHEKT AlfD BBRLIIf. 

TWO PICTURES 

AND THEIR EIGHT SHUTTERS. 

Hnbert and John , both born in the village of Ejck of 
which the name was given to them, as was frequently the 
case in former times , were commissioned to decorate the 
High Altar in the Church of St. John the Baptist at Ghent , 
subsequently the Cathedral, under the protection of St. Bavon . 
This work was ordered about the year 1 4 jo, by Josse Vyts, one 
of the magistrates of the city. It is believed that the composb 
tion is Hubei t’s, the elder brother of the two Van Eycks, 
to whom the discovery of painting in oil is generally attri- 
buted. But as Hubert died in 1 4 >6. John finished it alone, and 
it was exhibited to the public May 6 ,i43j. 

.According to a custom usually followed at that time, the 
picture was divided into three parts, each covered with four 
shutters , the partions of which were painted on both sides ; 
The up[>er part was painted by Hubert and represents some 
figures nearly the size of life. It is impossible to find a paint- 
ing more vigorous, more brilliant, and of a finer effect; 
the expression of each head is admirable and greatly varied ; 
all the details are given with- a truly astonishing care and 
lierfection , which may have since been attained, but not 
surpassed. 

The part, representing the Lamb of the Apocalypse of St. 
John is from the pencil of John : as to the third part , which 
was also below, it represented the souls rn Purgatory. Lost 
a long time ago, it is thought to have been painted by a 
pupil of John or Hubert. 

The King of Spain , Philip II. caused a copy of the two 
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ibea existing parts to be taken, in i 555 , bjMicbael Cocxis. 
This copj being at the time taken to Madrid, experienced , 
like the originals, singular adventures. In the disturbances 
that took place towards the end of the XVI. century, the 
original paintings , by the brothers Van Eyck , were saved 
from the fury of the Iconoclasts. In ijgf the pictures A, B, 
C . and H , were brought to Paris , and were returned in 1 8 i 5 . 
But during the absence of the Bishop of Ghent, in i 8 i 5 , one 
of the trustees took it into hi^ head , that a sum of money 
would be of more advantage to the Church than a parcel of 
old shutters of which no use was. made: he therefore sold to 
M. Van Nieuwenhuyse of Brussels , the pictures D , E , I , J , 
X , and L, for the sum of 6,000 franks, about L s4o. M. Sol- 
ly, a celebrated English amateur, purchased them afterwards 
with other ancient paintings, paying them 100,000 franks, 
or L. 4,000. Some years later the Xing of Prussia , purchas- 
ing the rich and magnificent Collection, formed by M. Solly, 
these six pictures, which formed part of it, were valued at 
more than 400.000 franks, or L. 16,000. 

No doubt it will be satisfactory to the curious reader to 
know where , at the present moment , the original pictures 
and the copies are dispersed. 

The Church of St. Bavon of Ghent possesses the originals 
A , B , C , F , G , and H ; as wre have already slated : the 
originals D, E, I, J, X, and L are in the Museum of Berlin. 

The copies .by Cocxis are, like the originals, painted upon 
wood: apter remaining 'a long time at Madrid, they came 
into the possession of General Belliard, who sent them to 
Belgium. The parts A and H were purchased by the King of 
Bavaria and sent- to Berbn. B andC were bought by the Xing 
of Bavaria : they qow are in the Palace of Schleissem. The 
copies marked D , E, I , J, X and L were purchased in i 8 i 3 , 
by the Prince of Orange, and' it is hoped will one day be 
placed with tbeGhent originals. The copies FandG arc mislaid. 
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There also exists another copy of these antient paintings , 
upon a single frame, it is thought to have been executed at 
the beginning of the xvn century : it was at the Ghent Man- 
sion House, and was sold in 1796. M. Cfa. Hissette was the 
purchaser, and at the death of that amateur it went to Lon- 
don . falling into the possession of M'. Aders. It is there only 
that may be seen the compleat series of this curious and an- 
cient composition which represents : 

A. The Almightt, sitting, covered with large a Mantle a 
Sceptre in his band , a Tiara unpon his head , and a 
Crown at his feet. 

B. The V18GIH, sitting, a Crown upon her head, and 
wrapped in a very full Mantle. 

C. St. John the Bxptist, sitting and preaching. He is cloth- 

ed in sheep skins , and has also a rich mantle over 
him. , 

D. A ORODP OF MCSicuNS siogiog at a Desk. 

E. A CHonp OF MnsicixKB playing various instruments. It is 
without' foundation that some persons have believed, 
they had found in this picture a representation, of St. 
Cecilia. 

T. Adsm, standing upright, without any clothing. In the 
upper part of this shutter, the Sacri6ce»of Abel is seen. 
This shutter and the following are always kept in the 
Archives of the Cathedral of Ghent, in a place apart, and 
are shown but with considerable dilficulty , in conse- 
quence of the entire nudity of the figures. 

G. Eve, also naked, and holding in her right band the 
forbidden fruit. In the upper part is the death of Abel. 

H. The Lamb or the Apocaetpsk. 



» 




Digitized by Google 



I . Tbs dbright jddcs* , a composition of ten horsemen , 
among whom are the portraits of Hubert and John Van 
Ejrck. Hubert is the first in front : the rider near hiih 
is thought to be Charles the Good, Earl of Flanders. 
John , who painted this picture , must harve represented 
himself under the form of the fourth ridm* wearing a 
coral necklace. 

J. Cbrist's Soldisrs beariug banners , the colours of which 
are precisely the same as those still in use among the 
Bow , the Cross-bow, and Fencing Companies, all three 
under the protection of St. George, 

K. The Holt Hermits. The painter has placed in the midst 
of them, the celebrated Peter the Hermit, discernible bj 
his long beard and the cross on his dress ; he wore the 
latter as Chief of the Crusade which he so successfully 
preached. 

L. The Holt Pilgrims. At their head is St. Christopher, 
remarkable for his enormous stature. 

There exists some very interesting Notices upon these pic- 
tures by Mr, G. F. Waagen of Berlin ; L. de Bast , Secretary 
to the Royal Society of Fine Arts at Ghent, and M" . Jane 
Schopenhauer. 

Stzff of the Pictures : 

A, ^Height 7 feet; width a feet y finches. 

B. C. D. E. Height 5 feet ii inches; width i feet 4 ; 

. inches. 

F. G. Height 7 feet; width i 3 t inches. 

H. Height 4 feet 1 1 - inches ; width 7 feet q r 

inches. 

I. J.- K. L. Height 4 feet ni inches; width so inches. 
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ECOLE ITALIEHNE. RAPHAEL. *♦****••»•««. SAIfS-SOUCt. 



LOTH ET SES FILLES. 

Quoique ce tableau soil atlribue a Raphael , et que I'ou 
trouve, (Ians la pose des figures et dans la composition, la 
grace particuliere k ce grand maitre, encore sommes-nous por> 
ties a dire qu’il est plus probablemenl peint par Jules-Ro- 
main , d’apres un dessin de son maitre. dependant Mathias 
Osterreich , dans la description des tableaux de Sans-Souci , 
le regarde comme un des chefs-d'oeuvre de Raphael , et le 
place sur le rn^rne rang que la sainte decile de Bologne , la 
Sainle Famille du Musee de Paris et la Vierge a la dhaise de 
Jajgalerie de Florence. 

On a dejapu voir le meme sujet traite par Giordano , sous 
le n°. 344 , el par Guido Reni, sous le n°. 448. On se rap- 
pelle qne , lorsque Sodome fut condamnce aux flammes , 
Loth oblig4 de fuir alia d'abord a Segor ; mais , craignant en- 
core de p^rir : « 11 sortil done pour demeurer sur la mon- 
tagne avec ses deux filles , else retira avec elles dans une 
caverne. Alors I’ain^e dit k la cadette : Notre p^e est vieux, 
et il n’est rest4 aucun homme sur la terre qui puisse nous 
epouser selon la coutume du pays. Yenez ? donnons du vin 
a notre p^re, enivrons-le, et dormons avec lui , afin que 
nnus pnissions conserver de la race de notre pere. « 

de tableau est peint sur bois , il a ele grave par Jean Mar- 
tin Preisler. 

Haul., a pieds 6 pouces ; larg., 3 pieds 5 pouces. 
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I T AU.CV SCHOOL. RAPHAEL. *♦♦<•«»«♦*•**♦ SANS SOUCI. 

LOT AND HIS DAUGHTERS. 

• AlUiough this picture is attributed to Raphael, and, 
in the attitudes of the figures and in the comj>osition , the 
grace peculiar to that great master may be found, still we are 
induced to say that it is more probable to have been painted 
by Ciulio Romano, after a design of his master’s. Yet Matthias 
Osterreich, in his description of the pictures at Sans-Souci, 
considers it as one of Raph.iel’s masteq>ieces , and places it 
on a par, with the St. Cecilia of Bologna, the Holy family 
in the Paris Museum, and the Virgin and Chair of the Gal- 
lery of Florence. 

The same subject , treated by Giordano, has been given 
n». 344 ) Aud by Guido Reni, n”. 448 . It will be remembered 
that when Sodom w.as condemned to the flames. Lot being 
obliged to flee, first went to Zoar but still fearing to perish: 
« He went out and dwelt in a cave, he and his two daugh- 
ters. And the firstborn said unto the younger. Our father is 
old, and there is not a man in the earth to come in unto us 
after the manner of all the earth. Gome let us make our father 
drink wine, and we will lie with him, that we may preserve 
seed of our father. » 

This picture is painted on wood; it has been engraved by 
.Tohn Martin Preisler, 

Height 2 feet 8 inches; width 3 feet 7 inches. 
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ECOLE ITALIKITHE. FB. BABBIEBI. 



•w ROME. 



S" PETRONILLE. 



Tout en honorant la memoire des saints, on ne peut dou- 
ter cependant qu’on ait placd dans leur vie plusicurs fails al- 
teres et quelquefois meme entierement controuves. Les peintret 
ont sourent suivi la tradition la plus ordinaire, sans s’inquie- 
ter si elle dlait la plus veridique. 

L'histoire ne doune rien de certain sur I’existence de sainte 
Petronille, que Ton dit fille de l‘ap6tre saint Pierre. Son nom 
a yarie aussi suivant les pays oil son culte a etd transporte. 
C'est elle qu’il faut reconnaitre sous les noms de Perro- 
nelle, Pemelle et Perine. On assure que le corps de celle 
yierge, ayait dtd enterrd dans un cimetiere situe sur le che- 
min d'Ardde. On dit aussi que , dans le ym°. siecle, le pape 
Paul en fit retirer le corps de cette sainte pour le placer 
dans I’eglise de Saint>Pierre , oil Ton yeut qu’il soil encore , 
et oil Ton fait tous les ans sa fdte avec solenuite le 3i mai. 

C'est le moment de cette translation qu’a reprcsentd ici le 
peintre. Tandis que plusieurs hommes placent ayec precaution 
le corps de sainte Petronille dans ie cayeau qui yient d'dtre 
ouyert dans I’dglise , des fiddles tdmoignent leur dtonnement 
de la beautc et de la conservation du corps terreslre de la 
sainte. On peut yoir en mdme temps le corps cdleste dc 
Petronille re?u dans le ciel par Jdsus-Christ. 

Ce tableau , Tun des plus beaux de Jean-Francois Barbieri , 
flit fait en i6s3 pour I’eglise de Saint-Pierre ii Rome.Tl est 
d’Une vigueur extraordinaire et d’un cffet merveilleux; mais 
it fut transports au palais de Monte- Cavatlo iorsque I’on eut 
fait la copie en mosaique qui se yoit aujoilrd’hui k Saint- 
Pierre. II a StS grays par Jacques Frey et par Nicolas Dorigny. 

Haul., S 2 picds a pouces; larg., i3 pieds. 
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ITAL14N SCHOOL, m**** FH. BARBIERL. M>.« ROME, 

S’. PETRONILLA. 

Though honouriug the memory of Saints, still , it cannot 
be denied that several particulars introduced in their lives 
have been exaggerated , and sometimes even entirely invent- 
ed. Whilst painters have often followed the more common 
tradition, wilhou-t caring for its veracity. 

History imparts nothing certain respecting the existence of 
S‘. Petronilla who is said to be the daughter of the Apostle 
S‘. Peter. Her name has varied according to the countries 
where she was held in veneration : being known by the names 
of Perronella . Pemel, and Perina. It is allirmed that the body 
of this virgin was buried in a cemetery situated on the road 
to Ardea : it is also said, that in the eighth century. Pope Paul 
had the body of the Saint taken thence, to place it In the 
Church of St. Peter, where it is asserted to be at present, and 
where her festival is solemnly kept on the thirty-first of May. 

It is the moment of this removal represented here by the 
painter. Whilst some men carefully place the body of S‘. 
Petronilla in the vault, opened in the church, several of the 
faithful testify their astonishment at the beauty and preser- 
vation of the Saint’s earthly remains. The celestial form of 
Si. Petronilla is seen at the same time, as she is received in 
heaven by Je us Christ. 

This picture, one of the finest by Giovanni Francesco Bar- 
bieri , is in the Church of S‘. Peter at Rome. It is of an 
extraordinary vigour and wonderful effect : a copy in mosaic 
has been made from it. Both James Frey and ISicholas Dori- 
gny have engraved it. 

Height , j 3 feet 4 inches ; width 1 3 feet i o inches. 
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iScOLE aOLLAIfDAISE. FLIITCK. *«>*•* MOSl^E FBA1T9AIS. 

»«« 

L’ANNONGE AUX BERGERS. 

A I'instant de la naissance de Jcsus-Christ , Dieu la fit con' 
nailre a des bergers qui gardaient leurs troupeaux dans les 
eDTirons de Bethleem. line vive lumiere se manifesta dans le 
ciel au milieu de la nuit, et son apparition subite r^pandit 
la terreur parmi les animaux et les hommes : mais I'ange du 
Seigneur rassura les bergers et leur dit d'aller a Bethleem ado- 
rer le Christ. En meme temps se joignit a cet auge une mul- 
titude de la milice celeste, louant Dieu'et disaut : « Gloire a 
Dieu au plus haut des cieux, et paix sur la terre aux hommes 
de bonne volontd I * 

Une scene d’lin eCTet aussi piltorcsque devait convenir au 
talent de Bembrandt et a celui de Flinck, I’un de ses elcves; 
aussi onUils fait I’un et Tautre une annonce aux bergers ; 
mais quoiqu’il j ait quelque ressemblance entre leurs ta- 
bleaux, on y remarque aussi de gran des differences. La com- 
position de Rembrandt offre plus de cLileur , celle de Flinck 
plus de richesse ; I’une est plus expressiye , I'autre plus gra- 
cieuse. Lecoloris du tableau de Flinck ne represente pas d’ oppo- 
sitions aussi brillantes que celles qui se trouvent dans le ta- 
bleau de Rembrandt, mais on y Toit avec plaisir de I’harmo- 
nie et de la finesse. Parmi les animaux, regne un tiimulte qui 
rend parfaitement reflet de la peur. L' expression de leurs gar- 
diens, montre bien I’ctonnement m^le d’un sentiment reli- 
gieux. Les figures sontbien groupees; elles sont tonUisrexa- 
plies de naivete, et leurs traits ont une sorte de noblesse a 
laquelle Rembrandt s’eleva quand il le voulut, mais qu'U 
chercha rarement. 

Ce tableau a ele grave par Longhi. 

Larg., 6 pieds; haut.-, 5 pieds. 
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OtTCH SCHOOL. FLIITCK. *♦»•*«»• FRENCH MUSEUM. 



THE ANNUNCIATION 

TO THE SHEPHERDS. 

As the moment of the bii Ih of Jesus Christ , God manifested 
it to some shepherds who were tending their flocks bj night, 
in the neighbourhood of Bethlehem. The glory of the Ix>rd 
shone round about them and they were sore afraid, as were 
also the cattle, but the angels said unto the shepherds : « Not 
to fear, but to go to Bethlehem , and adore Christ the Lord. • . 
And suddenly there was with the angel a multitude of the 
heavenly host praising God, and saying : c Glory to God in 
the highest , and on earth peace , good will toward men. • 

A scene of so picturesque an effect, was well adapted to 
Rembrandt’s talent , and also to Flinck’s , one of his pupils : 
therefore both have painted the Annunciation to the Shepheixls. 
But although there is some resemblance in their pictures , 
still there are also great differences. Rembrandt'scomposition 
offers more w.irmth, Flinck’s more richness ; the one is more 
expressive , the other more graceful. The colouring of Flinck’s 
picture does not present such brilliant contrasts as those in 
Rembrandt’s, but its harmony and delicacy are highly pleas- 
ing. Among the animals there reigns a tumult which perfectly 
expresses the effect of fear. The expressions of the keepers dis- 
play correctly, astonishment blended with religious feelings. 
The figures are well grouped : they are full of nature, and their 
features have a species of grandeur that Rembrandt reached 
when he wished , but which he seldom sought. 

This picture has been engraved by Longht. 

Width, 6 feet 4 inches; heigth, 5 feel 4 inches. 

SGj. 



Digitized by Google 




lUCNlKMfclNT DE S’ PIERRE 



1 















5»*«i 



H- *J 




.-;le 




Google 






icOLE FLAMANDE. TENIEltS. 



MUS^E FfiAir^AIS. 






RENIEMENT DE S\ PIERRE. 



La disposition geoCTale de ce tableau est parfaite sous le 
rapport de I’ordonnaDce et de la couleur; maig plus il of&e de 
beautra, phis on regrette d'jr trouver des defauU grayes 
quant aux convenances et aux costumes. Gombien sont cbo- 
quans des anachronismes tels que ceux des soldats de Tibere 
dans Jemsalem , avec le 'costume fiamand du xvii”. si^le I 
Comment le peintre a-t-il pu leur donner des ballebardes 
et un drapeau? comment lesfait-il jouer aux cartes ? puis d’oii 
vient qu’il a mis sur le devant de son tableau, des {lersonnages 
aecessoires , tandis que saint Pierre , I’objet principal , est au 
second plan du tableau dans un coin ? Ces critiques ne dob 
vent pas empecher de voir la finesse d’expression que Teniers 
a donnee it Tofficier, qui par la place qu’il occupe, semUerait 
etre le principal personnage. On le reconnait a I'ehfgance de 
son costume, 'et Ton voit que , tout en jouant aux cartes, il 
paraH. distrait de son jets, par ies questions que la servante 
adresse k saint Pierre. 11 semble pr4ter toute son attention ii 
eefte conversatron afin d’entendre la r^ponse de rapdtre, 

Ce tableau a Hi grave par Delaunay. 

Larg., I pied 8 pouces ; haut., i pied a pouces. 
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FLEMISH SCHOOL. TENIERS. •**»»**» FRENCH MUSEUM. 

S^ PETER’S DENIAL OF CHRIST. 

The general arrangement of this picture is perfect, wilh 
respect to thifc composition and colouring :• but, the more 
beauties it presents, the more it is to be regretted, that se- 
rious faults are discernible in it, as to propriety and the cos- 
tumes. How revolting are such anachronisms as Tiberius' 
soldiers in the Flemish dress of the seventeenth century! 
How came the painter to think of giving them halberds and a 
flag? How came he to represent them playing at cards? And 
then, how came he to place in the fore-ground of his picture, 
secondary personages , whilst S‘. Peter is in a comer of the 
middle-ground ? Still these defects must not blind us to the 
delicacy of expression which Teniers has given to the Officer, 
who , by the part where he is introduced , might have been 
supposed to be the principal personage. He is known by the 
elegance of his dress, and it is evident, that, although 
playing at card , his mind is off the game , in conse- 
quence of the questions which, the servant girl addresses to 
St. Peter : he appears to give all his attention to this conver- 
sation, that he may catch the reply of the Apostle. 

This picture has been engraved by Delaunay. 

Width I foot 9 inches ; height i foot 3 inches. 
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KCOLE FBAN 9 AIS. —** JOS. TBRKET. MUSiS FRAN9AIS. 



P^:CHE DU THON. 

Cette p^he, I’unedes plus importantes de la Mediterranee, 
se fait au mojen de grands 51efs , tendus dans un espace de 
plus de mille brasses en carr^ , et disposes de maniere a ce quc 
le poisson arrive dans un endroit resserre , nomnul ear- 
pun on ckambre de la mart. Tout cet appareil porte le nom de 
madrague, ainsi que la p4che elle-m^me, qui est une partic 
de plaisir k laquelle assistent ordinairement un grand nombre 
de spectateurs. On ne saurait trop admirer I’adresse et Tagi- 
lit^ des p^heurs qui se jettent dans I'enceinte mdme oil sc 
trouvent r^unisles thons, ets’efforcent de les saisir ^ la main, 
de les harponner ou de les assommer. L,a r^istance rigou- 
rcuse de ces poissons donne souvent lieu k des seines direr- 
tissantes pour les spectateurs. 

Cette scene est prise au lever du soleil dans le golfe de Ban- 
dol. On voit dans Feloignement le village ainsi que le chk~ 
teau qui a eti detruit a la fin du si^Ie dernier; maintenant 
la ptehe n’a plus lieu dans eet endroit. Ce tableau peint par 
Joseph Vemet, fut expose au salon de 17 S 5 , il est actuelle- 
ment place dans la grande galerie du Louvre. II a etc grav< 
par Lebas et Cochin. 

I-arg., 8 pieds; haut., 5 piedt. 




raE5CH SCHOOL. J. TERHET. FREIfCH MUSEUM. 



THE TUNNY FISHERY. 

This fishery, one of the most lucrative in the Mediterra- 
nean , is carried on by means of large nets , spread over a 
space of upwards of a thousand fathoms square , and so ar- 
ranged that the fish come to a narrowed part, called the 
Carpon , or Chamber of death. The whole of the apparatus 
bears the name of Madrague , as also the fishing itself , for- 
ming a party of pleasure , at which a great number of specta- 
tors usually attend. The skill and agility of the fishermen , 
who throw themselves in the very spot where the Tunnies are 
gathered, endeavouring to catch them with their hands, to 
harpoon , or to fell them , cannot be loo mnch admired. The 
strong resfstance of these fish often gives rise to scenes high- 
ly diverting to the beholders. 

This scene is taken at sun-rise , in the Gulf of Bandol ; the 
village and castle which were destroyed towards the end 
of the last century are seen in the distance : at present the 
fishery is no longer carried on in that part. This picture, paint- 
ed by Joseph Yernet, was exhibited in the Saloon of lySS; 
it now is in the Grand Gallery of the Louvre. It has been en- 
graved by Lebas and Cochin. 

Width 8 feet 6 inches ; height 5 feet 4 inches. 
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SCULPTURE. •«>♦««»«•♦••• ANTIQUE. DE FLORENCE. 

MARIAGE ROMAIN. 

C‘est au luxe des Romains, dans leur sarcophage , que nous 
devons la pliiparl des bas-reliefs antiques. Celui-ci, sculptesur 
la face principale du monument, represente le mariage d'uii 
Remain; les deux petits cdtM de ce m^me tombeau ofTrenl 
d'autres scenes de la vie du meme personnage. 

Les deux epoux se donnent la main en presence de Jirnon 
pronuba, qui les reunit avec ses bras et recoil leur sermenf . 
La mariee est enveloppee dans le Jlammeum, grand manteau 
de pourpre consacre a cette c^monie. Prra d'elle cst une 
femme que Ton doit croire sa mere , tandis que le pere de I’e- 
poux est de I'autre c6le. Devant eux est le genie de I’bymenee 
tenant son flambeau. 

Pr^ de ce groupe se voient deux victimaires prets a im- 
moler un taureau, en presence du h^ros, qui verse des parfums 
sur I'autel. 

A droite est le m^me heros, a qui un soldat amene une 
femme captive avec son enfant, tandis que la Victoire , placec 
derriere lui, tient l^palme du vainqueur. 

Le sarcophage sur lequel est ce bas-relief fait partie de la 
galerie de Florence, il a ete grave par Deijuevauvilier ; il est 
grave en sens inverse de I'originai. 

Haut., Spieds; larg., 7 pieds s pouces 
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SCULPTURE. »»»«»»»»»»«■ AKTIQVE. FLOBERCE GALLERY. 

A ROMAN MARRIAGE. 

We are indebted for (he greater part of the Antique Basji- 
■Relievi , to the luxury of the Romans in their Sarcophagi. 
The present one , sculptured on the principal face of the mo- 
nument , represents the marriage of a Roman : the two small- 
er sides of the same tomb offer other scenes from the life of 
the same personage. 

The married pair take each other by the hand in the pre- 
sence of Juno, Pro nuba, who unites them with her arms , 
and receives their oath. The bride is wrapped up in the Flam- 
meum , a large purple mantle destined for that ceremony : 
near her, is a woman , who may be supposed to be her mo- 
ther, whilst the bridegroom’s father is on the other side. Be- 
fore them is the Genius of Hymen holding his torch. 

Near this group , two Victimarii are seen ready to immo- 
late a bull , in presence of the Hero , who is pouring per- 
fumes on the altar. On the right hand is the same hero to 
whom a soldier is bringing a female captive, with her child; 
whilst Victory, placed behind him, holds the victor’s palm. 

The sarcophagus upon which this Basso-Relievo is found, 
forms part of the Gallery of Florence ; it has been engraved 
by Dequevauviller : in' this plate, it is reversed from the orir 
ginal. 

^leight 3 feet 2 inches ; width 7 feet 7 inches. 
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icOLB ITAL1ES9E. »»m*» ALLEGRI. GAL. DE DRESDE. 



NATIVITE, 



BITE 

LA NUIT DU CORKAGE. 

La naUsance de J^sus^hrist ajant eu lieu la nuit, dans une 
etable , il eut ete difficile d'j placer une lumiere qui put eclai- 
rer couTenablement la scene. Pour y suppleer , le Corr^e a 
imagine de representer I’enfant Jesus resplendissant de lu- 
miere et repandant un vif ^clat sur tous les personnages. 

Parmi les tableaux celebres, la Nuit du Gorrege tient un 
rang distingue. Peint sur bois , il ayait ctd destine a orner un 
autel dans I’eglise de Saint-Prosper de Reggio : il passa enspite' 
dans la galerie des dues de Modene , et fit partie de ceux que * 
ce prince ceda iiu roi de Pologne. Richardson rapporte que 
I’on avait a Modene I'engagement qui fut fait pour le paie- 
ment de ce tableau , et dont la traduction paraitra sans doule 
curieuse. 

Par eitt« nott de ma main , moi Albert Pratonero , jefaitfoi, comme Je pro- 
met* dedonner d maitre Antoine de Coreggio , peintre, deux cent buit Urres 
ancienne* de Reggio*, et eela pour le paiement tableau qu'il m*a promt* de 
faire aeeo grand *oin et ou *era peint la natieiti de Notre Seigneur , arec le* 
figures environnante* telon le* mesure* et grandeur comprise* dan* le dessin 
que m*a apporti le mime maitre Antoine, de *a propre mmn, 

Le Xim oetobre, MDXXIL 

Le roi de Pologne fit faire par le peintre Nogari , de Venise, 
une copie de ce tableau de la meme grandeur que I'original 
et la donna au due de Modene. On eu connait des gravures 
par J.-M.Mitelli et par Surugue fils. 

Haut., g pieds i pouce; lai^.| 6 pieds 8 pouces. 



* EDTirM I JO francs. On le paierait anjourd’bui quatre mille fois davan(a||^. 
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THE NATIVITY, 

CALLED, 

THE NOTTE OF CORREGGIO. 

The birth of Jesus Christ having taken place at night and 
in a stable , it would have been difficult to have introduced 
there a light that could suitably illumine the scene. To re- 
medy this difficulty Correggio lepresented the Infant Jesus shin- 
ing with light and shedding a vivid lustre over all the 
personages. 

Correggio’s Notte holds a high rank among celebrated pic- 
tures. Painted ov wood, it had been tnlended to ornament 
an altar in the Church of San Prospero of Reggio : it after- 
wards got into the Gallery of the Duke of Modena and form- 
ed part of those sold by that Priuce to (he Kiug of Poland. 
Richardson relates that there existed at Modena the contract 
made for the payment of this picture, the translation of 
which, no doubt, will appear curious. 

Bjr this memoranJum written bjr me Albert Pratonero , / bind mj'self and 
promise to pay to Maestro Antonio da Correggio, painter ^ two kundr-ed 
ancient Reggio livres * , and tkat , as a payment of a picture wkick he has pro^ 
mised me to do with great care and wherein it to be represented the Nati- 
vity of Our Lord ^ with the surrounding figures according to the measures 
and tises^marked in the drawings which the said Maestro Antosuo brought 
unto me with his own hand* 

OCTOBER , XIIII , MDXXIlk 

The Kiug of Poland had a copy taken of this picture by the 
painter Nogari of Venice^ of Ihe same size as the original, 
and gave it to the Duke of Modena. There are engravings of 
it by J. M. Mitelli and by Surugue Jun'. 

Height g feet 8 inches ; width y feet i inch. * . ^ 

* About L7. At the present dsy it would be paid foi|r tboussnd times as 
much. 
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icOLS ITALIEffKE. ALBAHl. ♦•>»»«>»»•««»»»«»« TUEIH. 



L’EAU. 

< Dans le troisi^e tableau , oil je devais representer i'eau , 
dit I’Albane dans sa letlre an cardinal de Savoie', j'ai voulu 
exprimer non-seulement le melange des sources et desrivieres 
avec les fleuves , mais celui des fleuves avec la mef. Sur la 
mer, j’ai peinl Calalbee , embleme de I’ecume qui se forme a 
la surface de I'humide element : j’ai place autour d’elle des 
amours , dcs njmphcs , des tritons : premicrement , parce 
que les chairs de ces figures ofifrant des tons differens , cette 
Tarietd devait rendie I’cnsemble du coloris plus agrdable ; 
secondement, parce que les njmphes et les amours, en rap- 
pelant les divers travaux auxquels la mer nous invite, tels 
que la rccolte des perles et celle du corail , la pecbe au filet 
et a I’hame^on , me donnaient le mojen d’embrasser mon 
sujet dans toute son eteudue. • 

Venus Aphrodite voguant sur la mer esl flacee sur un char 
forme de coquilles reunies ; plusieurs amours I’entourent ; 
I’un conduit le dauphin attele au char; deux aufres tiennent 
la voile enilee par les vents; sur le rivage, d'autres amours 
sont occupes k tirer des filets, elramenent a terre des perles 
et du corail , qu,’ils s’empressent d’ofiirir a des njmphes pour 
leur parure. 

Ce tableau a dte gravd par Dulhenoffer. 

Les Quatre Elemens de I’Albane ont dtd donnds successive- 
ment sous les n<». 647 , 554, 56o et 572 . 

Diaraetre , 5 pieds 6 pouces. 
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WATER. 

« In the third picture , wherein I 'was to represent Water, 
says Albani, in his letter to the Cardinal de Savoie , 1 have 
eudeavQured , not only to express the conflux of streams ■«'ith 
rivers, but also of great rivers with the sea. 1 have placed 
Calalbea on the sea, as an emblem of the foam that forms 
itself upon the surface of the liquid clement : around her are 
Loves, Nymphs, and Tritons. First, because the carnations 
of those figures presenting various tints, the variety renders 
the whole of the colouring more agreeable ; Secondly, because 
the Nymphs and Loves , recalling the various labours to 
which the sea invites us, such as the Pearl and Coral Fishery, 
Fishing w'ith line and net, gave me the means of embracing 
myr subject in all its extent. » 

Venus Aphrodite wafted on the sea, is on a'car formed of 
shells; several Loves surround her, one conducts the Dolphin 
yoked to the car; two others hold the sail, swelled by the 
winds ; other Loves are busied in dragging nets aud bring to 
land pearls and coral, which they eagerly offer to some nymphs 
to adorn themselves with. 

This picture has been engraved by Duthenoffer. 

T’he four Elements by Albani have been given successively, 
547, 554, 56 o, and 572. 

Diameter 5 feet 10 inches. 
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ECOLE ITALIEZIME. TITIEN. ***♦•* MUSEE FBAIT^AIS. 

JESUS-GHRIST PORTE AU TOMBEAU. 

Saint Jean rapporte tju’apres la morl de Jesus-Chrisi , Joseph 
d'ArimalLic, I’nndeses disciples, obtin I de Pilate la j>ermission 
il’enlever le corps pour I’ensevelir, Nicodeme I'aida dans cet 
acte piciix. L’Evangilc ne ditpasqiic I’apotre saint Jean ait aide 
les deux disciples; mais, comme au moment oii Jcsus-Cbrist 
expira il elait pres de la croix avec la Vierge el Marie 
Madeleine, il est assez naturel de penser qu’il aura cooj>ere 
au transport de Jcsus-Cbrist dans le sepulcre. 

G’est ici I'un des plus beaux tableaux du Titien ; il est par- 
faitement conserve , et certainement il a ete peint par ce 
inaitre lors de sa plus grande vigueur. * 

On y adniiie egalement I'Larmonie des couleurs et la belle 
entente du clair-obscur. Le corps de Jesus-Christ est parfai- 
fement rendu ; on sent son alTaissemcnt et la pesanteur des 
membresrpii n’ont plus de soutien. L’expression des tetes est 
severe et pleine de noblesse. La Madeleine, remplie d’effroi, 
semble vouloir eloigner la Vierge de ce cruel spectacle. Saint 
Jean parait accable de douleur ; tandis que, plus age et moins 
lie avec Jcsus-Cbrist, Joseph d'Arimalbie est plus calme. 

Ce tableau avail appartenu au due de Mantoue avanl de 
j>asser dans le cabinet de Charles I"., rol d’Angleterre. Apres 
la morl de ce prince, il futacbete par M. Jabacb, qui le vendit 
eiisuite au Roi. On le voit maintenant dans la grande galerie ^ 
du Louvre. 11 a ete grave par Gilles Rousselel. 

Largeur, 6 jiieds 6 pouces ; bauteur, 4 pieds 6 pouces. 
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THE ENTOMBING OF CHRIST. 

S*. John relates that after the death of Jesus Christ, Joseph 
of Arimalhea, ooe of the disciples, obtained permission from 
Pilate to carry away the body to bury it, and that Nicode- 
mus assisted in this pious act. The Gospel does not mention 
that S‘. John assisted those two disciples , but as , at the mo- 
ment Jesus Christ expired, he was near the Cross with the 
Virgin and Mary Magdalene, it is natural to suppose he help- 
ed in removing Jesus Christ to the tomb. 

This is one of Titian's finest pictures : it is In high preser- 
vation and w^ certainly painted during that Master’s zenith. 

Theharmony of the colours, and the excellent management 
of the light and shade are equally admirable. The body of 
Christ is perfectly delineated : the lifeless sway of it and the 
weight of the falling limbs are felt. The expression of the 
heads is severe and full of grandeur : the horror-stricken Mary 
Magdalene seems endeavouring to remove the Virgin from 
the cruel scene. S*. John appears overwhelmed with grief 
whilst Joseph of Arimalhea, who was older and less intimate 
with Jesus Christ, displays more calm. 

This picture belonged to the Duke of Mantua previous to 
its being transferred to the Collection of Charles I. King of 
England : after the death of the latter prince, it was purchas- 
ed by M. Jabach, who subsequently sold it to the King of 
France. It is now in the Grand Gallery of the Louvre : it has 
been engraved by Gilles Rousselet. 

Width , 6 feel 1 1 inches ; height, t feel 9 inches. 
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ECOLE FLAMAHDE. •*« J. JOKDAEHS. MUS^E FBAW9AIS. 



»*« 



LA FETE DES ROIS. 



Uu sujet de cette nature conTenait parfaitement au talent 
du peintre, qui est plus Vemarquable parsa couleur vraie et 
vi^oureiise que par son dessin, sourent incorrect. Jordaens a 
repete trois fois le m^me sujet : dans celui qu’a grave Paul 
Pontius, il a place sur le devant une mere nettoyant son en- 
fant, ce qui rend la scene un peu triviale. 

La fdte des Rois , qui se celebre eucore si souvent dans les 
families, et dans laquelle un gateau est partage entre tous les 
babitans d'uoe maison , rappelle le temps oil , dans cette f^te , 
les esclaves meme etaient admis a prendre leurs repas a la table 
du maitre. Quoique cette f^te ait lieu ordinairement la veille 
ou le jour de I'iipiphanie , elle n’a cepeudant rien de religieiu, 
et son origine remonte bien plus haut que la manifestati&n de 
Jraus-Christ aux Mages ; aussi I’Eglise s’est-elle souvent devee 
contre cet usage , reste des Satumales, qui , cbez les Romains , 
se celebraient vers cette epoquede I’annee. L'egalite j regnait 
entre tous les convives, et le roi de la C^le n’avait d’ autre 
autorite que celle de regler ce qui avait rapport au service du 
repas et aux plaisirs qui I'accompagnaient. 

Ce tableau a ete grave par Kruger. 

Lai^eur, 6 pieds 3 |K>uces ; hauteur, 4 pieds 8 ponces. 
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TWELFTHDAY. 

A subject of (his kind perfectly suited the talent of the ar> 
tist, who is more remarkable for his faithful and vigorous co- 
louring that for his drawing which is often inaccurate, jor- 
daens has painted the same subject three times : in the one , 
engraved bj Paul Pontius , he has introduced, in the fore- 
ground, a mother wiping her infant, which causes the scene 
to become rather trivial. 

Twelflhday called on the continent, the Festival of 
Kings, which is still often celebrated among families, and at 
which time a cake is divided amongst all the inmates of a 
household, recals the time when, during this holiday, slaves 
even were admitted to partake their meals at the master’s 
table. Although this festival takes place on the eve, or the day 
of the Epiphany, it has nevertheless nothing religious, and its 
origin is anterior to the manifestation of Jesus Christ to (he 
Wise Men. The Church has often opposed itself to this custom, 
a remains ofthe Saturnalia , which among the Romans were 
celebrated about this time of the year. Equality then reigned 
amongst the guests, and the King of the Feast had no other 
authority that that of directing what referred to the service 
of the repast and (he pleasures accompanying it. 

This picture has been engraved by Kruger. 

Width 6 feet 7 inches; height 4 feet 1 1 inches. 
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licOLE FRAH9AISE. SUEUB. 



PABIS. 



CALISTO. 

Parmi les tableaux de Le Sueur , que nous avons donnes 
pr^c^emment, plusieurs ont^te peints, parcel habile artiste, 
pour d^orer les appartemens du president Lambert de Tho- 
rigni , dans I'hdlel qu’il habitait a la pointe orientale de I’lle 
Saint-Louis. 

Le Bain de Calisto est peint en camayeux k la voule 
d'une tres-(>etite pidce, dansl’attique de cel hdlel. Le Sueur, 
en decorant celte partie, j a repr^sente des sujets conve* 
nables pour le Cabinet des Bains. G'est dans la partie au-des- 
sus de la cheminee que se Toit le sujet de Calisto ; en face se 
trouve Diane au bain, surprise par Acteon. On voit dans 
les deux bouts le triomphe de Neptune et celui d'Amphitrite. 
Ces quatre compositions imitant des bas-reliefs sont liees en- 
Ire elles par les figures de plusieurs dirinites de la mer, ac- 
compagnces d'enfans qui tiennent des branches de corail. 
Lorsque Mu>e. DuChasteletfut proprietaire de I'hdtel Lambert, 
ce cabinet cbangea de destination et devint la chambre de 
Voltaire. Elle n'est plus connue que sous celte denomination , 
par les habitans actuels de cet ancien s^jour des letlres et des 
arts, devenu maintenant le magasin general de la literie mi- 
litaire. 

On peut admirer dans la ddcorallon de cette petite coupole 
le genie de Le Sueur, la purete de son dessin et la grace de 
sa composition. 

Le sujet de Calisto a ete grave par Duflos. 

Haul., 2 pieds; larg., 3 pieds 6 pouces. 
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CALISTO. V 

Among the pictures of Le Sueur already givenby us, seve- 
ral were painted by that skilful artist , to adorn the apart- 
ments of the President Lambert de Thorigny in the Hotel he 
inhabited, at the eastern point of the Isle St. Louis, Paris. 

Calisto Bathing is painted in camayeux in the vaulted ceil- 
ing of a very small room on the attic of the hotel. In deco- 
rating this part Le Sueur has represented in it, subjects suit- 
able to the Cabinet des Bains , or the Baths. In the part above 
the chimney, Calisto is seen ,' opposite to her is Diana sur- 
prised by Actxon : at the two ends are the Triumph of Nep- 
tune and that of Amphitrite. These four comi>ositions which 
imitate bassi-relieyi, are connected together by means of se- 
« veral sea Deities, accompanied by children holding branches 
of coral. When the Lambert Hotel belonged to Madame Du 
Chastelet, this apartment changed its destination, and became 
Voltaire's room ; and it is known under that name only, 
by the present inhabitants of this ancient abode of Letters 
and the Fine Arts, but which is now become tlie general bed 
warehouse of the military. In the decorating of this cupola, 
the genius of Le Sueur, his correctness of drawing, and the 
gracefulness of his composition must be admired. 

The subject of Calisto has been engraved by DuUos. 

Height s feet i inches; width 3 feet 8 inches. 
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SCCLPTCRE. CARTELIEB. *♦»**«>*«•*«•»*■ RARIS. 



ARISTIDE. 

Fils de Lysimacbus’, Aristide fut surnomn^ /e Jurtr ; il sc 
distingua , par son courage , aux journecs de mirathon et de 
Plaice : recommandable par son integrile, il administra soi- 
gneusement les deniers publics. Son admiration pour Ljcur- 
gue le porta a regarder I’aristocratie comme la meilleure 
forme de gouvernement. Tfadmistocle, au contraire, avail des 
senlimens tout-a-fait opposes, et ces deux grands hommes , 
elevM ensemble, vecurent dans une opposition continuelle. 

Le surnom de juste . finit par ^veiller I’envie. Les Alhe- 
niens s'^tant done assembles le condamnerent au ban de 
rOstracisme. Cette punilion n'^tait pas rMervee aux coupa- 
bles. Pour qu’elle fut infligee , il fallail six mille voix ddfavo- 
rables a celui qu’on voulait bannir. Ce scrutin se faisait en 
inscrivant, sur une coquille , le nom du cilojen dont la pr^ 
sence deplaisait. Lots de ce jugement, un pajsan, ne saebant 
pas ecrire, presenta sa coquille au pbilosophe, en le priant 
d’dcrire le nom d’ Aristide. Celui-ci , fort surpris, demande a 
cet homme s’il lui a fait quelque tort. — Aucun , reprit le p»aj'- 
san , je ne le connais m^me pas ; mais je suis lasde I’entendre 
parlout appeler le Juste. Aristide ^rivit son nom sur la co- 
quille, et la rendit sans dire un seul mot. 

Cette statue en marbre , d’un stjle noble et severe , est 
drapee avec autant de gout que de simplicity. La tete, sur- 
lout , est d'une tres-belle expression. Destiuee a decorer la 
salle des seances du senat , elle ne fut point exposee au Salon , 
dans la crainte que le public ne fit alors quelque allusion au 
banuissement du general Moreau. Elle a die grav^e par Corot, 

Haul., 6 pieds. 
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ARISTIDES. 



Aristides, the son of Lysimachus, was called the Just; he 
distinguishe^^imself, by his courage , in the battles of Mara- 
thon and Platea ; praiseworthy for his integrity, he carefully 
regulated the public treasure. His partiality for Lycurcus, in- 
duced him to consider Aristocracy as the best form of gorern- 
ment. Themistocles , on the contrary, was actuated by en- 
tirely opposite feelings, and these two great men lived in a 
continual state of dissension. 

His 'surname of Just, at last awoke envy, and the Athe- 
nians being therefore assembled condemned him to exile by 
Ostracism This punishment was not reserved for the guilty ; 
for it to be inflicted it was necessary there should be six 
thousand votes against the individual intended to be banish- 
ed. The ballot was carried ou by inscribing on a shell the 
name of the citizen whose presence displeased. At the moment 
of this voting, a peasant, who knew not how to write, present- 
ed his shell to the philosopher, requesting him to write the 
name of Aristides. The latter, greatly surprised, asked the 
man if he had done him any injury. — None, replied the 
peasant, I do not even know him, but I am weary of hear- 
ing him every where, called the Just. Aristides wrote his 
name on the shell, and returned it without uttering another 
word. 

This marble statue of a noble and severe style is draped 
with as much taste as simplicity : the head particularly has a 
very fine expression. It was intended to decorate the Sitting 
Hall of the Senate but it was not exhibited in the Saloon , 
lest the public at that time, should have made some allusion to 
the banishment of General Moreau. It has been engraved by 
Corot. . 

Height G feet 4 inches. * 
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Fsmilie, (Hol,)^ 

- » 5 . 247. 404 

“ *-^ee figures. 7, i3, 20, 87, 

-1 »i*u t M' ^ 7 ’ 375. 

tn four Bgures. 264 , 379, 446, 

487. 5fl5 

''■tn fiTci figurca. 34 , 49°, 3 oo, 
5 i 2 , 523 , 559 

— wilh six figurei. 2, 9 

foreign personnagca. • 43 , 

44 . 79 , 85 , 127, 253 , 424, £i 5 

Family ( The unhappy). 

Fauna.' 366 , 4 a 6 , 54 o 

Fatea (The three). 217, z 5 g, 468 
Femal® (A) playing the lute. 274 
— Plajipg at Ulua. fifty. 

Fesch (Colleet. of the cardinal). 26 

Firtf- _ 56 fl 

FUgbi (The) inln Hgypt. 212, 428 
Ftf;vCic Govabiit. 567 

gallery. 29 picl. 

X tftatuea. 

f gjtinca attacked bj the Pi- ■ 

c^s). ?8o 

(fiapTia?! and>. 2i5 

/franc'*)- 427 

VAHegory relative to). 3 og 



J 



♦'.•‘•Ci'i# 



I S 3 pict. 



to). 309 
9 »r 4 a* 
263 



K) ./ 









3oq 

536 












16 1 
' 63 
36 o , 624 



GxiioFALb. • 4 q3 

Gassies (J.-B,). . . 245 

Geleb (Claude). 87, | 34 . i 4 < 

Genevieve (Saint).' ' i 8.5 

Geniua (A funereal). 482 

George (Saint). , 55 , 68 

Gerard (Francia). 47 , 89, 1 13 , 
335 , 365 

Gerard deile Nqtti. Set. 
UonDBOHST. 

Girard (Cabinet of M .). 112 

Gericadlt. 3 <i 

Ghent (picture at). 56 i, 562 

GniHAANDAio. 307 

GiORDAno (Luca). 326, 344, 345, 

435, 4 ^ 476 

Girodet - Triosoit. 5 , 22, 119, 
137, 143, 419, 437 
Gidlio Bomaho. .fcePippi. 
Giuseppe. J'ee Cesari 
Giustini/ini gallery. |38 

Gladiator (The dying). ■ 90 

Go's the younger. 240 

Goliah (David alaying). 76,94 

Goujon (Jean). 24, 108 

Graces (The). t\lo 

Granicus (The Passage of the). 4?8 
Gregory the Great (Saint). (V >4 
Greuze. 395, 407 

Gnos. 17, 299 

Grosrenor (Collection of lord). 5 i 
Grutner (Cabinet of M.). 1 16 

Gueiderland (Prihc«.of)i - 35 1 
Guercino. Set Barbieri. 

Gosrin^ (Pierre). q 5 , loi, l 55 , 

. _ 167, 1S5, 4 o>, 46 * 

Guram (Paulin). ' 77 

Gueaclin (The Slatiie.of Du-). 221 
Guido Beni. See Beni. ■ 

Giiatavua Vasa ( The Abdication 
of). . 269 
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Hagar and Tahmael. 58 

Hn^e museum, 869, 423, 459 
Hampton Court (Cartoons at) . 4 - 33 , 
439, 445, 45 i, 457, 463 , 469 
Haudbsourt-Lescot 449 
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Haytsr (George),. 

Helena and (Paris). 

Ueliodorus. 

Hembling (Jcad). 

HSNNBQOnV. 

Henrjr IV, kiog of France. a24i 22<), 

a 43 , 244 s 

Herctiles. 42 , 7.4» 8 i,'i 2 i>, 4<>3, 532 
Hennapbrodile. ii4 

Uerminia and the Shepherds. 3o8 
Hermitnf^t gallerj. 1 1 pjct. 

Hero and Leander. 83 

Herrera (Francis). iSp 

Hersert (Louis). 4i s 65, 269 , 4?^ 
Hilarla and Phoebe (XLe rape 
of). 3 ^ 

Hippocrates and Artaxeroes. 4^7 

Hippol^us (Saint). 
ffolwfil-Cnr coWeci* 254 i 48 z, 493 
Holjr Families. FarniH^. 

Holjr Saerament ( CobtrQverpj 
on tbe). « 145 

Homer. * f i3 

Hordrorst (Gerard). * 2 i '3 

Horatii (Tbe oath of the).. 4^,^ 

Hubert (Saint). t * 1 1 1 



1 



JlfGRES. 30 * 

Inquisition (A 8cene in the). 180 
Isaiah (Tbe prophet). 63 f 

Ishmael (Hagar and)* 58 

Tshmael and. Mariam. 2 o 3 - 



Jacob and Baebel. 4^^ 

Jane of#Auslna. \ > 284 

Jardir (Karel du). 5 i 9 

Jason. 

Jerome (Saint). ' 4 ^« *44 

Jesus Christ (Natisitj of). 106, 1 10, 

571 

— (Til* Lifcof). ri8,c6a,307,3S6, 

• 394i 33o. 5fi8 

f — (The PaMion 0^. 809; 325 , 373,-' 

^99 



— dead. 27,|55, 46, 35o, 397,417, 

4^8, 464, 482,-5i 1, 5iS, 573 

— gloridut. ii5, 3^1, 390, 

• . -445 

— infant. See Holy Familiea. 

John the ETangeliat (Sa!^). 3 i, 123 . 

»96. 457 

John the Ba[>tiat (Saint). 

. 124, 36i, 5^. 

John (Church of Sa'int-). ‘ J7 
JonDAE^r* (James), . 386 , 574. 
Joaepb in prison. iu 5 

JoDVENgT. 394 |- 4 o^> 4 ' 0 , 4 ll 
Judith. ‘ loe, i 53 , o 65 

Julia.. 18,. i 32 , 144 

Jaiius Cacsu going to the se- 
nate. 455 

Jupiter (Subj. relative to). 438 
Jurisprudence, 1 63 

Justice (Allegories relative to). 219, 
225) 263 , 3 ti 
Justine (Saint). 54a 

Justinian. .176 



Kermis (A). 

King driaks (The). 

• > L 






Laban' seeking his images. 4 ^ 
La H I H E. 4 ^ 

Landscapes. 87, i 34 , i 4 'i t^tTa43, 
208, 2t4, 286, 334, 54 n, 352 , 

. 358,607. 

Laocoon. _ •. 444 

LaoaEivT. , ..not 

LaVSrence (Martyrdom of St A' 2 1^ 

' _ ■ . < 58 , 49 3 

Lebi\dK. See Bnon. 

Leo X. - *t®9 

l.eo •lll‘(Jus»ifici*ion of). * 193 

Leotiaiido DAViivci.247Ta53, 36;, 

391, 416 

Le Sdeur. See SuEDiK 

Lethiere. ■■ 'a 58 

Letter (-The) of ItilroduClioB. 485 » 
Liechtenstein gallery. 9i 5i 
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VI 

LioD Hunt. 88 

Liptut (Juftus).* • 182 

Lord^ »upper (T6«.) . . • -Sio 

L'pnnin< (Cliude). iV< Geiee. 

I,ot andbit DEUgklei*. ‘ 344 ' 488 , 

. • - • 565 

Ee*ii XIII. i 36 , 25 ; , 260, 273, 

* »79 

Le»ia XIV. 270 

Ijawia iCVI .(Subj. jelati»e to). 647 
Eouia T?'/(PonI) Statueff. ■■ 220, 
221, 222, 226, 227, 228, 232 T, 

. 233 , 234, 238 , 23 p, 240 

Lewia (Saint).' * 258 , 276 

louvre. See French Museum 
and CouncU of sSlale at Louv; - 
LpVe (The birth of).^ • 563 

Lotc thp cooqpeeor of Pan. *.427 
Lncrelia. 555 

Laxembourff muaeum. i 3 pict. 

■ ' M 

Mac-Aula^ (Allan). 276 

Madrid Muaeum. * 34 o, 352 , 373, 

^ 7 ? 

Magdalen (Mar^). ip,. 3 ii 44 < 82, 
()7. II 5 , I iB, 287, 3 p 6 , 536 
Malediction (A father's). 3 p 5 

Man (A ^oung) retiurn. thanks 
to the gods. 484 

Manfrini (Gab. of M.)j. 874, 3 ^ 

Marcus Sextus. 167 

Margaret (St.). • - ' 4*5 

Marfcei woman (The).* . 556 

Marj'am and Ismael. ' 2o3 

Marie de M^dicis (The life of). 217, 
.,2x8, 223 , 224 , 229, 280, a 35 , 

. 286, 243,* 244 ' ^18/249, 256 , 
257 ;" 2 Bo, 261, 267, 268j 272, 
273, 279, 280 
de M^dicis (Francois). 283 

Market of Lore (The).- • 522 

Manionv (Michael).' 281 

Marin. 228 

Marius. * ' - ■ 190, 4 oo 

Marriage (The Sacrament of). 828 
Man (The .god). ' 33 , 36 , 3 i 4 , 4 ^ 0 , 
• • 5«8 



Marseilles (Piet. at). • • 5 10. 532 
Marshas. - — r SSz) SxH 

Martin (Saint). '■ 28 

MRrtjrs. Jee their names. ■- 
Marys (The three). 470 

Mass (The) of Bolaene. 175 

Moasacre-of the innocents. 38 , 443 
Mater .(Mile. E.). . 323 

Maaeppa. 467 

Mazzdoei (FraBoia). 266, 4 q 4 
Afazarin (Cardinal), • • _ 270 

Melpomene. 3 o 6 , 466 

Menander. * 4 * 4 

Mercury. ^ i(^y 

Mefahoa. 383 

Michael-Anoelo. See Buona- 

BOTTI. 

Michael (Saint). I, 78 

Midas (Apollo and). 3q3 

Mieris (Francis.Tan). 264,315, 465 
MiEHii (WHIiam ran). . 5.56 

Migkarti (Pierre). 10. 16 

Mlgneron (Cab. of M.). 409, 417 
Milan (Pictures at). 325 , 4 16, 434 
Milan (The pikgue at). 5 ia 

Milhomme. 238 

Milo of Crotona. 1^4 

Miraculous (The) .draught of 

fishes 4 1 1, 43 q 

M01.A (John-Baptist). 124 

Mole insulted jsj the.peapile. . 282 
.Moncade '(Portrait of). 129 

Mo.mtoni. ' 234 

Morning. ^ 3,5 

Moses (Subj. relaiifr to). 281, 38 i 
Munich gallery 8. picl. 

Monii.i.o (B. S.). 19,117,146, 

• 212, 255 , 262, 271, 3 oi, 4 ?! 
Musas. 60, 64, 99, 3 od, 3 s 6 , 3 12, 
. 3 1 8 , 324, 33 o, 336 , 342 
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Naples. Museum. 335 , 5a2, 53 



335 



Napoleon. . . i 4 q, 25 o, 55 y 

Natirily. See Jesua.Oviat. 
Neapolitan (A) improrisatere. 829 
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Aieptune and Amphitrite. . , 36 

Nereidei. 64$ 

Netschkr (Gaspard de). 472 

Nicholas (Tht festival of St.). 5l3 

Niobidrs. 72,* 166^ 162, 186, 192, 
198, ao4; 210', 216. 
Notre-Dame de Lorette. _ , 87 

Nolte of Correggio (The). 5? I 
Numa. ^ 25 i 

Nymphs. 2f),_44> 

• O 

• 

Odalisque. 3o 

OflUcier (An) and his wife. 4>3 
Ordination (The Sacrament of). 322 
Orestes (The remorse of). S45 
Orleans (Church at). • 16 

Orlensis (Coll, of the duke of). 

1 4 pictures. 

Orleans (The duke of) reviow- 
ing. 377 

OlTADi (Adrien Tan). 63, 3^, 4^ 

• ■ 4W, 

Ostia (The victory at). ill 



Pntnis-Rojal. 7 pictures. 455 
Pallas of Velitrc. , 384 

PACLiER»(Lcon). 353 

Palma (Giacomo). ' 4^2 

Pandora. 197, 

Paris (pictures at). 57.5i 5y6 

Paris and Helena. . • 4** 

— (Judgment of). ■* , 626 

Parma (pictures at). 27, 44 

Parhicgiamo. SeeMizzDOLi. . . 
Parnassus. iSy 

Passage of the Rhine (The). Szy 
Patient (A) and her physician. 369 

Paul (Saint). 3l, l35, 2C)5, 433, 

454, 469 

Peace and War. 4*^5 

Pearl (The). • 5o5 

Pedagogue (The). 216 

Penitgnee (The §ncr#ment of). ,3p3 
People with the plague implor- 



ing assistance. 255 

Perrier (Cab. of M. Casimir). 4* 
Perseus r , • 5? 

Peter (St.'. 178, 187, 457i 568 

Peter (St.), the Oomiiiicap. 3 19 

Pitersburgh (Pictures at St.). • .. 

See gallery. 

Petronilla (St.) ' 

Phoedra. • *, 

Philip) (Apotheosis of St). 

Philip Augustus. 

Philosophers (The four). 

Phoebe (The rape of 
and). 

PiCOT. (Edward).- 
Pictures (two) with "their 8 shut- 
ters. . • ^ . .56 1 

Pjppi (Giulio). 26, 99, 290. .374. 

392 

Plague at Milan (The). 

Play (Children at). 

Pollux. . 

Polydes. 

PoLYDORE. See CALDAHt. 

Polymnia. • g6> 33o» 46ff 

Poniatowsky (The Death of). 3sy 
PoRDEtroriE. See Regili.o. 

Po’rus (The Defeat of). 4ft6 

Potsdam (picture at) ; 552 

Possidippus. 40® 

Ppussiiv (Nicolas). 4 i 9 i > 5 , 34, 
46 , 5 i,- 70 , 'lay, ii2, 118, 
I9I, 202, 208, 2 i 4 i 292^298, 
3 o 3 , 3 to, 3 i 6 , 322 , 328 , 3 ' 33 , 
334, 340, 352 , 358 , 364^,376, 
' 38 t, 387, 488 , 4qo. 5o8, 521 . 
Pjiocaccini (Giulib-CeStiriY. SoO 
Prodigal sou (The).' 32 , 3 oi, 5 <|i 

Prometheus. ' 39, 353 

Protagoras (Democritus aud). 278 
Protais (Martyrdpm of saint). 7 1 
Prud’hon. II, 53 , 34 r, 4 *- 5 ' 

P^che. ii,-47, 66, 



556 
I -4oi 
;i46 
• 347 
182 

Hilaria 

296 
2i5, .371 



.5 In 
5 l, 117 
54, 296 
Il 4 



PudicHia. 

PojBT, (1*eter Paul). 
Pqjol (Abel de). • 
Pu/pfi (Cabinet of M.). 



'74. 



5M 

5n> 

455 

247 



P.ygiualion and Galatbiea. . , 4'9 

Pyrrhus and. Andromache. " g5 
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’J\»chel (Jaiob and) - 435 

RAiBorinj (Francia) 48 1 

‘ Bamsy the elder, 2aZ 

Rapitail Sakikt. 1,7, i 3 , i 4 ,,i 5 . 
Si, 37, 43; 4 g; 85 , 61, 67,68, 
; 3 , 79, 85 , 91,* 127, 145, i 5 r, 
,• t 5 /, i 63 , 169, 170, 17 I, 176, 
i8i,* 187, 19^, 199, 2o5, 2U, 
265 ,- 33 1, 33 ;, 343, 349. 355 , 
36 r, 373 < 879, 409, 4 ' 5 , 433 , 
439. 445, 45 i, 457. 463 . 4 fiq. 

487 , 5oS, 559 , 565 
Raphael and Pornorina. 2i5 

Rebecca (Elieaer and).- 4?5 

Bk(tn,(.a (G. Antonio), 542 

RfCWAUU (J.-B.). i3i,3o5 

Rembrardt. 69, 243, 397, 3o2, 
, 35i 

Remorae of Oreatel. 545 



Rnaaell'i (Lord) Trial, 
Ruth (Roll and) , 

a. ^ 

. S • 



4i8 

65 



Rbri (Guido), 38, 74, 98, io3, ito, 
121, 158^289,389,393, 5o6, 523 
.Beyrolds. . 544 

Rhine (tha paaao^e of the), 627 
Ribera (Joacph), lo5, i33, 178, 
• 453, 458, 488 

BrcciARELLi (Daniel), . 75’, g4 

Bicbeiieu (Statue (if), 223 

Bichtbr (Henry), 479 

RilUet (cabinet of M.), l43 

Binaldo ond-Armlda. ' 70, 333 

Bobbrt, , 329' 

Roouier. I ' 227 

Roi (le) boit 5y4 

Roman perMnagea. * 36, 493 

Roman marriage (a). ‘ 670 

Home ,(Picturea at). .56) 8 dj lOO, 
109, 127, 2g0r 33 i, 36 i, 464. 

5o6, 5^ 

Bomuhu and Tatiila. * 1 36 

Rouoet. _ -209,275 

R0BE1Y8 (P.‘ P.). 2,8, 20, 2^, 29, 
33 , 40, 45, 88, a82> 2 i 7 ,' 2 i 8 y 
• 223 ,' 224, 229, 23 o, . 235 , 236 , 
•aS 3 , 244 ) 2^, 249, ,256, 267, 
200, 261’, 267, 260, 272, 273, 
379, 280, 283, 284, 296, 4o5, 
429, 48^ 495, 526', 543. 



52 

'7 

5o4 

128 
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Sabinea (The). ' 1 36 

Sacrificator (A). i38 

Sacri&ce at Lyalra. _ 469 

— of Abraham. 549 

Salome the daughter of Herod. 3gi 
Salvator Rosa. 39, g3, 1(2, 278 
$ampson. # 242 

Saiu-Souci. (Gallerv of) 63, 35 1, 

565 

SamtErre (J.-B.). 

Sappho. 

Sardanapaliu. 

SatyiT. 29, 

Saul and the Witch. 

Saul and David. 

Scheffer (John). 

ScHniTE (J.-B.). 237, 270. 

JcAoeniorn (Cabinet of M.). 2i5 

School (The) of Athena. i5i 

School (The) in uproar. , 479 

Schwerin (cab. of the prince of) .327 
Sebastian (saint). i33, 285, 409, 

4^3 

Sheba (The Queen of). 56 

Shepherds of Arcadia. 107 

Wreck of the Medusa (The). 3i i 
Silence (The). i3, 5iS 

Silenus. 8, 2i3, 534 

Silvestre (Church of Saint-) 56, 80 
Singer (The BaUad). 45q 

Skaters. . 525 

Skirmish of cavalry (A). 53 1 

■ Sleeper (The). 264 

Smokers. 32y, 35y, 489 

Socrates (Death of). 59 

Soldier (A) at W^aterloo. 35 q 

SoLtuENE (Francis). .535 

Salomon (Subjccia relative to). 56, 

44* 

Sommarira coUeclioo. 11^53, 
lOi, 396, 419 

Souit (Mareehal): Sec Dalmatia. 
Spada (Leo). 5o 1 
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St/^ord (eollMlion of lord). 

9 piot- ' 

Stii.la (Jaequei). ' 3o4 

Steiit (Jean). 36 g, .*)i 3 

Stephen (Stoning of Saint-). ? 6 , 38 a 
Stidbi. aaS, a 46 i aSa, aqS 
Stouf. , a 33 

Strength. ^ ’ aSa 

SDKrii (Euataehe lb): ai, 64 i 7I1 
i 35 , i 47 v i 4 ^> * 33 , 154, i 5 <), 
160, i 65 , 166, 17a, 173, 176, 
177, i 83 , 184, 188, 189, 194, 
iqS, aoo, 301 , ao6, 907, 38 a, 
*'388j 399 , 43oi 454, 486. 

676 

SuEcn ( Le). a 3 a 

Sugar. a 3 o 

SuUj (The atatue of). 226 

Suff^n. 23a' 

Supper (The laat). 876, 4*6 

Suxannah(The chaile). 5 a, 368 , 53 q 
Swiss (The oath of the three). 44 ^ 
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Tatius (Romulus and). l 3 a 

TEniERS (Darid). 837, 348 , 357, 
549. 568 

Tehburg (Girard). 4^3 

Terpsichore. ' 3 18 

Thalia. ' 3 ia 

Theseus and a Centanr. , 84 

Tnosias. a8a, a88 

Thomas (Incredulitjr of saint). 543 
Tiber (The). . 558 

Time carrying off Truth, iia, 279, 
Tiistoretto (G. Bobusti). 629 
Titiabo 'Vecelli. 3 i 3 , 819, 325 ,. 

■fobit. 891 3 ^ 

Torrent (The). 5 i 4 

Tourrille (De). 228 

Traders (The) drisen from the 
temple. ' 4*0 

Transfiguration. 33 1 

Trianon (Pictures at). 3 a 3 

Trumpeter (A dead). 142 

Torco (Alessandro). 548 



Tuuny fishery (The). 
Tnrenne (The statue of). 
Turin (Pictures at). 346 , 



Ugolino. 

Urania. 



a 4 o 
, 57a 



■844 

'" 34 * 



Valewtik.- 4 * 4 , 44 ^, 53 g 

Vabloo. . 55 1 

VabuOci (Andrea). a 54 , 359, 448 . 

. 5 fi. 5 i 8 

yatican museum. 18 pictures. 

21 statues. 

Venia (Pictures at). 3 a 6 , 874 
'Venuy. 12, 4 <>i 86,. 128, 164,209, 
241, 3 i 3 , 3 i 4 i 338 , 354, 870, 
392, 4<*3-, 4 > 3 , 45 o, 482, 478. 

5o8, 5 17, 548 
■Verbet (Emile-Horace).-i 4 a, 2o3, 
a5o', 276, Siy, 35g, 377, 467, 

Verbet (Joseph). .5II 

Verobese (Paul), y. Cagliari. 
Verobese (Alessandro). Set 
Torco. 

Victor III (The pope). i 83 

yienna gallery ai piet. * 

Vierge ii la chaise.' 67 

— Ru baldaquin. yy 

— au linge. a 3 . 

— au poisaon, 43 

— au pilier. 3 yg 

— (La belle). 487 

VlOBEROB (P. A.). lyj 

Virgin 'donor. • I2y 

Virgin (Visitation of the). 16, 61 

(Assumption of the).. xS 

— (The Birth of the). 4 ? ' 

— (Marriage of the). . 55 i 

— (The) and Chenies. 3 y 5 

VoLTERRE (Daniel de) . See. 

Ricciarelli. 

Vulcan (Venus and). 3 ^ 
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W , advabctf of an old nan. 4^6 

• WouviRMiNS (Pbilip). 5ao, 53t 
'Wattr. ^ • . -512 ,Wroitler» (The). . ao4 

Waterloo (a Soldier at). 35^ 

Warrior (The grounded). go' * -■ t 

WiiTaoH. 447 ^ 

W>itr (Adrtan,Vander). agi, 44 >i 

537 Zampibbi (Domenico) ' 56, 80, 
WiLBEiM. 82 , III * 100 , 109 , igS, 3o8, 553 



WiLKiB (Darid). 4^> 5og Zanobr. (St.) raiaing a Child. 3 o 7 

William Tell. 2 g^ Zephjrr. * ' 11 , 53 

ff'indsor oaille (Picture at). ag Zbustbis. 3i4 

Witch of Endor (The). laa* Zoccaro (Frederio). 338 

- Woman (A young) rejeeting the ZniiBaRArt (Franois). i3o, 33g 
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( 5o5 Sainte Familte. Rapukl. Eicuri^l. 

5o6 Le Char de I’Aurorr. Gu- JIepi. Eome, 

. 5 o 7 Vue d’Apcadie. Paysag* Districk. Galtrit dfi Drtidt. 

j 5o8 Mars el Vfnus. N. Poussin. Musetfran^alt. 

i 5 o 0 Le d^euner. D. Wilrik. Cabinet particutier. 

( 5io Peste de Milan. Pdcet. Af*r/ei7ir. 

1 5if Jnus>ChrIst au 'toinbeau. A.delSart^. Florence. 

5fS Sainte Famille el Irois aaints> Ann. CARRACHB.Ga/en> de Hreade. 
5i3 La saint Nicolas. J. Steer. Mut^ d‘j4mstertlam. 

5t4 Le torrent. BERCOEa* Calerie de Vienne. . 

5i5 Sainte Falnille. Lerrcr. AfuAec/ran^itiV. 

^ 5i6 L'Amour. • Mutie fran^mit, 

1 5 i7 Venus abordant a Cy there. Albare. Cahinel pariicuUer. 

5io Le Christ mort. A. del Sabte* Ga^lerie de Vienne, 

$19 Le charlatan. C.t)v ^ktn>in. Musee /ranf ate. 

5ao Attaque de Toleurs. Woutermars. Calerie de f^enne.* 

5ai Adoralion des inage^. N. Poussin. MSueeefran^aU, 

^ 5aa Marchande d’amours Musee de Naphe. 

1 5a3 Sainte famille e( trols satnta* Gu. Rrni. Calerie de Vienne. 

5a4 Enlevement de Ganimede. A. Cortege. Gaierie de Vienne. 

5a5 Les patineurs. A* Ostade. Hutee fran^aie. 

5a6 Jugement de Paris. Rurbrs. Gaierie de Dreede. 

5a7 Le passage du Rhin. V. ont MECLEn:Mui^e^raiicai>. 

5ao Marsyas. • • * • • Gaierie de Florence. 
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6j9 Le femme adultere. TirtpIiet. Gaierie de Dryde. 

530 J. C. guerUsant une malade. P. VniORE&E. Gaierie de Vienne. 

531 Choc de cavalerie. Wouvermars. Musee franfaie, 
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